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FADE | N:
TI TLE:
20 YEARS AGO
BELLI NGHAM WASHI NGTON
EXT. WOODS - N GHT

Atall girl, pretty as a nodel, and an ol der Native Anmerican
man run breathlessly through the trees in the POURI NG RAI N

JULI A AZUETA (17) slips and falls and JUAN AZUETA (40), her
father, helps her to her feet.

Hurries her forward to a break in the trees when the BLARE of a
train's horn suddenly pierces the night.

A Union Pacific FREIGHT TRAIN coasting by, all black and
ghostly in the diffused noonlight and relentl ess rain.

Juan and Julia tear after the train.

Catch it and board, clinmbing in through an open door on one
of the stock cars.

I NT. STOCK CAR - N GHT

Bot h father and daughter drop to the floor, totally spent.
Lie there and breathe when..

A WTCH LI KE FI GURE SAI LS

out of the trees and | ands on the STOCK CAR ROCF... THUWP!
JUAN

springs to his feet and runs to the door. Tries to close it
but the BROKEN ROLLERS are stuck to the track

THE SHADOWY, W TCH- LI KE FI GURE

Cinbs down fromthe roof onto the side of the car.

Moves |ike a spider along the |ouvers, her frightful dark
shape visible through the gaps.

JUAN

Backs away fromthe w de-open door. Pulls out a wad of cash
fromhis jean jacket and hands it to Julia.

JUAN
Here, take it.



JULI A
No, Dad, no--

JUAN
Take it, | said!

Juan stuffs the cash in Julia's coat. Gips her shoul ders.

JUAN ( CONT' D)
Listen to nme, mja. Get away from
here. Go as far as you can. Run!
H de! And whatever you do, don't
ever | ook for ne. You hear ne,
NEVER | ook for ne!

Juan takes off a BLACK EAGLE' S TALON strapped around his
neck and noves Julia behind him

The witch-like figure comng closer to the door, her claw
like nails CLICKING on the | ouvers.

JULI A
Oh, Daddy!

Juan grips the talon, steels hinself.
Goes to the door.

When the woman | eaps onto himin a flash and they both fal
off the train.

JULI A (CONT' D)
NOOOOOO

Julia rushes to the door and | ooks back at her dad.

JUAN AND THE SHADOWY W TCH- LI KE WOVAN

Rolling as one down an enbanknent.

Juan com ng out on top, TALON RAI SED... stabbing again and
again. A PURPLE M ST spewi ng fromthe wonan's wounds.

Form ng a cl oud around Juan.

JULI A

Wat ches the image of her father recede fromsight, grow ng
fainter and fainter until he's finally lost from view

She turns away and sl unps down to the floor, devastated.

Hot tears parting the dust on her cheeks.



A TI TLE OVER BLACK:

PRESENT DAY
FADE | N:
EXT. TRAI LER PARK - NI GHT

A car with LOU SI ANA PLATES turns into a small trailer park
passi ng a sign:

RAG N CAJUN TRAI LER PARK
Foll owi ng the car we pick out one of the trailers - a '95
Airstream Excella 28, a bus-like nobile hone with polished
al um num coachwor k.
A young man inside peels back a curtain and peeks outsi de.
I NT. JULIA'S TRAILER - N GHT
SAM AZUETA, alias GARCIA (17) is at the w ndow | ooki ng
outside. H's nom JULIA AZUETA, alias GARCI A (37) just steps
away cooking in the tiny Kkitchen.
Samis tall and dark, half-black; a shy, sheltered young man.

Julia, still with fashion nodel |ooks, seasoned now, w ser and
mat ernal, a woman of serenity, intellect and action.

JULI A
|s that her?

SAM
No.

Samlets go of the curtain and turns.
JULI A
Relax, Sam |'msure I'mgoing to
i ke her.
Sam hal f-sm | es, not so sure.

MOVENTS LATER

Sam opens the door for MAYA JACKSON (19), Native-American,
cool, confident, beautiful, and dressed to showit.

MAYA
H , Sam l'"'mnot late, am1?



SAM
No, no, cone on in, perfect timng.

Maya steps inside and gives Sama kiss. Turns to Julia.

MAYA
Hi !

Julia, a bit taken aback by her teen-aged son's extrenely
sexy girlfriend, forces a smle.

LATER

The three of themeat dinner, the clink of silverware on
pl ates resounding |ike church bells in the awkward sil ence.

JULI A
So, Maya, how old are you?

Maya stops eating and | ooks at Sam

JULI A (CONT' D)

It's okay, | know you're ol der than
Sam | just want to know if | should
of fer you w ne.

MAYA
Ch, | just turned nineteen. |'m

what . . .
(checks with Sam
si xteen nont hs ol der than you?

SAM
Sevent een.

Maya turns to Julia and sm | es.

MAYA
Yeah. But no thank you, no w ne for
me, |'mdriving.

Sam | ooks at his nomfor a sign of approval as if Maya had
passed a test. Julia just fills her own glass and dri nks.

EXT. JULIA'S TRAILER - NI GHT
Samsits with his arm around Maya outside the trailer.

MAYA
She hates ne.

SAM
No she doesn't.



MAYA
She hardly said two words all night.

SAM
My nomis just like that. Really,
you're fine. | just think she was
surprised at how pretty you are.

MAYA
Did you tell her what | do?

SAM
No.

MAYA
Good. Don't.

SAM
She won't care.

MAYA
That's what they all say. Believe
me, she'll care.

SAM
Hey, what do you nean "that's what
they all say"? How many boyfriends
have you had?
Samtickl es Maya and she LAUGHS.

MAYA
Lots and | ot s! MI11ions!

I NT. JULIA'S TRAILER - N GHT

Julia sits on her couch with her wine listening to the
LAUGHTER outside. Ponders it know ngly and sm | es.

| NT. BEDROOM - JULIA'S TRAILER - NI GHT
A nightstand clock clicks to 3:10 A M

Julia sleeping, fitfully, having a nightmare. She bolts up.
Puts her head in her hand, troubled.

Lights and MJUSIC from a nei ghbor's party cone through the blinds.
MOMENTS LATER

Julia opens the fridge and sheds light on the kitchen. Pours
herself a glass of water. Drinks it and checks on Sam ..

Sound asleep in a fold-down bed at the other end of the
trailer.



Hal f -under the covers, his long | egs hangi ng over the
under si zed bed.

Julia adjusts Sam s bl anket. Looks around the small space
that anounts to his room

A plaque with Arny nmedals and a photo of his father in his
Green Beret uniformon the wall above Sami s head. The sane
green beret worn in the photo hung fromthe bedpost.

Julia studies her boy's handsonme face - not so nuch of a boy
anynor e.

BEEP! BEEP! The sound of a truck's horn takes us to
I NT. JULIA'S BLACK 2017 F150 - DAY

Julia tapping her horn, peering out the w ndshield for Sam
who energes fromthe trailer carrying a gym bag.

SAM
(entering)
Ckay- okay- Mom easy on the horn!
What do you wanna' do, piss off the
nei ghbor s?

Julia throws her arm across the seat and backs up the truck.
JULI A
You're going to be late. And if our
| oud net h-head nei ghbors want to
party till four then they can get up
at seven.

Julia LAYS ON THE HORN once nore then drives away, getting a
CHUCKLE out of Sam

EXT. AVENUE - LQUI SI ANA TOMNN - DAY

Julia's truck cruises down the road.

I NT. JULIA'S TRUCK - SAME

Samrolls dowmn the w ndow and feels the wnd on his face.

Julia | ooks over at himand it's in her eyes - he is the
[ight of her life.

After a time Samturns to Juli a.

SAM
You never said what you think of Mya.

JULI A
She's very pretty.



SAM
And?

Julia weighs what to say.

JULI A
Mature. | think she's a very nature
young wonman.

SAM

Too nmature for ne?

JULI A
| didn't say that.

SAM
But it's what you think.

Julia just drives, lets it sit.

SAM ( CONT' D)
She wants ne to go canping with her

JULI A
GCh.  Wien?

SAM
Tonight. She wants to pick nme up
after work.

Julia notes the gymbag at Sanis feet.

JULI A

Sounds fun. \Where're you goi ng?
SAM

Tug Lake.
JULI A

She has a boat?

SAM
No. She's going wth sone friends.
They're all gonna' rent one.

There is a nonent here where Samwestles with a deci sion
and Julia awaits the outcone.

SAM ( CONT' D)
You think I should go?

JULI A
What do you think?



SAM
| don't know.

JULI A
Have you net her friends?

Sam shakes his head "no".
JULI A (CONT' D)
Just do what feels confortable.
Ckay, San? |'msure she'l
under st and.

Samsmles at his nomthen | ooks again out the wi ndow, his
m nd on sonet hing other than the passing urban spraw .

EXT. NORTH SI DE CYCLES - DAY

DOUG KEQUGH (40) a tall nuscul ar biker with a noustache,
tattoos and a knife on his hip, works in the open garage.

Julia and Samarrive in the truck and he waves hell o.
I NT. JULIA'S TRUCK - DAY

Sam pi cks up the gym bag between his feet.

JULI A
What have you got there?
SAM
Cl ot hes, swi mtrunks.
JULI A
So you're going to go?
SAM
Yeah, 1'lIl go. Maya said they'd

pick me up after work and go straight
to the lake, so | won't see you till
Sunday.

JULI A
Al right, go ahead, have fun. But
no drinking and driving. Okay? Not
even a boat.

SAM
| don't drink, Mm

JULI A
Well you can if you want. You're a
young man. Just be responsi bl e.



SAM
" m not | egal.

JULI A
Yeah, so? Neither am].

SAM
Thanks, Mom See you Sunday.

Sam gets out and wal ks into the GARAGE passi ng Doug who sets
down his tools and approaches the truck.

DOUG
Mornin', Sam Hey, do ne a favor
and start on that Harley over there.
The guy wants it by noon.

SAM
Okay. 1"l get right on it.

Doug conmes up to Julia's truck

JULI A
Hey, handsone.

Doug | eans on the open wi ndow and gives her a kiss. Julia
t weaks his bushy nustache.

JULI A (CONT' D)
When are you gonna' shave this thing,
it tickles.

DOUG
| thought you liked tickling.

JULI A
Not under ny nose.

Doug smles and takes a nonment to admre his girlfriend,
Julia as taken with Doug as he is with her.

JULI A (CONT' D)
(gl ances at Sam
How s he doi ng?

DOUG
He's fine, he learns fast. Already
does a great detail. He's a good kid.
JULI A
You two getting al ong?
DOUG

Yeah. ..
( MORE)



DOUG ( CONT' D)
(gl ances at Sam
He's still in his shell but cracks
are form ng.

JULI A
Ch hey, Happy Birthday.
DOUG
That's not 'til tonorrow
JULI A
Yeah, | know, but | have a present
for you, a surprise.
DOUG

| hate surprises.

JULI A
You won't hate this. Sam s going
canping for the weekend with his new
girlfriend so |I've got the place to
myself. | thought I'd have you over
for dinner. How s that for a present?

DOUG
Sounds great, but why not ny place,
there's nore roonf

JULI A
What's the matter, you don't |ike ny
tin can? C non, we're always at
your place. This tinme it's ny dinner,
my kitchen, ny treat. Al right?

DOUG
Sure, okay.
(checks Sam)
So Samis got a girlfriend.

JULI A
Yep, first one, and she's drop-dead
gor geous.

DOUG
Good for him

JULI A
| don't know about that, she's a
little... worldly.

DOUG
What's the matter, afraid she's gonna
take away your little boy? They al
grow up sonetine.

10.



11.

JULI A
Yeah, | know. | just want himto be
caref ul

DOUG

VWhat for? Were's the fun in that?...
"Il see ya' tonight.

Doug gi ves her anot her kiss then backs away fromthe truck
and Julia waves and drives off.

EXT. AVENUE - LOU SI ANA TOMWN - DAY

Julia turns onto the main thoroughfare and crui ses al ong.
Passing a 1995 WH TE F150 on the other side of the nedian.

JUAN AZUETA - THE NAGUAL

At the wheel.
Juan's ol der now, over sixty, with long gray hair. GCone is
any senbl ance of Julia's loving father, replaced by a man
with a dark interior - a NAGJUAL (nah'wahl) or sorcerer, a
bl ack- hearted nenber of a venonous breed.
The Nagual checks out the small Southern town as he drives.
The eagle's talon around his neck and a | eather pouch on the
seat beside him- his nmedicine bag.
H s PHONE CHI MES.
He pulls it out and checks a text:

CRAWFI SH BAR 10 AM
EXT. STREET - LOU SI ANA TOMN - DAY

The Nagual wal ks down a sidewal k in a rough part of town.
Stops and | ooks across the street at a rundown bar.

A sign out front with a smling crawfish clutching a beer.
| NT. CRAWFI SH BAR - DAY

A sweaty fat slob of a PRI VATE EYE (40s) sits at a table in
the otherw se enpty bar nursing a highball.

An OLD BARTENDER, the only other animate object in the place,
preps his bar, scooping ice froma bucket onto sone beer.

The Nagual enters and stops in the doorway, letting his eyes
adjust to the dimy lit room

Private Eye | ooks at the Nagual and nobves out a chair.



12.
CLOSE ON:

Phot ographs in a Manila folder, surreptitious shots of Julia
and Samin her truck and outside their trailer.

The Nagual perusing the photos that are part of a report.

PRI VATE EYE
| finally tracked her down about a
week ago. After what happened in
Mai ne she got real clever, that's
why it took so long to find her.
Now she's constantly on the nove,
never stays anywhere for nore than a
few nont hs, and she keeps changi ng
her nanme. Goes by Julia Garcia now.
Changed your grandson Sam s nane
too. She homeschool s himand teaches
online, lives in a trailer so she
can |l eave at the drop of a hat.

The Nagual holds up a photo of Julia and Doug at a cafe.

NAGUAL
VWho's this?

PRI VATE EYE
The boyfriend, nane's Doug Keough.
He's got a notorcycle shop out on
Lebl eu Road. He's legit now, but
he's done tine, used to belong to
one of the | ocal biker gangs, the
Renegades, along with his twin
brother. 1'd give hima wi de berth
if I were you

The Nagual gives the photo of Doug a second | ook, nods
stoically, then takes an envelope fromhis jean jacket and
lays it on the table.

Private Eye picks it up and flips through the cash inside.

PRI VATE EYE ( CONT' D)
Do | need to count it?

The Nagual just stares at the fat sweaty nan.

Private Eye w pes his brow with a handkerchi ef then opens a
bri ef case and puts the noney inside.

When he does the Nagual deftly slips a pinch of green powder
into Private Eye's drink.

PRI VATE EYE ( CONT' D)
Vll, | guess that settles it then.



13.

Private Eye polishes off his drink, picks up his briefcase
and stands. Looks at the Nagual, curious about sonething.

PRI VATE EYE ( CONT' D)
You know there's just one thing here
| don't quite understand. Don't
m nd ny asking but why are you so
hel | bent on finding your grandson?
It's her kid. |If she wants to raise
hi mon her own, what's it to you?

NAGUAL
The boy has ny bl ood.

The Nagual's response is nore of an accusation than a
statenent of fact and it gives Private Eye the creeps. He
smles awkwardly then nakes a beeline for the door.

After he's gone, the Nagual's gaze turns to the enpty gl ass.
EXT. CRAWFI SH BAR - DAY

Private Eye steps outside and | ooks up at a sky of Stygi an
darkness. Rushes over to his car through a sudden DOANPOUR

I NT. PRI VATE EYE' S CAR - DAY

He ducks into an older Cadillac DeVille. Lays the briefcase
on the seat and opens it, checking the noney again.

EXT. BACKWOODS ROAD - SWAMWP - DAY

Private Eye drives out of town through the pouring rain,
peering through the overl oaded w pers.

He travel s deeper into the swanp.
Takes a turn down a tree-lined road then becones di soriented.

He pulls over and opens his glove box. Takes out a map from
under a gun.

Cets his bearings. Then pulls a U-ey and qui ckly brakes.
The rain-blurred shape of a man suddenly there in the road.
PRI VATE EYE
(mutters)
Wat -t he- hel | ?
Private Eye waits a nonent then BEEPS the horn.

PRI VATE EYE ( CONT' D)
C nmon, get out of the way!
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He BEEPS agai n but the man won't nove so he rolls down his
w ndow and sees it's the Nagual .

PRI VATE EYE ( CONT' D)
Hey, what are you doi ng out--

He stops m d-sentence and stares in disbelief as the Nagual
wal ks toward the car, GRON NG TALLER as he cones, el ongating
like a stretchy-man with incredibly long arnms that nearly
touch the ground.

The freaked-out Private Eye throws the car in reverse.

Whi ps it around and floors it.

THE 8 CYLI NDER SEDAN

Flies down the rain-soaked road, splashing through puddl es.

PRI VATE EYE

Driving Iike a man possessed.

Eyes darting. Hands tight to the wheel.

He opens the gl ove box.

Funbles for his gun and drops it on the fl oor.

Looks up at a sudden bend in the road.

Spi ns the wheel .

Wi ps around the turn.

And runs into the Nagual again, now nearly TEN FEET- TALL.
The terrified Private Eye slans the brakes.

Turns the car.

The back tires sliding off the road. Spinning in nud.
The huge blurry figure conmes toward himthrough the rain.

Private Eye reaches for the gun, but only manages to push it
away with his fingertips. He bolts up.

Throws the car in reverse.
Wheel s it around and speeds off the other way.
The Cadillac fishtailing down the road through the downpour.

Around anot her bend.
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And straight into the HUGE MAN again. Hi s inpossibly |Iong
arns reaching out for the car.

Private Eye clenches his jaw Floors it. And drives straight
into the man, BAM

The big car CRUNCHES to a halt. dass shattering. Airbags
depl oyed.

Private Eye pinned between the crunpled dash and the seat.

THE NAGUAL

Standing at the side of the road in the pouring rain. The
wr ecked Cadillac bent around a tree at the edge of a STREAM

The Nagual wal ks up to the car. Reaches in through a bl own-
out wi ndow and takes the cash fromthe briefcase.

The bl eedi ng, dazed Private Eye slunped over the wheel gazing
at the Nagual through a mst of white snoke.

The Nagual noves away fromthe car that teeters on the edge
of the murky stream The RAI N POURI NG DOWN.

Looseni ng the earth under the wheels.

Sending the old Cadillac sliding down the enbanknment into
the stream where it vani shes under the caranel -col ored wat er

The Nagual calnmy observes its passing then turns and wal ks
of f through the rain.

I NT. MAYA' S BEDROOM - DAY

Maya lingers in bed half under the sheets gazing dreamly at
a photo of Sam on the nightstand.

Sonmeone KNOCKS softly on the door.

MAYA
It's open.

ASHLEY LUM (18) a petite, bright-eyed brunette opens the door
and pops her head in.

ASHLEY
Hey, Maya. Better get up if you want
to go canping, it's alnost two.

MAYA
Ckay, thanks.

ASHLEY
So is your new boyfriend com ng?
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MAYA
Yeah, | think so.
ASHLEY
Ch cool, | can't wait to neet him
Hey, | picked up sone Kona coffee.
Do you want sone?
MAYA
No, but save ne sone orange j uice.
ASHLEY
| already did. | hid it where no one wll

ever | ook - behind the dish soap.

MAYA
| s anyone el se up?

ASHLEY
Rob, of course, he's already | oading
the van. And | heard Mster Anerica
doing his push-ups. So if you don't
want to wait for the bathroom you
better hurry.

Ashl ey shuts the door and Maya lies there a nonent thinking.
A bl ack and white cat junps up on her bed and she pets him

MAYA
Good norni ng, Zeb.

| NT. HALLWAY - MAYA' S HOUSE - DAY

Maya pads down the hall in shorts and a tank-top when GENO
M GNOLE (20) a nuscul ar, Al pha mal e cones out of a door at
the end of the hall and suddenly races her to the bathroom

Maya w nni ng, shutting the bathroom door in his face.
GENO
(bangs the door)
Shit! That's twice this week!

KI TCHEN - LATER

Maya sits at a table eating a breakfast of orange juice and
yogurt. Ashl ey nearby doing dishes, gazing out a w ndow at
the driveway where her boyfriend..

ROB LEARY (18) a | anky, unkenpt guy wearing gl asses, | oads
canpi ng supplies into the back of an old VWvan.
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ASHLEY
Look at him he's like an ant, he
never stops noving. God, it gets on
nmy nerves...
(1 ooks back at Maya)
Especially in bed.

Maya | ooks out at Rob placing cases of beer in the van.

MAYA
Rob's nice, Ash, and he's really into you
ASHLEY
(1 ament abl y)
Yeah, | know.
MAYA

Hey, c'non, renenber, it's what's inside
t hat counts.

ASHLEY
No, it's what's inside ne that counts.

The two friends LAUGH.

BROOKE SCHRAG (21) a stacked, blonde, quintessential stripper
with a cosnetic addiction walks in and goes to the fridge.

ASHLEY ( CONT' D)
Good norni ng, Brooke.

BROOKE
What's so good about it?
(opens the fridge and turns)
Al'l right, who drank the last of the
or ange j ui ce!

Maya, with her back to Brooke, drains her glass. Brooke
| ooks at Maya as the guilty party then storns out of the
ki t chen.

BROOKE ( CONT' D)
Fucki n' roommat es!

Maya and Ashl ey | ook at each ot her and SN CKER
EXT. OFFICE - DOUG S GARAGE - DAY

Doug waits on the phone at his desk, frustrated, a "Bl ue
Screen of Death" on the crashed conputer in front of him

Sam wal ks in fromthe garage carrying his gym bag.
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SAM
Hey, Doug. | got everything put
away so is it okay if | take off?
DOUG
VWhat tinme is it?
SAM
Al nost five.
DOUG
Yeah, all right. 1'Il see you Monday.

Hey, good job today.

SAM
Thanks.
(re: conputer)
Are you having any luck with that?

DOUG

No, it's a nightmare.
SAM

Who's that, tech support?
DOUG

Yeah, supposedly. | found the

conpany's nunber online, but for all
| knowit's froma fake web site.
Now t hey' ve got nme on hol d.

SAM
Just renenber if they ask for noney
it's a scam

ONLI NE SCAMMER ON PHONE (V. Q)
Sir, are you there?

DOUG
Yeah, |'m here.

Doug gives a thunbs up to Sam who waves goodbye and | eaves.

ONLI NE SCAMVER ON PHONE (V. Q)
Thank you for your patience, sir,
but I amsorry, in order to help you
with this it wll require advanced
t roubl eshooting and for that there
is a charge of ninety-five dollars.
Wul d you like to proceed?

DOUG
Yeah, sure. Wiy not? Just hold on
a sec', let ne grab ny gold bars.

( MORE)
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DOUG ( CONT' D)
Ckay, now open your nouth...

(1 ooks at the phone)
HERE THEY COVE!

WHAM Doug sl ans down the phone.
EXT. DOUG S GARAGE - DAY

Sam sits outside gazing up at a gray overcast sky, picks up
his bag and stands when the old VWvan pulls in off the street.

| NT. VAN - DAY
Maya | ooks out at Samfromthe third row seat

MAYA
There he is.

Ashl ey, sitting beside Rob in the second row seat, views Sam
then turns to Maya.

ASHLEY
Ch ny God, Maya, he's gorgeous.
Where'd you find hinf

Brooke, in the front passenger seat, l|ooks up fromfiling
her nails to check out Sam

BROOKE
VWhere else? At the club
MAYA
W net at the mall. | don't date

guys fromthe club.
Geno, at the wheel, chines in.

GENO
You hooked up with ne.

MAYA
That's different, you work there.
And | wouldn't call our one date
"hooking up”". Al we didis goto a
novi e.

BROCKE
Yeah, stupid. And don't talk about
dating other wonmen in front of ne,
| hate that.

Brooke goes back to filing her nails and Geno nocks her,
pantom m ng her words: "I hate that".
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Maya taps Rob on the shoul der.

MAYA
Hey, let ne out.
ROB
(rolling a joint)
Hang on, |'m al nost finished.

Rob Iicks the papers then slides open the door. Takes in a
great view of Maya's shapely ass as she exits the van.

Ashl ey el bows him

ASHLEY
Don't | ook!

ROB
VWat? It's right there. Wat do
you expect nme to do?

Maya wal ks up to Sam and greets himwith a kiss. Leads him
back to the van

MAYA
(entering)
Hey, everyone, this is Sam

A chorus of AD LIBBED GREETI NGS assail Sam "Hi!, Hey, Sam
Howzit, brah," etc.

SAM
Hi .

Samtries to enter the van but Rob puts out his arm

ROB

Hey, wait a mnute. You got your cell?
MAYA

No, he doesn't, Rob. | told him

it's a no cell phone weekend. And
what does it matter, there's no
service out there anyway.

SAM
Yeah, | left it at hone.
(rai ses his hand)
| swear.

Rob drops his armand Samgets in the 3rd row seat with Mya.
Rob fires up the joint and offers it to Sam
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ROB
Vell, bro, welconme to the Magica
Mystery Tour. Wanna' hit?

SAM
No, that's all right, | don't snoke,
but t hanks.

ROB

Sure, man, no problem just nore for ne.

Rob takes a hit and turns back in his seat. Sam | ooks over
at Maya who smles and takes his hand.

EXT. DOUG S GARAGE - DAY
The van pulls out on to the street and speeds away.

Doug, closing up the garage, watches it go. He pulls down
the garage door. Locks it then goes back to his office.

I NT. OFFICE - DOUG S GARAGE - DAY

Doug takes sone cash froma register then | owers the blinds
when t he phone RI NGS.

DOUG
Hell o, North Side Cycles.

CUT BETWEEN: Julia in her TRAILER and Doug in the garage.

JULI A
Hey, it's ne.
DOUG
|"mjust closing up. ['ll be there

in ten m nutes.

JULI A
Sam get off okay?

DOUG
Yeah, he just left.

JULI A
Were they drinking?

DOUG
Not that | could see. But cone on
stop worrying, he's a good kid. Let
hi m have sone fun

JULI A
| know, |I'm just being a nom
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DOUG
You can take "being a nom' a little
too far, you know. He's gotta' get
out of the nest soneday.

JULI A
You think I"'mtoo protective?

DOUG
It's not what | think that matters

Julia takes a nonment to consider Doug' s advice. Changes tone.

JULI A
Hey, what do you want for dessert,
peach pie or chocol ate nousse?

DOUG
How ' bout just you.

JULI A
Yeah, and how would you like that, a la
mode on the couch or back in the bed?

DOUG
How ' bout we start in the bed and
see where we end up

JULI A
Wiy don't we. C non, handsone, get
over here. Hurry up.

DOUG
"' mon ny way.

Doug sets down the phone and takes keys off the desk when
the office door opens and an old man wal ks in - the Nagual .

He halts in the doorway and stares at Doug.

DOUG ( CONT' D)
Can | help you?

EXT. CEMETERY - TW LI GHT

A white granite headstone rises out of a sea of grass, one
of hundreds of graves arrayed across the cenetery.

The Vol kswagon van passes by in the distance, traversing the
green | andscape under a gray belt of gloom

I NT. VAN - TWLIGHT

Sam gazes out the wi ndow at the abodes of the dead, his own
ghostly reflection staring back at himfromout of the gl ass.



ASHLEY
(turns around)
So, Sam what high school do you go to?

Sam stirred froma reverie, takes a nonent to answer.

MAYA
Sanmis not from around here. He and
his nomtravel a lot so he's
honmeschool ed.

ASHLEY
No. Seriously? Wat are you like
really religious?

SAM
Not especially.

Rob turns and | ooks back at Sam

ROB

Hey, I'mreligious. |'ma devoted

menber of the S-B-R- R church
ASHLEY

S-B-RR? Wat's that?
ROB

(holds up a joint)

Sex, drugs and rock-n-roll, babe.

ASHLEY

There's no Bin that? Wat's the B for?

ROB
The Bis for...
(searches for an answer)
BABE, babe.

Ashl ey turns from her hopel ess boyfriend.

GENO
(into the rearview mrror)
Hey, Sam do you play sports, footbal
or anythi ng?

SAM
No, I'mnot into sports.

Geno | ooks side-eyed at Brooke and bends his wist in an
effenmi nate manner to i ndicate what he thinks of Sam

I NT. JULIA'S TRAILER - N GHT

Julia lights a candle on a table set for two.

23.
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Opens a small oven and checks a roast.
Looks at a clock - 6:35.
Pi cks up her cell phone and calls Doug.
CUT IN. DOUG S OFFICE. Hi s cell phone RI NG NG on his desk.
Jul ia hangs up, puzzl ed.
RESUME Doug's cell phone RING NG one |ast tine, going still.

Doug nearby |lashed to a chair. Head drooped. Eyelids heavy.
A fine yell ow powder all over his face.

DOUG S EYES

Are bl oodshot, drugged.

He rolls his head deliriously. RECALLS glinpses of...

The Nagual blow ng the yell ow powder in his face.

The roomswirling. Al the lights refracted and col orful.

The wi cked face of the Nagual coming in and out of view,
everything in trails like an acid trip.

END DOUG S RECALL
THE NAGUAL

Pulls a knife fromhis belt and wal ks up to Doug tied to the
chair. Gabs himby the hair and calmy cuts off Doug's ear.

Doug barely reacting, so deep is he under the fog of the drug.
The Nagual wraps up the ear and puts it in his nedicine bag.

St anches the bl ood then takes out a needle and thread and
starts stitching the wound.

EXT. TUG LAKE - N GHT

The Vol kswagon van descends an access road to the | arge dark
| ake where a cloud-veiled full nobon hangs over the horizon.

EXT. BOAT RENTAL SHOP - TUG LAKE - N GHT

The van pulls into the parking |lot of the isolated shop, the
shopkeeper's car the only other vehicle in sight.

| NT. BOAT RENTAL SHOP - NI GHT

A big gray tomcat lies on a counter.
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Geno, with Brooke, puts down a credit card and pets the cat.

A wiry OLD MAN behi nd the counter eyes the young couple
skeptically then rings up the sale.

He pulls keys off a rack then holds them back from Geno.

OLD MAN
You know | don't really like rentin
boats at night. You sure you've
been out there before?

BROOKE
Yeah, lots of tinmes. And there's a
full moon tonight. W' Il be fine.
OLD MAN

Al right, just be careful.
(hands the keys to Geno)
It's the first slip on the left.
You can't mss it. But no drinkin
whil e operating the boat. Understand?

GENO
Ch no, sir, of course not. W're
Quakers, we don't drink.

Geno and Brooke saunter out of the store, Brooke unable to
contai n her LAUGHTER

The A d Man watches them go then pets his cat.

OLD MAN
Quakers, my ass, arrogant punks if
you ask me. That's all this country
produces anynore.

EXT. DOCK - TUG LAKE - NI GHT

Geno and Brooke join the others waiting on the dock with their
supplies: coolers, tents, beach chairs, cases of beer, etc.

GENO
All right, load it up. Let's go!

TW N MERCURY MOTORS

RUVBLE to life

A BEECHCRAFT 150 Pl easure Boat pulls away fromthe dock, a
trail of white foamin her wake.
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I NT. JULIA'S TRAILER - N GHT

Julia sits on the couch with a glass of wne watching TV,
preoccupi ed with concern and anger about Doug.

She picks up her phone and calls Doug again. Hangs up.
Puts on her coat and opens the door.

Startled by the dark shape of a man outside the trailer.
Julia GASPS! And the man steps into the |ight.

JULI A
Shit, Doug! You scared the hell out
of me. \Were've you been? | was

just comng to | ook for you.
Doug turns and reveal s a bandage over his |left ear.

JULI A (CONT' D)
VWhat happened?

DOUG
| caught a tree branch riding ny
bi ke. Sorry, | shoulda" called.

MOVENTS LATER

Julia pours a drink and hands it to Doug. He takes it and
the bottl e of bourbon on the counter and heads for the couch.
Julia | ooks after him concerned.

She joins Doug on the couch and tucks up beside him

JULI A
You want dinner? You nust be hungry.

DOUG
No, |'m good.

Doug drains the glass and pours hinself another drink,
clearly shook-up about his "accident".

JULI A
VWhat did the doctor give you?
DOUG
Nothing. | didn't go to the hospital
JULI A
Wy not ?
DOUG

Look, don't nmke a big deal out of
it. All right? It's not that bad.
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Julia |l ooks at the | arge bandage covering his ear, not
entirely convinced.

JULI A
Your bi ke okay?

DOUG
Yeah, it's fine.

Doug drinks and Julia just sits with himfor a tinme. After
anot her drink Doug relaxes a bit. Looks at Julia and sm | es.

DOUG ( CONT' D)
You never know what a fuckin' day's
gonna' bring, do ya.

JULI A
No, baby, we don't.

Julia takes Doug's arm and | ays agai nst his shoul der. Doug
| ooks down at Julia's head, chokes up and stares into space.

H P CONTEMPORARY MUJSI C pl ays over the scene and takes us to
TUG | SLAND AT NI GHT

To canpfire snoke rising toward a full nobon and canopy of stars.

A radi o BLARING QUT the song. Three tents around the fire.
Beach chairs, coolers, stacked tree branches for firewood.

The group of friends in a semcircle in chairs or |ounging on
bl ankets, their faces aglow in the dancing light of the fire.

Geno and Rob chug beers seeing who can be first to finish.
Rob GAGS and spills beer down his shirt. Geno wins and
crunches his can... BUURRPP

BROOKE
That's so gross. | swear, CGeno, you
act like you're twelve years old.
GENO
Twel ve? No way, at l|least fourteen. | was
still a virgin at twelve

Geno and Rob, already buzzed, CRACK UP

ASHLEY
Hey, do you think there's anyone
el se on the island?

ROB
Did you see any ot her boats?
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ASHLEY
No.

ROB
Then there's no one el se here. W could
run around naked if we wanted to.

GENO
Yeah, | bet you'd like that, wouldn't
you, running around with your little
ass hangi ng out.

ROB
Bite ne, bud.

GENO
Hey, weren't you a sw mrer, Rob?
Didn't you wear one of those little
Speedos? Did you bring one of those?

BROCKE
| wouldn't talk, Geno. You put on
one of ny panties once.

ROB
(1 aughs)
Ch yeah, | can picture that, the big
tough jock wearing a little panty.

GENO
Shut up. | put it on as a joke.

BROOKE
Yeah, but what did you do when
| eft the roon?

Brooke grins at Rob then gets a beer froma cooler.

ASHLEY
Ah, cone on, you guys, this stuff is
so old. Can't you find sonething
nmore mature to tal k about?

Geno turns to Ashl ey.

GENO
Ckay. .. BURRRPPP
(bel ches in her face)
How s that?

Maya | ooks at Sam who appears sidelined by her friends' banter.

MAYA
Wanna' go for a wal k?
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EXT. WOODS - TUG | SLAND - NI GHT
Maya and Sam wal k down a dark trail through the trees.

SAM
Were're you taking ne?

MAYA
It's right over here. C non.

EXT. COVE - TUG | SLAND - NI GHT

Maya and Sam energe fromthe woods into an idyllic cove with
cal mshimrering water and a great view of the full noon.

SAM
Ch wow, this is nice.
MAYA
| thought you'd like it. | used to

conme here a | ot when | was younger
| was in the Grl Scouts and every
sunmer we canme out here to canp.

They sit down on the beach.

SAM
You were a Grl Scout?
MAYA
Yeah. \Wat?
SAM
Nothin'. It's just that your notor
runs pretty hot for a Grl Scout.
MAYA
Yeah, well 1'mnot so much of a girl

anynore. O didn't you notice.

Maya ki sses Sam then | eans against himand they' re quiet for
atinme, stilled by the serenity of the | ake.

MAYA ( CONT' D)
| can renenber sitting here a | ong
time ago on a night just like this
t hi nki ng how beautiful it was. |
used to imagi ne that one day |I'd
share it with soneone | | oved.

Sam | ooks in her eyes, kisses her. The two |overs nmake out,
Samreally heating up. Suddenly Maya pulls back.
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MAYA ( CONT' D)
Hey, let's go swming. C non, the
water's warm

SAM
| don't know.

MAYA
C monnn.

Maya gets up and strips down to her underwear then wal ks
into the water. Samwaiting, admring her breathtaking body.

Maya dives into the water and Sam hurries out of his clothes
and runs in after her.

| NT. BEDROOM - JULIA'S TRAILER - N GHT
Julia and Doug lie asleep in bed.

JULIA'S EYES

Movi ng back and forth under her eyelids, dream ng, reliving
a terrible day from her past.

FLASHBACK ( DREAM

RAIN. An old blue trailer lies out in a nmeadow deep in the
BELLI NGHAM WOODS, draped in the shadows of an expiring DAY.

A white 1995 Ford F150 pulls up and parKks.

Juan Azueta (40) Julia's father, steps out of the truck and
takes his tool box fromthe bed. Approaches his hone through
the rain.

At the trailer door he stops and turns, senses sonething.

Juan | ooks out over the neadow at the heavy forest that
surrounds his hone and does a doubl e-take on an

OLD NATI VE AVERI CAN WOVAN

Among the trees, a perfectly notionless witch-like figure
with a mass of frizzy gray hair.

JUAN

d ares at her |like a defiant opponent, his dark eyes shaded
with dread and hate.

I NT. JUAN S TRAILER - NI GHT

JULI A (17) cooks dinner over a stove, glances over her
shoul der as her father wal ks in.



31.

JULI A
Hey, Dad. Perfect timng. | got
home early from school so | got
started on dinner, ny fabul ous beef
stew without the beef. It's ready...
(tasting it with a spoon)
only I think | burned it.

She takes the stew off the stove and turns to her dad who
sets down his tool box and stares solemly at his daughter.

JUAN
Get your things.

Juan's words have all the effect of Medusa's head. Julia
freezes, stone-still, tears welling up in her eyes.

JULI A
(breat hes out)
No... no, Dad, not again.

Julia SOBS and Juan rushes to her side.
JUAN
| know, mja, |I know. C non, don't
be afraid. We have to hurry.
| NT. JUAN S BEDROOM - NI GHT

A drawer is yanked out of a desk, two packs of hundreds taped
to the back

Juan stuffs themin his jean jacket then bolts out the door.

JULIA - I N HER BEDROOM

Throws clothes in a bag. Zips it up.

Starts to | eave then stops and takes a photo off a mrror, a
picture of her with her father that she puts in her shirt.

She dashes from the room

MEETS HER FATHER AT THE FRONT DOOR

Juan notions for Julia to be quiet then shuts off the lights.

Cracks open the door and peeks outside at the steady rain,
THUNDER and lightening in the black donme of the sky.

EXT. JUAN S TRAI LER - N GHT
Juan and Julia make a run for the truck

Scranbl e inside and start it up.
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And the old Ford takes off through the rain, its back tires
ki cki ng up nud.

I NT. F150 - ESCAPI NG - NI GHT

Juan janms the truck in gear and guns the V-8. Peers out at
the road through the overworked w pers and pooling rain.

Julia turns in her seat and checks behi nd t hem

JULI A
C nmon, Dad, go! o!

THE F150

Tears down the FOREST ROAD.

Weaves around a turn, headlights sweeping the trees.
Landing on the A d Wnman at the side of the road.
Jul i a SCREANMS!

JULI A (CONT' D)
NOOO

Juan steps on it and drives straight at the woman.
Who | eaps out of the way with all the ninbl eness of a goat.

The truck speeds past her and skirts the trees. Branches
SCRAPI NG t he w ndow.

Juan pulls back on the road and Julia | ooks behind them

Not hi ng there but the HALO OF LIGHT that surrounds the truck
and the pitch darkness beyond it.

Suddenly the O d Wnan | eaps out of the dark into the |ight,
BOUNDI NG after the truck |ike sonme kind of bizarre kangaroo.

JULI A (CONT' D)
She's com ng, Dad! SHE S COM NG !!

Juan floors it and whips around a turn.

The A d Wnman in pursuit, bounding into the |ight behind the
speedi ng truck. There one nonment, gone the next, appearing and
vani shing like a strobe effect as she chases after them

Each tine she sails in fromout of the dark she | ands cl oser
to the truck... closer and CLOSER until she finally | eaps
t hrough the pouring rain and | ands in the bed.
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She rushes the cab. SMASHES her fist through the glass and
grabs Julia' s hair.

JULI A (CONT' D)
DADDY! ! |

Juan steers with one hand and reaches back with the other.
The A d Woman pulling Julia out of her seat.
Juan sees a turn. Wips around it.
And the Od Wnan is flung out of the bed into the trees.
An hysterical Julia falls back in her seat.
JULI A (CONT' D)
(crying)
Ch God, Daddy! ©h God!
Juan speeds down the road.

Negotiating turns and shifting gears.

When from out of the darkness behind the truck conmes the Ad
Wman agai n, bounding after themat an amazi ng speed.

CLOSE ON: HER EVIL FACE

set in a grimace, her eyes filled with hate.
JULI A

grabs her dad.

JULI A (CONT' D)
Fast er, Dad! FASTER

Juan | ooks back at the woman then again at the road when a
HUGE STAG | eaps into their path.

Juan cranks the wheel.

But hits the deer

That SMASHES into the w ndshiel d.

THE F150 CAREENI NG OFF THE ROAD

Pl owi ng through the brush until it SLAMS into a tree and
CRUNCHES to a halt.
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A DAZED JUAN AND JULI A

Stagger out of the weck and take off through headlight beans
filled wth snoke and rain.

Straight into the path of the dd Wnman who SCREECHES and
| unges at Julia.

Juan grabs the A d Wnan and throws her off his daughter,
takes Julia's hand and escapes into the woods.

Hurries her forward to a break in the trees when BAAANNNTTT!
the BLARE of a train's horn suddenly pierces the night.

And JULI A BOLTS UP I N BED. Endi ng t he FLASHBACK- DREAM

Julia takes a nonment and breathes. Looks at a cl ock.
3:05 A M

She |ies down and goes back to sl eep.

| NT. BEDROOM - JULI A'S TRAI LER - DAY

The bedside digital clock flips to 7:00 A M

Julia rolls over and blinks fromthe bars of sunlight
stream ng through the blinds.

She puts on coffee in the KITCHEN. Enpties the trash and
t akes the bag outsi de.

EXT. JULIA'S TRAI LER - DAY

Drops the bag in a trash bin behind the trailer when a
friendly toncat appears at her feet.

She bends down and pets him

JULI A
No fish bones today, handsone. Sorry.

Julia | ooks up at

The Nagual , suddenly there, holding a bloody knife and SAM S
SEVERED HEAD

Julia SCREAMS. Bolts up IN BED. Sweating. She |ooks through
the dark at the nightstand clock: 3:15 A M

Fal | s back, exasperated.
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EXT. SWAMP - DAY

A tow truck winches the P.1.'s car fromout of the swanp,
sl udge and brown water pouring out of every seamin the frane.

SHERI FF LEROY DI CK (40s) wearing a Snokey the Bear hat, stands
on the stream bank observing the vehicle recovery.

Sheriff Dick is stern but honest, civil but not friendly. A man
who knows his best days are behind himand doesn't nuch care.

A burly TOW TRUCK DRI VER approaches him weaving through
EMERGENCY PERSONNEL and vehicl es that cover the scene.

TOW TRUCK DRI VER
Where do you want nme to drop the car?

SHERI FF
Take it to our yard. It's evidence.

TOW TRUCK DRI VER

Where's that? | just got this job
SHERI FF

You got a GPS, don't ya? Use it,

| ook it up.

Tow Truck Driver hands himan invoice and the Sheriff signs it.

TOW TRUCK DRI VER
(reads the signature)
Sheriff Dick?

SHERI FF
Yeah. \at?

TOW TRUCK DRI VER
That' s appropri ate.

Tow Truck Driver wal ks off and the Sheriff goes to a young
DEPUTY in his car talking with dispatch on the radio.

SHERI FF
Got anyt hi ng?

DEPUTY

(to dispatch)
Roger that. Hold on.

(to the Sheriff)
It looks like this guy was a private
eye out of Phoenix. He registered
wth our office a week ago working a
m ssi ng persons case.
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SHERI FF
VWho was he after?

DEPUTY

He didn't say. Didn't want our help

either. W found some footprints

next to the streamand this was on

the fl oor.

The deputy holds up an evidence bag with the gun.

DEPUTY ( CONT' D)

So unless this guy was fishing with

bullets, |I'd say soneone el se was

here. And these were in his pocket.

He hands the Sheriff another plastic evidence bag with several
wet photos of Julia and Sam

The Sheriff checks it out, turns the bag over.

"Julia Garcia 1268 Casanova Road" witten on the back of one
of the photos.

I NT. JULIA'S TRAI LER - DAY

Julia works at her desk in sight of Doug still asleep at the
far end of the trailer beyond an open bedroom door.

On a shelf beside her are volumes on Aztec and Mesoaneri can
Studi es, including works on Shamani sm Fol kl ore and Mt hs.

Julia takes out a book entitled:
"Toltec and Aztec Sorcery"
Opens it to a chapter on:
"NAGUALS"
She flips through the pages, picking out strings of words:
"Nagual s are powerful sorcerers in Mesoanerican cultures..."”

"...they can tap into a spiritual realmthat enables themto
defy the physical |laws of our world."

Julia turns to a COLORFUL DRAW NG t hat shows a Nagual being
chased through a jungle by conqui stadors on hor seback.

CLOSE ON: The Nagual soaring through the air with a cluster
of LUM NOUS TENTACLES extendi ng out of his torso, reaching
fifty feet ahead of himonto the trail, pulling himalong.

On a facing page a sub-headi ng reads...
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"Nagual Powers"
Julia runs her finger down a |list of powers:
"Shapeshifters..."
"The Possession of Animals..."
"Control of the Manitous (or Spirits) of Objects and Plants."
"Masters of Spells, Potions and Charns..."
"Inhabiting Dreans..."
Julia stops on this phrase and reads..
"The appearance of a Nagual in a dream can often nean that
t he person has been targeted by a Nagual, or that the sorcerer

will soon enter their life."

Julia snaps the book closed. Frightened. Conprehending a
danger. She puts the book back on the shelf.

Looks at a PHOTO on the wall, the one picture of her father
she managed to save.

She stares at it and thinks. Looks at other photos:
She and her deceased husband ELLIS in his Army uniform
Sam at di fferent ages.

FOCUSES on a photo of she and Ellis next to FlVE- YEAR-OLD SAM
on his little bike out in a park. REMEMBERS that day.

EXT. PARK - DAY - FLASHBACK
Fall. The colorful glory of New England in autumm.

Julia (25) sits on a blanket under a chestnut tree bathed in
a golden light that clarifies her beauty.

ELLIS, late 20s, and SAM (5) on a nearby bi ke path that runs
through the trees. Ellis taking the training wheels off of
Sam s smal | bike.

Julia goes to themwith mld concern.

JULI A
Ellis, you sure you want to do that?
He's only five.

ELLIS
Ah, he'll be all right. He's ready.
These just get in the way.
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Julia is not so sure. Little Sam | ooks up at her.

FI VE- YEAR- OLD SAM
|"'ma big boy, Mama. | don't need
tradi ng wheel s.

JULI A
(touches Sam s cheek)
| know, baby. Mommy just wants you to be
saf e.

ELLIS
(renoves the | ast wheel)
Al right Sam c¢'non, get up here.

Ellis hel ps Samonto the bike.

ELLI S (CONT' D)
Ckay, you ready? Now pedal hard.

Ellis gives the bike a shove and little Sam pedals for al
he's worth. He takes off wobbling at first but then
strai ghtens out and heads down the path.
Ellis turns to Julia and sm |l es.
ELLI S (CONT' D)
| remenber when | first learned to ride
a bike. It was great. | felt like a
cowboy on his horse with the whole world
open to ne.
Julia watches Sam
He tries to turn and the bike tips over.
Julia starts to go to Sambut Ellis detains her.

ELLI S (CONT' D)
Hang on, he's got it.

Sam gets the bi ke upright and takes off again.
Julia smles at Ellis then | ooks again at

Her little boy riding off through the trees, taking his first
big step out into the world.

The sound of a CAR PULLING IN marks the END OF THE FLASHBACK
and brings JULIA out of her reverie.

She | ooks out at the sheriff's car pulling up to the trailer.
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EXT. JULIA'S TRAI LER - DAY

A concerned Julia neets the Sheriff who steps out of his car
carrying the bag of photos, adjusting his hat.

SHERI FF
Mornin' ma'am Are you Julia Garcia?

JULI A
Yeah. Way? What's this about? Has
sonet hi ng happened to Sanf

SHERI FF
| s Sam your husband?
JULI A
No, ny son.
SHERI FF
|"m sure your son is fine, nma'am
This isn't about him |'m here

regarding a M. Nick Behrens. Does
that nanme ring a bell?

A relieved Julia shakes her head.

JULI A
No.

The Sheriff takes the private eye's driver's license from
hi s pocket and shows Juli a.

SHERI FF
Have you ever seen this nan?

JULI A
| don't think so. Wwo is he?

SHERI FF
A private detective. W pulled his
car out of the swanp this nmorning with
himinit. He had these with him
He hands Julia the bag of photos.
SHERI FF ( CONT' D)
We t hink soneone hired himto investigate
you. D d he ever contact you?
Julia | ooks over the photos in the seal ed bag:
- One of her comng out of a grocery store.

- Another of her and Sam outside their trailer.
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Dismay flashes in Julia' s eyes at the sight of the photos.
She hands them back and puts up a front for the cop.

JULI A
He never spoke to ne. And | don't
know why anyone woul d be taking ny
pi cture.

SHERI FF
You sure you've never seen hinf
These private eyes are clever fell ows,
ex-cops, a lot of them He may have
posed as soneone el se just to get
close to you - a delivery man, soneone
| ooking for directions. You sure he
never made contact?

JULI A
| "' m sure.

SHERI FF
How about sonmeone who m ght be | ooking
for you, know anything about that?

Julia does and it shows in her face.

JULI A
No... No one's | ooking for ne.

The Sheriff doesn't buy it and that shows too.

SHERI FF
Are you married, Ms. Garcia? Got an
ex- husband who m ght want to track
you down?

JULI A
My husband's dead, he was killed in Iraq.

SHERI FF
|"msorry to hear that. | lost a
nephew in the sane stupid war. WDs
nmy ass.

Julia neets the Sheriff's attenpt at rapport with a blank stare.

SHERI FF ( CONT' D)
How ' bout an ol d boyfriend? You're
an attractive woman. Got anyone in
your past who m ght be | ooking for
you, any enemni es?
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No, | told you no one's | ooking for
me. | have no enenmies, no angry ex-

lovers and I'mnot running fromthe
mob. And | have no idea why this
asshol e was taking ny picture. Mybe
he's a creep stal king ne, or maybe

he was hired by one. But this sort
of thing happens to wonen all the
time and |1've got nore inportant
things to worry about, |ike paying
the bills. So if you don't mnd |I'd
like to go back to work.

SHERI FF
Ckay. Fair enough, ma'am Sorry to
bot her you.

The Sheriff turns to go but then pauses at his car door.

SHERI FF ( CONT' D)
Ch, by the way, what is it you do?

JULI A
|''ma teacher.

SHERI FF
Yeah. \here?

JULI A
| teach online for small coll eges.

SHERI FF
So you work from hone?

The Sheriff takes in the trailer.

SHERI FF ( CONT' D)
Kind of a nobile lifestyle, isn't it?
House on wheels, take your job with
you wherever you go.

JULI A
Yeah. What of it?

SHERI FF
The what of it, nmpn'am is that |
woul dn't want you to pack up and
| eave town until this matter is
resol ved. Under st ood?

JULI A
| thought this was a free country.

41.



42.

SHERI FF
It was yesterday. Today you're up
to your neck in a possible hom cide.
|'d stay put if | were you.
(tips his hat)
Have a ni ce day.

The Sheriff gets back in his car and drives away.

HERE ENDS My WEBSI TE EXCERPT OF THE NAGUAL. |F YOU WOULD
LI KE TO READ THE SCRI PT IN I TS ENTI RETY REACH QUT TO ME AT
j ohnkroyan@nai | .com THANK YOU FOR CHECKI NG OQUT MY WORK. |
HOPE YOU ENJOYED THE READ.

John Royan
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