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OVER BLACK

"It is the tinmes which are behind ne."
Dr. Mary Edwards \Wal ker, 1864
FADE | N:
THE MEDAL OF HONCR

The 1904 version of our nation's highest honor, lying on a
chiffonier next to an old Bible, a silver pocket watch and a
pair of wire-rimed glasses. The inpressive nedal enbossed
in gold with a single word

"VALCR'
AN CLD WOVAN' S TREMBLI NG HANDS

Pick it up and pinit to a black short coat. W stay on the
hands as the ol d woman fi ni shes dressing.

She slips on a pair of boots under her black pants.
Clips the pocket watch to her vest and checks the tine.

Buttons her coat and adjusts her bow tie and the upright
collar of her white shirt, just so.

Dons a bl ack top hat.

Finally puts on the glasses and a BLURRED | MAGCE cones into
focus giving us our first good | ook at

DR. MARY EDWARDS WALKER (84)

A venerable, declining, pillar of dignity, gazing stoically
at herself in the mrror of the chiffonier.

I NT. MARY' S HOMVE - DAY (1917)

Mary, dressed like a well-to-do man, enters her foyer and
takes a black unbrella froma rack by the door.

She stands there a nonent thinking, steeling herself for the
worl d outside, finally opens the door and steps out into a
bl aze of sunlight.

EXT. CTY STREET - DAY

Mary wal ks down a sidewal k past two fashionably dressed LADI ES
who | ook askance at her masculine clothing, TITTER NG

Farther on, a group of BUSINESS MEN at an OQUTDOOR CAFE notice
Mary appr oachi ng.



BUSI NESS MAN #1
VWat in God's nanme is that?

BUSI NESS MAN #2
That, gentlenmen, is our |ocal |ady
doctor. Fancies herself a man.

BUSI NESS MAN #3
A lunatic's nore like it.

They burst out in derisive LAUGHTER
Mary hears them but doesn't break stride.
EXT. CTY STREET - FARTHER ON - SAME

Mary proceeds proudly down the busy street, waddling a little
with age, her unbrella-cane CLICKING off the sidewalk.

Peopl e in horse-drawn carriages and WA era cars do doubl e-
takes. A RUDE BOY SHOUTS an insult froma car

Across the street, a bearded OLD SOLDI ER outside a shop
wat ches Mary. Stares at her in vague recognition then cones
after her, linping through traffic.

OLD SOLD ER
Pardon ne, ma' am ..

Mary keeps wal ki ng.

CLD SOLDI ER ( CONT' D)
Ma' am .. Doctor Wl ker!

Mary stops and turns. The nman doffs his cap and approaches.

OLD SOLDI ER ( CONT' D)
| thought it was you. You are Doctor
Wl ker, aren't you?

MARY
Do | know you, sir?

The A d Soldier, who has a birthmark under his eye, cracks a
toothl ess sm | e.

OLD SOLDI ER

Well, no, not rightly, ma'am but if
not for you |l woulda lost this |eg.

(taps his bum | eq)
You told ne not to | et em anputate,
told ne to threaten to shoot emif
they did. And by God it worked,
they let nme alone... Don't you
recal | ?



Mary noves toward the trolley as it approaches.

MARY
|"msorry, but the war was a | ong
time ago and | gave that advice to
many young nen.
(of f his di sappoi ntnent)
But I'mglad for you, sir, very
glad... \Where was it we net?

OLD SOLDI ER
Georgia, ma'am .. Chickanmauga.

Mary | ooks gravely at the A d Sol dier, nods know ngly then
boards the trolley.

Mary takes a seat. Looks out at the A d Soldier |inping
away. Stares after hima nonment then | ooks off into space
with faraway eyes, REMEMBERI NG ..

EXT. HORSESHCOE RI DCGE - CHI CKAMAUGA WOODS - DAY

Legions of trees... and FOG |ike white soup bl anketing the
ground where through a veil of light and shadow we see

UNI ON SOLDI ERS. Scores of them Crouching in the brush.

Hi di ng anong the trees. dd and young ali ke poised for

battle. Their war-weary faces grim alert or terrified.

A boot steps in nud raising bloody water out of the ground.

A CAPTAI N

Moves along a line of soldiers kneeling half in and out of

the fog. The trees around themnutilated frombattle. Bullet-
ri dden trunks, shredded branches, perforated | eaves.

He stops at a Napol eon 12 pounder and her crew. Nods to one
of the CANNONEERS.

THEI R PO NT OF VI EW

O the Rebel side of the woods, the om nous shadows novi ng
anong the trees. The gl eans of bayonets. The phantomli ke
sil houettes of infantry and horsenen.

THE CAPTAI N

Checks behind him The entire woods speckled with blue. A
battered conpany of Union regulars waiting anong the trees.

CANNONEER
(whi sper ed)
Hey, Captain.
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The Captain turns to a CANNONEER beside him a beardl ess boy
of seventeen.

CANNONEER ( CONT' D)
What the hell does Chi ckamauga nean,
anyway? If I'mgonna die here, I'd
sure like to know.

CAPTAI N
Chicka's an ol d Cherokee word...
means bl ood.

CANNONEER
And Mauga?

CAPTAI N
Mor e bl ood.

A nonent of quiet then suddenly BOOW BOOV BOOMV BOOV BOOM
Conf eder at e cannons unl oad on the Union |ine.

BALLS OF FIRE engul fing the men. Flanmes and splintered wood
spewi ng everywhere. Ripping nen apart. Their CRI ES dr owned
by the DEAFEN NG EXPLOSI ONS.

One blast blows a hole in a line of nen. Another sends a
cannon barrel spinning through the air.

Trees fall. Mid soars. Bodies thrown all over the pl ace.
The torrents of hell unleashed on earth.

THE UNI ON SI DE RETURNS FI RE

Greets the charging Confederates and their REBEL- YELLS with
grapeshot and a hail of hot [ ead.

The front line falls, but the REBEL FORCE sweeps in |like a
wave. Swords raised. @uns bl azing.

A sl aughter beyond intense. Men fighting like lions.
Shooti ng, stabbing, stunbling over roots and dead conrades.
Killing wwth atavistic hatred at point blank range.

Swords slice through arns.

@un stocks bash in faces.

The Union Captain in the mddle of the fight grappling with
a Rebel Sol dier. Hands squeezing. Feet shifting. Their
grimaci ng faces just inches apart.

A CANNONBALL EXPLODES and rockets a branch through the head
of the Rebel Soldier. Knocks the Union Captain to the ground.

He lies under the fog, stunned. Soldiers rushing by.



SUDDENLY AN ENRAGED REBEL

| oons over him bayonet pl unging.
The Captain rolls. Draws a pistol and fires.
Puts a hole in the Rebel's face.

He drops on the Captain. W hides under the corpse from
t he wave of Rebel soldiers overrunning the position.

AN OVERVI EW SHOWG

t he Rebel s advancing all across Horseshoe Ri dge. The CACOPHONY
OF BATTLE FADI NG as we. ..

PULL UP AND AVWAY to an expanded vi ew of the nunerous
engagenents on either side of Chickamauga Creek - site of
one of the bloodiest battles of the Gvil War.

EXT. COUNTRY ROAD - DAY

Under a weak winter sun a travel-weary troop of UN ON CAVALRY
escorts a dozen supply wagons through the woods.

DR. MARY WALKER (31)

in one of the wagons, bundl ed against the cold in a bl ack
overcoat and felt hat, a FAT SERGEANT ridi ng besi de her.

Mary's pretty, plainly so, with brown, sensitive eyes that
gleamw th intelligence. Hands in her pockets, she sits in
a torpor brought on by the nonotony of the | ong bunpy ride.

An OFFI CER ri des up al ongsi de the wagon and | ooks
contenptuously at Mary's pants in view bel ow her coat.

Shares a ook with the Sergeant who spits tobacco juice on
Mary's boot. The two nen taking anusenent at Mary's expense.

Wth perfect aplonb Mary w pes her boot on the Sergeant's
pant leg then plants two firmeyes on the Oficer.

He scoffs and rides on.
Mary | ooks at the Sergeant who doesn't dare turn his head.
EXT. UNI ON CAMP - CHI CKAMAUGA - NI GHT

Rain. The cavalry and wagons enter a sea of white tents
surrounded by trees.

Sol diers energing fromthe canvas honmes and from around
drowned canpfires to unload the wagons. OFFI CER COMVANDS
heard over the pattering rain.
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Mary surveys the harsh canp conditions. Looks to her driver
who has clinbed off the wagon.

MARY
Ser geant.

She goes after himas he wal ks away.

MARY ( CONT' D)
Ser geant !

Fat Sergeant turns and holds his hat against the rain.

MARY ( CONT' D)
Excuse ne, but you were suppose to
take me to Col onel McCook? This is
a bivouac. | have to report to
headquarters.

FAT SERGEANT

And | have to report to a latrine,
ma'am No one said nothin bout no
headquarters. Haul you to the 52nd
Chi o, those were ny orders.

(re: the tents)
Well, here tis. N ght now And
mnd the nud. Don't wanna neet the
Col onel with your pants mucked up.

He SNI CKERS and wal ks of f.

Leaves Mary alone in the rain. She goes to the wagon bed.
Pul I s her surgeon's kit and suitcase fromunder a tarp and
wal ks of f through the nud.

EXT. LEE AND GORDON' S M LL - UNION HQ - N GHT

Mary sl ogs through the downpour toward a white, two-story
grist mll on the banks of Chickamauga Creek.

She steps onto the porch and scrapes nud from her boots. A
Sentry staring at her like she's a being from another planet.

MARY
Good eveni ng.
(offering her orders)
l"'mto report to Col onel MCook.
| " m your new surgeon.

The Sentry stares rudely then takes the orders and reads.
Leads her inside w thout a word.



I NT. LEE AND GORDON' S M LL - UNITON HQ - NI GHT

Mary stands dripping wet in the mddle of a lantern-1lit,
field headquarters on the "stone floor" of the mll|. STAFF,
tabl es, free-standing maps and cots crowdi ng the room

Exhaust ed officers doze against the idle mll stones. Sone
play cards. Qhers warmthensel ves around iron stoves.

Of in a corner a handsone officer with a goatee goes over
an operation map with his junior officers. This is COLONEL
DANI EL MCCOOKX JR. (29) commander of the 52nd Chi o.

The Sentry speaks to himthen notions Mary forward.

Mary approaches unnoticed by the other officers until she
removes her wet hat and reveal s her shoul der-length curls.

A stunned silence fills the roomas all eyes turn to Mary.

Then, as if to conpound their astonishnent, Mary renoves her
coat and reveals her outfit: black pants under a pleated
skirt, a man's shirt with gold buttons down the front and a
Colt revolver tucked into her belt.

CUT TO

Col onel McCook at a table paging through Mary's orders while
she waits. An outburst of LAUGHTER directed at Mary from
the junior officers across the room

Col onel McCook stifles it wwth a ook then turns to the
di m nutive, dripping wet woman before him far fromi npressed.

COLONEL MCCOCK
Says here you were turned down for
t hi s appoi ntnment by the exam ning
board. So why is it you're here?

MARY
Ceneral Thomas overruled them He
had a different opinion of ny
qualifications.
(i ndi cat es her papers)
Hi s orders are there.

Col onel McCook finds the orders. Looks them over and sets
them down. Picks up the first report.

COLONEL MCCOOK
Yeah, that may be, nma'am but Ceneral
Thomas isn't a nmedical nan. These
men are..
(hol ds up the report)
|'"'mnore concern with this.



He reads.

COLONEL MCCOOK ( CONT' D)

"We find her so inadequate as to

r ender

it doubtful whether she has

actual ly pursued the study of nedicine
at all... that her practical
acquai ntance with di seases and the

use of

remedies is not greater than

what npbst housew ves possess. "
Col onel Nat han Cooper, Board Exam ner.

He lets the words hang in the air.

MARY

Col onel Cooper is an ignoranus.

COLONEL MCCOOK

He's a doctor.

MARY

So am .

COLONEL MCCOOK

Not much of one, according to him

McCook | eans back in his chair and awaits an expl anati on.

Doct or

MARY
Cooper's board was a farce.

| knew it as soon as | entered the

room

They hadn't the slightest

intention of giving me a surgeon's
appoi ntnent, so they marked the tine
by amusi ng t hensel ves at ny expense,
aski ng ne questions of a personal
nat ur e.

COLONEL MCCOOK

Such as?

Mary hesitates,

wondering if she's in for a repeat experience.

MARY

They asked nme how it was | thought I
could work in a man's profession,
how my nonthly cycle affected ny

wor K,

if I was inclined toward | oose

relations. It was an outrage. Not
once did they bring up anything even
renotely connected to nedicine or
t he di seases and wounds of sol diers.

Col onel McCook wei ghs Mary's answer then drops the report in

a rubbi sh can.



COLONEL MCCOOK
|"m sure wearing nen's clothes didn't
hel p your case.

MARY
| don't wear nen's clothes, Col onel.
| wear nmy own.

| NT. KITCHEN - LEE AND GORDON' S M LL - N GHT
ELI ZABETH LEE, a short, spare woman of thirty, holds out a

lantern and | eads Mary into a kitchen past two small boys
asleep on a mattress on the fl oor.

ELI ZABETH
It's far fromconfortable, but you'l
have a spot of privacy. | put a cot

out for you. There. And you can
get out of those wet cl othes behind
t he screen.

Mary notes a cot against the wall and a screen at the back
of the room One of the boys turns over in bed.

ELI ZABETH ( CONT' D)
My boys, Gordon and Tom You hungry?

MARY
No, thank you, just tired.
ELI ZABETH
Yeah, | expect after such a |ong

trip. Well if you need anyt hi ng.
She | ooks at Mary's masculine clothes with m|d skepticism
ELI ZABETH ( CONT' D)
It's nice to have anot her wonan
around, so many nen.

LATER - MARY

lies on her cot, thinking. Her eyes fall on the two boys
across the roomnow asleep at their nother's side.

FLASHBACK TO

NI NE- YEAR- OLD MARY running away froma group of KIDS in a
FIELD. Geat big tears rolling dowm her cheeks.

| NT. WALKER HOVE - 1839 - DAY
ALVAH WALKER, a tall, rawboned man of forty sits at a desk

readi ng Buchan's "Donestic Medicine". Young Mary storns
into the house and runs into her room
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Al vah | ooks out the window at the children in the field.
Si ghs and puts down his book.

| NT. BEDROOM - WALKER HOVE - DAY

Mary pulls off her pants and hurls themin a corner. Shirt
too. She clinbs in bed and curls up under the quilt.

Al vah KNOCKS and enters. Cones and sits by Mary.

MARY
| don't ever wanna wear pants again,
Daddy. Ever!

ALVAH
Alright then no nore pants. |If that's
what you want, first thing in the
nmorning we'll go into town and buy
you sone dresses.

Mary calms a little, assuaged. She thinks on it.

MARY
But | hate dresses, Daddy, hate them
They nake ne feel like I'min a
spider's web, all bound up... always
catching on fences and picking up
dirt.

She rolls over in frustration.

MARY ( CONT' D)
Ch, why won't they just |eave ne
al one.

Alvah |l ets her sulk a nonent then turns her toward him

ALVAH
Hey now, it's not as bad as all that.
VWhat do | al ways say, hm?

Mary sniffles. Looks up at her Dad with her big brown eyes.

MARY
Be your own person, walk to the beat
of your own drum.. But it's hard,
Daddy, it's so hard, they | augh at
me all the tine.

ALVAH
| know they do. And I'lIl tell you
nowit'll only get harder. 1It's no

pi cni ¢ goi ng agai nst the crowd. But
et me ask you this: Do you want
ot her people to deci de what you do?
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Mary shakes her head.

MARY
No... never.

Al vah | ooks about as proud as a father can be.

ALVAH
That's nmy girl.
(adds with a smle)
Alright then, consider this: If a
group of jackasses were |aughing at
you, would it bother you?

MARY
No, course not.

ALVAH
Wy not ?

MARY

Cause they're stupid.

ALVAH
When those boys and girls | augh at
you, when anybody | aughs at you for
dressing in what is a confortable
and practical manner, in that nonent
they're jackasses. Renenber that.

Young Mary reaches up and hugs her Father. Holds himas if
to never |et himgo.

END FLASHBACK - RESUMVE MARY ON THE COT

Refl ecting on her past. She rolls over and goes to sl eep.
EXT. FIELD HOSPI TAL - UNI ON CAMP - DAY

Bl ood. Pools of it on an old door used as an operating table.
An CORDERLY scrapes the blood into a bucket and hauls it away.

LEADS US THROUGH THE FI ELD HOSPI TAL

The unholy ness. Unnasked SURGEONS sawi ng. Anputated |inbs
dropped into crates at the sides of the operating tables.

Harried NURSES i n bl ood-stai ned aprons bindi ng wounds,
soothing terrified PATIENTS.

Overtaxed ORDERLIES rushing in with new patients on litters.
Carting dead ones out.

Wbhunded soldiers lie along the side of the tent calling out
to anyone. Cries to "GODI'" and "MAMAI" heard agai n and agai n.
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In the mdst of the chaos Mary calmy perfornms surgery,
renmovi ng grapeshot froma soldier's thigh

She binds the wound then turns to an orderly who takes the
patient away. A young Drummer Boy with a crushed face set
i mredi ately in his place.

CLOSE _ON_MARY

Her face awash with enpathetic pain
She buries it and sets to work.

LATER THAT N GHT

amd the glow of torches, Mary perforns triage on wounded
soldiers laid out on the ground OUTSI DE THE FI ELD HOSPI TAL.

She kneel s between two sol diers and exam nes their wounds.

MARY
(to an orderly)
Bring himinside. This one too.

She goes to a man under a blanket. Checks him H's belly
split open. She puts the blanket back in place. Wpes the
man's brow then | ooks at an orderly and shakes her head.

Moves on to the next soldier, a YOUNG MAN on his side with a
shattered calf. He turns and |ooks at Mary, a birthmark
under his eye. It's the old soldier who approached Mary at
the trolley stop, only now barely out of his teens.

Mary i nspects his wound, a broken bone under the skin.

MARY ( CONT' D)
Listen to ne. | won't be the surgeon
who treats you, but if you do what |
say you can probably keep this |eg.

YOUNG MAN
Ch, no, ma'am please, for God's
sake, don't take ny | eg!

Mary takes his hand.

MARY
(confidentially)
Al right now, don't fret. |'ve treated

many wounds like this and there's a
good chance we can save it. So you
mustn't let themanputate. | don't
know if you're a man given to swearing
but this is what you do.

( MORE)
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MARY ( CONT' D)
You swear up a storm and decl are by
God that if they force you to submt
to an anputation that you will never
rest after your recovery until you
have tracked down the no account
sawbones who took your |eg and shot
hi m dead. You under st and?

YOUNG MAN
Yes-um mm'am | understand. God
bl ess you, bl ess you!

Mary noves on to the next wounded soldier. Passing a tal
SERGEANT MAJOR who over heard the conversati on.

| NT. MESS TENT - DAY
Mary enters the chow |line and waits her turn.

The tall Sergeant Major sits at a table wth other soldiers,
their |l ooks and muted cross-talk directed at Mary.

The Sergeant Major gets up and goes over to Mary.

SERGEANT MAJOR
Doctor Wal ker... this way.

He | eads Mary up the line. Nudges the soldier at the front
who curbs a reaction and steps aside.

MARY
| appreciate the gesture, Sergeant
Maj or, but | prefer to wait ny turn.

SERGEANT MAJOR
Wait your turn tonorrow. Today we're
sayi ng thanks.

Mary sees the soldiers at the table now standing in respect.
SERGEANT MAJOR ( CONT' D)
Ain't none of us seen a surgeon like
you, ma'am (Goes a long way with us.

Mary's hunbled by their gratitude. She nods to the soldiers.
Turns to get her food, hiding the rising tears in her eyes.

EXT. UNI ON CAWVP - CH CKAMAUGA - DAY
A light snowfall flitters down on the sea of canvas tents.

EMLINE CLARK, a frail fifteen-year-old, wanders through
canp with her shaw draped over her head.
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She pauses and | ooks around, confused. Suddenly a troop of
cavalry gal l ops by, the THUDDI NG hooves and JANGLI NG har nesses
startling the girl who noves quickly out of the way.
EXT. LEE AND GORDON' S M LL - UNION HQ - DAY

Emline clinbs the nmuddy grade toward the mll. Slips and
falls then gets to her feet and continues on.

I NT. LEE AND GORDON' S M LL - UNION HQ - DAY

Em line wpes her nuddy hands with a towel. Takes a cup of
coffee offered by Col onel MCook.
EM LI NE
Much obl i ged.

The Col onel | ooks down on the shivering girl warm ng herself
before an iron stove, a touch of conpassion in his eyes.

He wal ks over to THREE ARMY DOCTORS across the room

CCOLONEL MCCOOK
Poor thing wal ked twelve mles to get
here. She's half-froze to death. Wy
the hell didn't anyone offer to hel p?

DOCTOR #1
Camp followers and strunpets are
everywhere, Colonel. Who'd take
notice of a fifteen-year-old girl?

Suddenly Mary cones in through the door behind themtrailed
by a gust of snow and bl ustery w nd.

MARY
|"msorry, | cane as quick as | could.
VWhat seens to be the trouble?

COLONEL MCCOOK
That young | ady there says her mama's
having a hard | abor, going on two
days now. She needs a doctor.

MARY
Yes, and?

COLONEL MCCOOK
She lives behind eneny |ines.

MARY
| see. And which of these brave
soul s has volunteered their services?

An awkward sil ence foll ows.
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DOCTOR #1
l'"d mnd ny tongue if | were you,
M ss Wal ker. Try our patience and
you won't like where it | eads.

MARY
And where's that, pistols at dawn?
You three have given ne nothing but
t he col d shoul der since the day |
arrived. You extend no professional
courtesy, why expect any in return?

COLONEL MCCOCK
Alright cork it, squabble on your
own tine. So what do | tell her?
WIIl any of you go?

DOCTOR #1
| certainly won't, the very notion
I S preposterous.

DOCTOR #2
Sir, whoever goes is sure to be captured
and we're shorthanded as it is.

DOCTOR #3
And besides, we're all contracted to
provi de service to Federali st
soldiers, not fast tricks and corn-
crackers.

Col onel McCook | ooks at the three with appropriate contenpt.

MARY
"1l go.
DOCTOR #1
For God's sake the girl lives ten

m |l es behind eneny |ines and you're
a woman. Have you any idea of the
danger invol ved?

MARY

O course | do: a nother and child
may di e.

(to Col onel M:Cook)
"Il need two fit horses, one for
the girl - and noney for bribes. |
won't use ny own, not with the trifle
|"'m paid conpared to these gentl enen.

DOCTOR #1
Wman, you're an abject fool! Capture
will be the | east of your worries.
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MARY
Cal m yoursel f, Doctor. They're ny
worries, not yours.
(to Col onel M:Cook)
Wiy is it that it's always the
skittish little souls who are the

nmost il l-mannered?
(to all)
Cent | enen.
Mary goes to Emline | eaving the Doctor |ooking two inches
tall. MCook stares after her, nore than a |ittle inpressed.
| NT. KITCHEN - LEE AND GORDON' S M LL - N GHT
Mary's surgical kit lies open on a cot, lined with the

medi eval -1 ooki ng instrunents of G vil War era nedicine.

She closes the case. Puts it, sone food w apped in paper
and a couple candles into a travel bag. Puts on her coat.

Suddenly two nen appear behind her - Col onel M:Cook and
GENERAL W LLI AM TECUMSEH SHERMAN (43) conmmander of the Arny
of the Tennessee.

COLONEL MCCOOK
Doct or Wal ker. General Shernnan woul d
like a word with you.

You could knock Mary over with a feather.
EXT. LEE AND GORDON' S M LL - N GHT

General Sherman and Mary wal k behind the mll along the snow
| aced banks of West Chickamauga Creek.

GENERAL SHERVAN
Col onel McCook tells nme you're a
first rate surgeon, though sone of
your methods are slightly unorthodox.

MARY
Slightly? 1 always thought them
revol utionary.

General Sherman hal f-sml es.

GENERAL SHERVAN
The nmen treating you right? No
nonsense?

MARY
None | wish to trouble a general
with.
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Sher man pauses and gazes at the creek, the swift black waters
shinmmrering in the noonlight.

GENERAL SHERVAN
| admre you, Doctor Wl ker - you
have spine... and purpose.

They share a nonent of quiet respect.

GENERAL SHERMAN ( CONT' D)
| need you to performa service for
me, one that will place you in great
danger.

MARY
"' m about to enbark behind eneny
lines. How much nore danger can
i ncur than that?

GENERAL SHERMVAN
Consi der abl e.

EXT. BACKWOCODS ROADS - NI GHT

Mary and Em line ride by nmoonlight through a dense woods
dusted with snow.

Cross a snow dappl ed GRASSLAND at SUNRI SE.

Mary scans her surroundings. The vague fortifications of
Conf ederate forces atop sone bordering hills.

Em | ine observes Mary, curious.

EM LI NE
Ma' am You a mdw fe?

MARY
No, a doctor.

EM LI NE
That why you dress |like a nan?

MARY
| dress for confort, child, and for

t he nobl est of principles: freedom
No ot her reasons than that.

EXT. FARMHOUSE - DAY

White snoke spirals fromthe chimey of a dil api dated
f ar mhouse reeking of poverty.

Mary arrives with Emline. Takes in the sad conditions:
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The crunbling shack of a hone.
An ol d buckboard buried in weeds.
Bare chicken pens and an enpty corral.
A bony dog with his nose to the ground searching for food.
| NT. FARMHOUSE - DAY

A WOVAN in her thirties |lies drenched in sweat enduring the
pangs of a difficult labor. Mary exam nes her. Emline
across the bed hol ding her Mdther's hand.

MARY
The baby's breeched.

She turns to Emline's THREE LI TTLE BROTHERS huddl ed t oget her
in a corner of the one room hone.

MARY ( CONT' D)
You boys go fetch ne a board, one
bi g enough to put your Mama on. (o
on now, hurry.

She stands and repositions the woman's | egs.
MARY ( CONT' D)
(to Emline)
Here, help nme get her on her side.
EXT. FARVHOUSE - DAY
A hill-lined horizon glows with the prom se of a com ng day.
Mary steps out of the farmhouse, the FAINT CRY of a newborn

foll ow ng her out. She w pes down a pair of bl oodstained
scissors and puts themin her coat.

Sits down on the front steps, exhausted. Watches a hazy red
sun clinb out of a bank of clouds, savoring her acconplishnent
in a nonent of peaceful repose.

LATER

Mary preps her horse for the ride back. The little Boys
wat chi ng her fromthe doorway of the honme. She takes an
orange from her saddle bag and tosses it to them

The Boys fail to catch it and scranble after it LAUGH NG

Em | i ne approaches fromthe corral with the other horse.
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EM LI NE
| want to thank you so much for what
you' ve done.

MARY
Renmenber now, get your mama on her
feet as soon as you can, |let her
wal k around sone.

EM LI NE
Yes, ma'am

Emline offers the reins of the other horse.

MARY
No, child, you keep her, she'd only
sl ow ne down.

EM LI NE
But she's a beautiful nare.

MARY
That she is.

Mary nounts up.
MARY ( CONT' D)
You | ook after your mana and that
newborn. And do with that horse as
you see fit.

Emline's eyes well up wth tears. She rushes over and takes
Mary's hand, kisses it. Mary strokes the girl's cheek.

MARY ( CONT' D)
Go on now.

Em | ine backs away. Waves at Mary as she rides off.
EXT. ROAD - BEH ND ENEMY LI NES - DAY
Mary travels a forest road.

CROSSES A PI NE- CLAD RI DGE

In the vall ey bel ow, beyond a winding blue creek, lies a
Conf eder at e canp.

Mary studies the area, commtting it all to nenory.
EXT. WOODS - DAY
A nocki ngbird perched on a branch SINGS. Takes to the air

when Mary approaches al ong a nuddy track through a cat hedral
of trees.
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Suddenly a TROOP OF REBEL RAI DERS cones around a bend up the
r oad.

Mary wheel s her horse and bolts into the trees.

Ducks low to avoid branches then di snmounts and | eads her
horse by the reins behind a boul der.

Wat ches breathl essly as the Confederate cavalry gall ops by.
Once they pass she |ays her head on the boul der and breat hes.

DESERTER (Q. S.)
Now what do we got here?

Mary turns. A gruff Rebel DESERTER lies on the ground a few
feet away, his bedroll tucked under a nook in the boul der.

He rises. Approaches.

DESERTER ( CONT' D)
What ya doin out here, little |ady?
(1 ooks around)
VWho you with?

MARY
My conpani ons. They're out on the
road. | was | ooking for sone privacy.

Deserter scans her face for the truth.

DESERTER
No need to lie, mssy. | got ears,
you know, and eyes.
(noticing her pants)
What're you dressed |like that for?

MARY
|, sir, amno concern of yours. And
| warn you: stay right where you
are, |'mwell -heel ed.

The fearsone, filthy |ooking man strokes his straggly beard.

DESERTER
Pull in your horns, mssy. | ain't
gonna bot her ya.
(grins wi ckedly)
Not so's it hurts nuch.

Mary backs up. Wheels and nounts her horse. Deserter |unges
after her. Catches her hair and yanks her into his arns.

Mary fights back. Flailing wildly. Caw ng at his eyes.
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Deserter struggling for control, losing, until he yanks Mary's
hair, spins her around and freight-trains her onto the ground.

He pulls up Mary's coat. Unfastens his pants.

Mary's face pressed hard to the ground. She tries to rise.
Digs for her pocket. Finds the scissors. And JABS THEM
WTH ALL HER M GHT INTO H'S TH GH

DESERTER ( CONT' D)
AHHHHH

Deserter rolls off of Mary holding his leg. Streans of bl ood
seepi ng through his fingers.

Mary staggers to her feet.
DESERTER ( CONT' D)
God Almghty, |ady, ya stabbed ne.
St abbed ne!
Mary w pes nud off her face. Breathes heavily.
MARY
You're damm right | did. Just as
hard as | coul d.

She goes to her horse and nounts up.

DESERTER
You're not gonna | eave ne out here,
are ya? 1'll die!

Mary rides over and | ooks down on him

MARY
Then crawl back to your unit. 1t'l]
befit your character. |'msure
they' Il recognize you when they see

you com ng.
She | ashes her horse and bolts away.
EXT. LEE AND GORDON' S M LL - N GHT

Thick night. A solitary lantern-light illum nates a back
wi ndow of the mll.

I NT. LEE AND GORDON' S M LL - NI GHT

Mary studies a nap, the disposition of Union and Confederate
forces in north Georgia and eastern Tennessee.
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MARY

No, no, this is all off.

(refers to the map)
There are no Rebel forces in this
vall ey or on either side of these
woods. But they're dug in like ticks
al ong Rocky Face Ridge. And | saw
anot her encanpnent here south of
Snake Creek Gap.

She points it out to General Sherman and Col onel M Cook
standi ng beside her. Sherman's bl ack eyes glued to the nmap.

GENERAL SHERVAN

(breathes out)

Excel

lent. ..

(turns to Mary)

Excel

|l ent work, Doctor \Wal ker.

(to McCook)
Oe Bragg's a slippery one - we'd a
wal ked right into a hornet's nest.

Send

out dispatches. | want every

bri gade commander here first thing
in the norning. We'Ill have to revanp
the entire battle plan.

Yes,

McCook departs.

_ COLONEL  MOCOOK
SIr.

General Sherman turns to Mary.

GENERAL SHERVAN

Doct or Wal ker, you may have j ust
saved ny 15th Corps from a nmajor
defeat. Well done.

Mary basks in the aura of Sherman's praise. He notes her

soi | ed cl ot hes,

You |

Sher man probes
an al pi ne pond.

renoves a bit of nmud stuck to her collar.

CENERAL SHERMAN ( CONT' D)
ook alittle worse for wear.

Mary with a gaze. Her face as fathonl ess as

MARY

Quite the trip. But I"'mup to it.

GENERAL SHERVAN

You certainly are. And your m ssion
of mercy, how d that turn out?

MARY

Mot her and child are doing fine.



23.
EXT. HOSPI TAL TENT - NI GHT

A HOSPI TAL AIDE carries a lantern to a wagon. Hangs it from
t he sideboard and |l owers the tailgate...

Revealing a | oad of dead soldiers in the bed. Two other nen
cone up carrying a corpse, that they heave atop the stack.

A wagon- anbul ance arrives with nore WOUNDED SOLDI ERS.
ORDERLI ES rushing out froma tent to attend them

| NT. HOSPI TAL TENT - NI GHT

Under the dimlight of Ianterns Mary and the other surgeons
wor k deep into the night.

Mary renoves a nusket ball froma soldier's back. Drops the
bl oody hunk of lead into a pan with a CLI NK

START MONTAGE OF MARY'S WORK | N CAVP AND BEHI ND ENEMY LI NES

A. She rides past a UNION PI CKET on her way out of canp.

B. Tends to two feverish CH LDREN in a damaged FARMHOUSE
drenched by rain. Half the roof blown away. Rain drops
soaking the dirt floor.

C. Wal ks by JOHNNY REBS in a TOM dressed as a Sout hern | ady.

D. Shops at the GENERAL STORE. Noting a CONFEDERATE OFFI CER S
i nsignia. Eavesdropping on his conversation.

E. Briefs Sherman and McCook with her latest intelligence.

F. Sets the broken |l eg of a BLACK BOY outside a SHACK. G ves
a crutch to his MOTHER

G Sleeps under a lean-to in the rain.

H Tends a LITTLE G RL dying of pneunonia. Conforts the
grieving MOTHER at the child' s grave.

|. Perforns surgery, using a crinper on a severed vein.

J. Stands by a TENT gazing at a setting sun. Wary. Turns
to an arriving rail car packed wth nore WOUNDED SOLDI ERS.

END MONTAGE

| NT. HOSPI TAL TENT - NI GHT

A bone-tired Mary nakes her rounds in a ward. Stops by a
DRUMVER BOY or what's left of him
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One leg is blown off below the knee, his right hand is m ssing
and there's a bandaged cavity where his |eft shoul der should
be. He is bathed in sweat. Trenbling.

Mary's jaw tightens and she winces a little as if she can
al nost feel the boy's pain. A HOSPI TAL Al DE happens by
carrying a pail of bloody bandages.

HOSPI TAL Al DE
One of yours, Doc?

MARY
He is.

HOSPI TAL Al DE
| gave himnore | audanum for the
pain. Not nmuch el se we can do.

They both | ook down on the boy.

HOSPI TAL Al DE ( CONT' D)
Tough kid. Too tough for his own
good.

The Al de noves on. Mary remains, watching the boy.

Wth what appears to be a great effort the boy's left hand
turns over and opens. Mary sits and takes his hand. The
dyi ng boy's |ips quivering an inaudi bl e thanks.

EXT. HOSPI TAL TENT - NI GHT

Mary energes fromthe tent and wal ks off into the night.
Stops and | ooks up at the heavens, hot tears stream ng down
her cheeks.

I NT. KITCHEN - LEE AND GORDON S M LL - DAY

CLOSE ON: A drawi ng of Lincoln on a desktop cal endar open to
"APRI L 1864".

Mary sets her nedical kit down beside it. Goes for her coat
hung near a wi ndow. Looks outside and sees..

Col onel McCook sitting under a tree witing a letter.
EXT. CREEKSIDE - LEE AND GORDON' S M LL - DAY

Mary approaches the Col onel, a dashing figure in blue relaxing
by the rushing stream a vast green countrysi de beyond.

MARY
" m | eaving now. Any |ast
i nstructions?



COLONEL MCCOOK
Yeah. Don't get caught.

MARY

Don't worry, I'll do everything
can to stay out of Rebel hands. |

can't stand Sout hern cooki ng.

COLONEL MCCOOK
VWhat is it this tine?

MARY

Spring fever, typhoid, | expect.
It's running like wldfire through

the farns around Tunnel Hill.
be gone overni ght.

Col onel McCook | ooks curiously at Mary.

COLONEL MCCOOK
Why do you do it?

MARY

Wwonder s out

Because it's right, and no one el se
w Il bother. And because you allowit.

COLONEL MCCOOK

Sherman allows it. |'ve been agai nst

it fromthe start.

He stands, cones close to Mary.

COLONEL MCCOOK ( CONT' D)
| wote ny wife about you. Told her
alittle angel had fallen into our

m dst .

MARY

You tell her | wear trousers?

COLONEL MCCOOK

Left it out. But | told her you're
headstrong, capable... and rather

pretty.
MARY

You shoul dn't have. Sweethearts at
home get all worked up over coments
i ke that, even when they've got

nothing to worry about.

25.

| oud.

There's a friendly air between them and perhaps a trace of

somet hi ng nore
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COLONEL MCCOOK
Be careful, Mary, you hear ne. |
won't tell you this is no work for a
woman, you've proved us all wong
about that. But all these trips
behind eneny lines... Don't press
your | uck.

MARY
Wuldn't dreamof it.

EXT. FOREST ROAD - DAY

A Confederate reginment travels a backwoods road. Cavalry.
Artillery. Colums of nen in hodgepodge uniforns.

After they pass, Mary rides out of the woods.
EXT. FARMHOUSE Il - DAY

A hunble farmat the base of a hill

| NT. FARMHOUSE |1 - DAY

A Little Boy racked with fever. My cools himwith a cloth
St ands and goes to his MOTHER at the foot of the bed.

MARY
He's strong. He'll be fine. Pick
sone boneset for him nake a tea.
That will keep the fever down. And
here. ..

She opens her nedical kit and hands the woman a bottle.

MARY ( CONT' D)
G ve hima touch of opium now and

t hen. [t'll slow the |oss of fluid.
MOTHER

Ma'am | don't know how to thank you.
MARY

You needn't bot her. 'l be back

this way in a week. He should be
much i nproved by then.

Mary squeezes the Mother's hand to reassure her. Packs up
her nedical kit.

EXT. FOREST ROAD - TUNNEL HI LL - DAY

A lonely dirt road splits a sea of towering pines like a
backcountry version of Park Avenue.
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Mary rides through the canyon of trees. Suddenly a
CONFEDERATE RI DER cones out of the trees behind her and
follows. Joined by a SECOND RI DER from across the road.

Mary senses their presence and | ooks back.
The two riders just trailing her at a casual pace.

She rides on. Mire REBELS wal ki ng out of the woods around
her. And at a crossroads ahead a REBEL MAJOR on hor seback
and a dozen foot sol diers converging on her path.

Mary halts her horse. Stasis.

The Major rides up to Mary and | ooks her up and down. Draws
his sword and rai ses the hemof her |ong coat revealing her
pants underneath

He | ooks at Mary with black intent. Puts the sword to her
neck and nmakes a dinple in her skin.

REBEL MAJOR

You think you're clever. Don't ya,
mss flinflan? Too clever at that.

EXT. BRI DGE - CGEORG@ A COUNTRYSI DE - DAY

Sheets of rain. Mary rides under a bl anket wi th her hands
tied to the pormel. Soldiers on either side of her as they
cross an old bridge spanning a stream

Beneath the bridge, tucked up against a nmule, is a young
MOTHER wi th a shivering CH LD in her arnmns.

EXT. ROAD TO DALTON - NI GHT

Post rain, Mary's colum marches past a |line of Confederate
TROOPS headi ng the other way, toward the glow of an artillery
barrage flashing on the horizon.

EXT. DALTON, GEORG A - DAY

Mary is led through the streets of Dalton, the sleepy little
town now bursting at the seans wth the (Confederate) Arny

of Tennessee.

Cl VILI ANS and SOLDI ERS stop and stare at Mary.

I NT. JAIL - DALTON, GEORG A - DAY

A YOUNG PRI VATE (17) sleeps at his desk. Cones awake with a
start when Rebel Major walks in with Mry.

REBEL MAJOR
Wor ki ng hard, Private?
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YOUNG PRI VATE
No, sir... ah, yessir.
(comes to his feet)
Just thinkin with ny eyes cl osed.
What you got here?

REBEL MAJOR
VWat's it ook |ike?

YOUNG PRI VATE
A woman. .. wearin pants.

REBEL MAJOR
Yeah, one with sharp eyes.

He unties Mary who shakes out her hands.
REBEL MAJOR ( CONT' D)
She's been crossing our lines for
mont hs now. Finally bagged her up
around Tunnel Hill.
The Young Private opens a | og.

YOUNG PRI VATE

Name?
REBEL MAJOR
Mary WAl ker.
MARY
Doctor Mary Wl ker, Captain. |If you
don't nind. |'ve earned the title.

YOUNG PRI VATE
Got a sharp tongue too, don't she.
Vell, we'll fix her of that.

REBEL MAJOR
She clains to be a civilian, sone
ki nd of second rate sawbones wor ki ng

for the Union. A first rate liar if
you ask ne.

He goes to the door. Casts a last bitter |ook at Mary.

REBEL MAJOR ( CONT' D)
She's all yours.

He wal ks out. Leaves Mary alone with the young man.
I NT. JAIL - DALTON - LATER

The contents of Mary's nedical kit are dunped on a desk.
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Mary sits before an OLD COLONEL who | ooks over the contents
of her kit. The Young Private standi ng nearby.

OLD COLONEL
What ki nd of doctor do you say you are?

MARY
I"'ma civilian assistant surgeon
contracted wth the Union Arny.

OLD COLONEL
VWi ch regi ment ?
MARY
The 52nd Chio. | was appoi nted by

General Thonas.
Young Private | ooks skeptically at the Col onel.

YOUNG PRI VATE
Don't look |ike any doctor |'ve ever seen.

MARY
And just what have you seen, Private,
besi des your mama's apron?

(to the Col onel)

| have two nedi cal degrees, Col onel,
but |I have as yet been unable to
secure a comm ssion with the Union
Arny. | amtherefore a civilian and
a non-conbat ant .

YOUNG PRI VATE
You nean you're pretending to be a
civilian, like you're pretending to
be a man.

MARY
No, it's you who's pretending to be
a man, when all you are is a snot-
nosed boy. Really, Colonel, if |I'm
to be interrogated nmust it be from
an adol escent half-wit?

OLD COLONEL
Private, why don't you finish your
report... Now.

Young Private slips out of the room

OLD COLONEL ( CONT' D)
For the present, Doctor Wal ker, |I'm
going to list you as a non-conbat ant,
since you weren't armed when you

( MORE)
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OLD COLONEL ( CONT' D)
were captured. Unless of course |
want to count this scal pel as a
weapon.
(he holds it up)
In which case | could have you hanged
i n the norning.

Mary takes the neasure of this old wolf, a nore dangerous
proposition than the dimw tted pup who just left the room

O d Col onel |eans back in his chair.

OLD COLONEL ( CONT' D)
But | want the truth. | happen to
know there are no femal e surgeons in
the Union Arny. And that in January
of this year, in Washington, a woman
fitting your description took a
meeting wth Mster Allen Pinkerton
of the United States Secret Service.
Do you deny it was you?

MARY
That | ama fenale and a surgeon is
a fact, sir. \Wether you believe it
or not. And, as it is, | happen to
be attached to the 52nd Chio. Wich
you could quite easily verify. But
| am not now, nor have | ever been,
in the enploy of the United States
Secret Service. | am however, a
Vice President of the Woman's Dress
Ref orm Movenent, a staunch
abolitionist and a nenber of several
t enperance societies. |If that's of
any interest to you.

OLD COLONEL
Then what were you doi ng behi nd our
i nes?

MARY
|'"'ma physician, | go where |I'm
needed. And the need around here is
great. |'ve never seen people in

such wetched condition. Wen none
of our other surgeons woul d assune
the risk, it fell to ne.

OLD COLONEL
So you think it's your responsibility
to help the civilian popul ation of
CGeorgi a?



31.

MARY
No, sir, it's yours. But since you' ve
stripped the |Iand of every neans of
subsi stence and | eft the wonen and

children to root hog or die, |'ve
done what little | could to assist
t hem

OLD COLONEL

The brave wonen of the Confederacy
know full well our cause requires
great sacrifices.
MARY

They certainly do. |'ve heard them
say as much when |'ve hel ped t hem
bury their children.

CLANG

I NT. JAIL CELL - DAY

The door to Mary's cell is slamed shut.

The Young Private wal ks away fromthe cell and through a
door, keys TI NKLI NG

Mary | ooks around at four bare walls. A ragged bl anket and
chanber pot on the hardwood fl oor.

She goes to a barred w ndow and | ooks out on the street.
A TROOP of notley-attired Confederates march by out of step.

Passing themin the street is a Slave Trader |eading a DOZEN
SLAVES in chains, several children anong them

Mary focuses on a Little Boy in rags struggling to keep up.
And SHE REMEMBERS. . .

FLASHBACK
| NT. BEDROOM - WALKER HOVE - 1845 - N GHT

FI FTEEN- YEAR- OLD MARY peers out her bedroom wi ndow at her
Father carrying a |lantern toward the barn.

EXT. WALKER HOMVE - N GHT

Mary cones out of the honme w appi ng her shaw around her.
Hurries toward the barn bel ow an orchard of stars.
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I NT. BARN - WALKER HOME - N GHT

Mary slips through the cracked-open door. Mves tentatively
t hrough the dark toward a light in the last stall.

ALVAH WALKER

Kneel s over a BLACK BOY on a blanket in the stall, a FAMLY
of runaway sl aves around him

Mary appears behind them Watches with interest as her Father
stitches a gash in the Boy's calf, his careful technique.

Al vah snears honey on sone gauze and applies it to the wound.

ALVAH
(to the anxi ous Mt her)
Wash the wound every day. And here..
(of fers the gauze and

honey)
put this on afterward. It will help
it heal.

The Wonan | ooks to her Husband who stands between Two Gl s.
He nods and she takes the supplies.

Alvah turns to the Husband, noticing Mary.

ALVAH ( CONT' D)
You and your famly can rest here
till the boy's on his feet. 1'll
have ny wife bring you out sone food.

SLAVE FATHER
Yessir. |'mmuch obliged.

ALVAH
When you | eave head northeast till
you cone to an old cenetery. Look
for a house with a yell ow weat her
vane out front. Ask for a man naned
Daniel. He'll take you into Oswego.
There you can get a ship across the
| ake to Kingston... Canada.

The Mdther's eyes light up at the word. She exchanges a
glance with Mary and sm | es.

EXT. BARN - WALKER HOMVE - NI GHT
Al vah and Mary wal k back to their hone.
MARY

What's going to happen to them Papa?
WIIl they be safe in Canada?
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ALVAH
| don't know, perhaps, others are.
But whatever their future I'msure
it'"ll be far better than their past.

Al vah pauses before the porch and | ooks back at the barn.

ALVAH ( CONT' D)

Such a brave famly, a brave nother
and father. | can't inmagine the
angui sh they nust feel when they

| ook upon their children in bondage,
knowi ng full well all the suffering
that |ies ahead of them No wonder
they risk their lives and run.

MARY
It's hateful, isn't it. How can
anyone abide wth slavery? How do
you becone part of sonething so evil?

ALVAH
Peopl e are strange, Mary. They can
be as cruel as cancer and yet they'l|
al ways find sone way to cast
thensel ves in the right. The whole
South clings to this barbarity under
the gui se of economc survival. As
if they're the ones who'll suffer.
But the Southerners aren't unique.
It's just the way of the world. Men
make | aws and nobl e procl amations
they've no intention of living up
to. And human bei ngs have al ways
found reasons to be i nhumane. Like
as not they always wll.

END FLASHBACK

I NT. MARY'S CELL - DALTON, GECRG A - N GHT

Drizzling rain streaks the barred wi ndow of the cell. Just
bel ow Mary sl eeps under her bl anket on the unforgiving floor.

A door outside the cell opens and Young Private enters.
Slides a plate of cornbread under the bars.

Mary sits up and | ooks at her dinner.

MARY
How bout sone water?

Young Private takes a canteen hung on the wall and fills a
cup. Passes it through the bars to Mary.
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YOUNG PRI VATE
Hey | ady, what's with you, huh?
VWhat are you goin' around dressed
like a man for? That part of your
di sgui se?

Mary takes a drink and ignores the question.

MARY
How | ong are they going to keep ne
here?

YOUNG PRI VATE
Who knows? No place else to put
you, unless you want in the bull pit
with all the other nen.
He LAUGHS. Wal ks out and slans the door.
Mary picks up the cornbread and renoves a worm

LATER

Mary sits in a beam of noonlight com ng through the w ndow
i ke the finger of God pointing out the accused. She scratches
the floor with a stone, marks her 7th day in confinenent.

CUT TO
EXT. HUFF HOUSE - DAY

Young Private | eads Mary down a | ane toward one of the finer
houses in Dalton requisitioned by the Confederates.

| NT. HUFF HOUSE - DAY

She enters a foyer. |Is nmet by two towering | NTERROGATORS
who escort her to a small roomfurnished with a single chair.

Mary takes a seat and they shut the door.
| NT. DRAW NG ROOM - HUFF HOUSE - LATER

GENERAL JOSEPH E. JOHNSTON (57), commander of the Arny of
Tennessee, stands by a w ndow gazing out at passing TROOPS.

Ceneral Johnston has a high brow and salt and pepper goatee
and as nmuch dignified bearing as a 5 8" frane can contai n.

The Two Interrogators conme out of the roombehind him Shirts
out, faces drawn, clearly frustrated. Beyond them in view

t hrough the open door, is Mary |ooking nentally drained but
not physically abused.

The Interrogators wal k up behind the Ceneral.
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GENERAL JOHNSTON
WSIIgstill gazi ng outsi de)

| NTERROGATOR #1
That little thing's got sone hard
bark on her... gave us nothin.

| NTERROGATOR #2
You want us to be alittle nore
per suasi ve?

General Johnston turns and studies Interrogator #2 with a
touch of disdain. Brushes past himand goes to Mary still
in the chair.

GENERAL JOHNSTON
Doctor Wal ker, |1'm General Joseph
Johnst on, conmander of the Arny of
Tennessee.

MARY
| know who you are.

GENERAL JOHNSTON
My apol ogi es for putting you through
all this, but in war such things are
necessary.

He wal ks over to a table. Pours a glass of water froma
pitcher and brings it to Mary.

MARY
Thank you.

Mary takes a drink and sets the glass in her lap ready for
anot her round.

GENERAL JOHNSTON
| want to assure you that under no
circunstances will you be harned.
W don't treat wonen |ike that here
in the South.

MARY
Whi te wonen, you nean

Touche'. After a beat.

MARY ( CONT' D)
So what will you do with ne?
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GENERAL JOHNSTON
The Confederacy has no use for a
femal e doctor, it that's all you
are.

MARY
It is.

General Johnston probes Mary with a gaze. Discovers nothing.

MARY ( CONT' D)
Do you mnd if | make a request?
(off his assent)
May | have a pallet bed or a cot?
They have ne sl eeping on the floor.

GENERAL JOHNSTON
| wouldn't worry about it. You won't
be here nuch | onger.

MARY
Am | to be exchanged?

GENERAL JOHNSTON
Arrangenents are bei ng made about
your disposition, but that's all I'm
at liberty to say.

Mary m nes hope out of the cryptic conment.

MARY
Well then, is that all? My | return
to nmy cell.

GENERAL JOHNSTON
Yes, of course. But first, one |ast
guestion: \Wat are you doi ng here?
You're not a honely woman by any
means. Haven't you a husband
sonepl ace?

MARY
| was married for six years. |'m
di vor ced.

GENERAL JOHNSTON
Then he had sone difficulty with you
bei ng a doctor?

MARY
Not at all. W had a practice
together. Mster MIler was a surgeon
like nyself. He was also a libertine,
a gifted orator and a first class
cheat. | threw himout.



Gener al

GENERAL JOHNSTON
Mster MIller? Then you didn't take
hi s nane.

MARY
No, nor did | take a marriage vow to
obey. | think it a barbarous notion
to make a wife promse to be a sl ave
to her husband. And a woman's nane
is as dear to her as a man's is to
hi m

GENERAL JOHNSTON
But it's in the natural order of
things for a wonan to be subordi nate
to a man. That way she can be
sheltered by him | ooked after.

MARY

What you call shelter, | call bondage.

You nmen have no concept of the
degradation that a wonman experi ences,

how her soul withes under the chains

t hat have inscribed upon them"this
far, and no farther!" sinply because
she is a woman.

Johnston mulls over her remarks.

GENERAL JOHNSTON
You're an interesting person, Doctor
Wl ker, rather extraordinary in your
own way. | couldn't be nore opposed
to your ideas, but under different
circunstances | mght enjoy getting
better acquainted with you. | think
you' d prove quite the
conversationalist. Still, you
surprise me by one thing.

MARY
And what is that?

GENERAL JOHNSTON
For one so educated you are hardly
up with the tines.

MARY
To the contrary, General. It is the
ti mes which are behind ne.

EXT. MAIN STREET - DALTON - DAY

37.

Mary is led back to jail by Young Private. Past town folk
who ogle at her manly cl ot hes.
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QUTSI DE A TAVERN

THREE BAR G RLS hang out on a porch. Bar Grl #1, in norning
di shabille, uses a basin to wash up. The other two recline
on a swi ng-chair nursing hangovers after another |ate night.

BAR- G RL #1
My word, she is a sight, isn't she?
Ua, wake up, look at this. You
won't believe your eyes.

ULA, curled up sideways on the swing, nmutters a response.

ULA
|'ve seen freaks before.

BAR- G RL #2
(on the sw ng)
Not like this, you ain't. They say
she's a doctor

Ua rolls her head over and | ooks.

ULA
Not hi ng but the debased and depraved
Yankee nation could produce such a
thing as a femal e doctor.

Mary wal ks past themand Bar-G rl #1 kicks over a spittoon
at her feet, splashing Mary's pants, launching the Bar-Grls
i nt o RAUCOUS LAUGHTER

Mary stops and glares. Young Private takes her arm

YOUNG PRI VATE
Come on, never mnd them Keep novin.

I NT. MARY'S CELL - DALTON - DAY

Mary sits in her cell cleaning her pants with a rag. She
pauses and stares at the stain. RECALLS..

FLASHBACK
A SIGN

"I'T WLL BE A START" in big bold letters. Belowit in smaller
script: "The National Association for Dress Refornf.

Mary, dressed in pants and coat, stands on stage on a STREET
I N NEW YORK addressing a CROAD of curious, skeptical and
hostil e onl ookers.
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MARY

(m d- speech)
And | tell you nearly every roof in
Anerica covers a debilitated woman.
Across this country wonmen young and
ol d are being bound up |ike harnessed
animals in |layer upon |ayer of
restrictive, unhealthy cl othing.
Under the tyranny of social propriety
and acceptable fashion it is common
for an Anerican woman to be toting
around twel ve pounds of hoop skirts,
crinolines, bustles and girdles,
petticoats and dresses. Attire so
encunbering to a wonan's body it's a
wonder she can nove at all. You
sir!...

She points to a MAN whose WFE wears a hoop skirt.

The crowd

She t akes

MARY ( CONT' D)
Coul d you do your profession wearing
an outfit like that?

LAUGHS.

MARY ( CONT' D)

(to anot her man)
And could you do yours bound up in
petticoats?

(over nore LAUGHTER)
Wy | can hardly manage a hoop skirt
around a kitchen to say nothing of
an operating room | know that dress
reformis a bold step, but it is the
first step on the long road to
i berati ng wonen so they nay pursue
careers and professions of their own
choosi ng, occupations that go beyond
housewi fe, nurse-maid or charwonman.

a nonment and scans the crowd. Catches sight of

FREDERI CK DOUGLASS (41) smling up at her from anong the sea
of white faces.

MARY ( CONT' D)
And how many of you know of a woman
who has been seriously injured while
wearing these cunbersonme cl ot hes?
How many have tripped on stairs or
died in falls? O gone up in flanes
because an errant spark froma
fireplace found its way into her
petticoat?

( MORE)
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MARY ( CONT' D)
And how many sorrowful wonen
unwi ttingly brought diseases into
their hones in the filth swept off
the streets on the hemof their dress?
And how many children have died as a
result?

She pauses, changes tone, focuses on the nen in the crowd.

MARY ( CONT' D)
We wonen are distinct, separate
i ndi viduals in and out of marriage.
You husbands have no nore right to
dictate the cut of our clothing than
we have to interfere with yours.
It's high time you set aside these
archai c, barbarous ideas and recognize
the inherent right of your nothers,
w ves and daughters to do as they
pl ease, and to dress as they pl ease!

Mary's speech is greeted by a CHORUS OF CHEERS AND BOCS
She | eaves the stage. Encounters Frederick Dougl ass.

FREDERI CK DOUGLASS
Bravo, Doctor Walker. Bravo! A
mar vel ous speech, your logic is
irrefutable. | expect tonight many
a New York husband will be cursing
your name across the dinner table.
Vel | done!

Mary LAUGHS.

MARY
Thank you, Reverend Dougl ass. You
shoul d know | take ny inspiration
fromyou. | first heard you speak
at Seneca Falls when | was sixteen
and |'ve been an ardent admrer ever
si nce.

FREDERI CK DOUGLASS
Then | have persuaded you to the
abolitioni st cause?

MARY
Certainly not. | was raised an
abolitionist. 1've always been for
social justice in all its forns.

FREDERI CK DOUGLASS
| was hoping you'd feel that way.
( MORE)
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FREDERI CK DOUGLASS ( CONT' D)
Right is of no sex and truth of no
color...

MARY
(conpleting his notto)
...for God is Father to us all and
we are all brethren. | read every
i ssue of your paper too, tw ce over.
| think yours is one of the nost
i nportant voices of our tines.

FREDERI CK DOUGLASS
I'"'mflattered. 1'd heard you had a
gift for fiery speeches but I wasn't
aware you were such a charner.

MARY
| charmonly with the truth, sir

FREDERI CK DOUGLASS
One could go quite far with truth in
one hand and charmin the other.
(hands her a panphl et)
May | count on you to join our march
next Saturday.

Mary takes the notice of an anti-slavery march.

MARY
Save ne a place at the front. [It'll
be an honor to march beside you.

A rude OLD WOVAN at the head of a pack of upper crust old
bi ddi es thrusts herself between them

OLD WOVAN
Mary Wl ker?
MARY
Yes?
OLD WOVAN
Hunmph! | just wanted to get a | ook
at you up close. | was curious by

what chem cal process does a proud

anbitious girl of nore than average
intelligence coagulate into a side

show freak?

MARY
| owe it all to unbridled
determnation, ma'am and little
el se. | assure you
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The flustered O d Wman snorts and turns to go when SPLAT!
A rotten tomato smacks Mary right in the chest.

The ol d wormen burst out LAUGH NG whil e the BOY who threw the
tomato darts into an alley with FRI ENDS.

Frederi ck Dougl ass gives Mary a handkerchi ef, | eads her away.

OLD WOVAN
(called after Mary)
Serves you right! You should be
ashamed of yourself, dressing |like
that and consorting wth negroes.

The Reverend and Mary pause away fromthe crowd where Mary
cl eans her coat, enbarrassed and a little shook up.

MARY
Thank you. I'mafraid this coat is
rui ned.

FREDERI CK DOUGLASS
Are you hurt?

MARY
No. Just ny pride. But if | listen
to my critics | have plenty to spare.

Frederick Dougl ass | ooks at some angry protesters waving
chauvini stic signs anong the crowd.

FREDERI CK DOUGLASS
It seens a discussion on the rights
of animals would be regarded with
nmore civility in this country than
the rights of wonen.

MARY
O people of color.

FREDERI CK DOUGLASS
| ndeed, it seens our two great causes
are just branches on the sane tree
of social justice.

He | ooks again at the crowd.

FREDERI CK DOUGLASS ( CONT' D)
(a touch pessimstic)
God willing we live to see the day
when they both bear fruit.

The CLANG of the jail door being thrown open ENDS THE
FLASHBACK and takes us to...
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MARY' S CELL - DALTON - NI GHT

Where Young Private stands at the open door holding a | antern,
spotlighting Mary in a corner under a bl anket.

YOUNG PRI VATE
Cet up!

Mary blinks fromthe light. Sits up

YOUNG PRI VATE ( CONT' D)
Come on, |ady, break canp. You got
a train to catch

MARY
Where am | goi ng?

YOUNG PRI VATE
Back where you cane from Genera
Joe' s arranged a prisoner exchange.

Mary puts on her coat and foll ows himout.
EXT. TRAIN DEPOT - DALTON - NI GHT
RAI LROADERS strain to push a cannon up a ranp onto a fl at bed.

The chaotic depot packed with artillery and departing TROOPS.
Johnston's Arny of Tennessee is retreating south.

Pi ckup Young Private | eading Mary through the cromd toward a
tall LI EUTENANT supervising the | oading of a prisoner train.

LI EUTENANT
C non, npve it! Get the | ead out.
Get emin there

The UNION SOLDIERS clinmb and crawl into the first three cars
of the train, the abl e-bodied nen assisting the wounded.

Young Private waits to be noticed by the officer.

LI EUTENANT ( CONT' D)
VWhat's this?

YOUNG PRI VATE
(hands hi m orders)
A Yankee spy...
(throws in)
who |ikes to wear pants.

The Lieutenant takes the odd comment deadpan. Notes Mary's
pants then reads the paperworKk.
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MARY
l"mnot a spy, sir. |1'ma surgeon
and a non-conbatant and | was
unlawful Iy seized. You should know
t hat - -

LI EUTENANT
| should know ny orders, ma'am and
they say you're on this train.

The Lieutenant pockets the orders. Turns to a DEPOT SOLDI ER

The Depot

LI EUTENANT ( CONT' D)
(poi nts)
Last car.

Sol di er reaches for Mary's arm but she breaks away.

MARY
Unhand ne!
(to Lieutenant)
Where are you taking nme?

LI EUTENANT
Ri chnond, ma' am Castl e Thunder.

MARY
Wait, there's been a m stake. He
said | was bei ng exchanged.

YOUNG PRI VATE

| lied, m' am
(tips his hat)
Apol ogi es.

(to the Lieutenant)
Works every tine.

He wal ks off into the crowd.

MARY
(to the Lieutenant)
Where's General Johnston? | demand
to speak to him He said hinself he
was wor ki ng on ny rel ease.

The Lieutenant | ooks at Depot Sol dier who grabs Mary's arm

DEPOT SOLDI ER
C nmon, na'am don't make a fuss.

Mary struggl es agai nst himand SHOUTS but her words are
drowned out by the BLAST OF A TRAIN WHI STLE

Depot Soldier pulls her over to the last car. Lifts her
i nside and sl ans the door.
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The WHI STLE BLOWAS agai n. The wheel s chug.
VWiite snoke billow ng fromthe engi ne.
| NT. BOXCAR - PRI SONER TRAI'N - NI GHT
Mary gets off the floorboards and dusts herself off.

Looks at three other wonen in the car, two m ddl e- aged
prostitutes, DOLLY and |IVY, and CECILIA a teen-aged girl.

Mary peeks through slats in the boxcar door.

The Confederate troops noving through the train snoke |ike
ghosts t hrough the underworl d.

EXT. MOUNTAINS - NORTH GECRG A - NI GHT
The four-car train chugs up a grade through a pine forest.
| NT. BOXCAR - NI GHT

Mary sits with her shoulder to the door, lulled to reflection
by the steady RATTLE of the tracks.

She peers out through a slat. SEES..
A ridge of pines silhouetted against the sky.

Looks over at Dolly and Ivy asleep across the car, their
heavy makeup and vanpi sh cl ot hes.

CECILIA (O S.)
Aren't you tired?

Cecilia lies nearby on her side using her armfor a pillow

MARY
Exhausted. Just can't sl eep.

CECI LI A
That happens to ne sonetines. |
just lie there worryin bout
everything. For all the good it
does.

Mary concurs with a smle

CECI LI A (CONT' D)
|'m Cecilia.

MARY
Mary.



CECILIA
Pl ease to neet you. | thought you
were a boy when you first cane in.
Till I saw the curls. No offense.
MARY

None t aken.
(confides in her like
an ol der sister)

| get that a |ot.

After a quiet nonent.

MARY ( CONT' D)
| don't suppose they've given any
f ood?

CECI LI A

Nope. We'Ill get sonme corn poke and
wat er when they stop for wood. Not
that it's anything to | ook forward
t o.

(after a beat)
They brought us on in Atlanta. And
God Almghty was | glad to get outta
there. | don't like cities nuch...
i ke a beehive. Everybody crawin
over one anot her.

MARY
Were're you fronf

CECI LI A
My folks is fromaround Cow Creek...
Ceorgia. There's nothin there.

MARY
There's sonething there, |I'm sure.
Per haps you're just not the right
age to appreciate it.

CECI LI A
| " m sevent een.
MARY
Oh, | see. Nearly all grown up
CECI LI A
Nearly.
MARY

So how did you end up here? If you
don't m nd ny asking.

46.
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CECI LI A
Ch, | don't m nd.
(1 ooks at the two old
whor es)
| put in with them The fat one's
Dolly. That's Iphigenia, Ivy. She's

the boss. | work for em Well,

did. Till we was arrested for robbin
soldiers. | didn't do no robbin
really. | just acted friendly and

brought emto em

MARY
Doesn't sound like it was a very
good choi ce.

CECI LI A
It weren't. Do they hang girls for
r obbi n?

MARY

| shouldn't think so.
EXT. DEPOT - NORTH CARCLI NA - DAY

Rai n drowns a rundown depot where drenched TRACK LABORERS
| oad wood into the tender.

EXT. /I NT. BOXCAR

Two TRAI N GUARDS run al ongside the train ducking the rain.
They open the boxcar door and deliver breakfast.

TRAI N GUARD #1
Mornin, kittens! Ri se and shi ne.

Mary is awake and nearest the door, across the car lIvy and
Dolly are stirring, Cecilia sound asleep in a corner.

Mary takes a cloth bundle and water jug from Train Guard #1.

MARY
VWhere are we?

TRAI N GUARD #1
North Carolina. W crossed the border
| ast night.

| vy stands and approaches. Train Guard #2 follow ng her
novenents with appreciative eyes.

| VY
So what is it this norning, nore
wor m cast |l es? Wen we gonna get
sone real food?



TRAI N GUARD #1

VWhen pigs fly, that's when. Wat do
you think this is, lady, a Pullmn
Special? This here's a prisoner train.

| VY

Not much gets passed you, does it, Tex?

TRAI N GUARD #2
Hey, doll, I'll bring ya sone real
food, steam n hot too. Salted pork,
beans, grits. How s that sound?

| VY
What's the catch? No, |et ne guess.
You wanna trade for sone horizonta
refreshnents. Is that it?

Train Guard #2 | ooks fromhis buddy to Ivy, al

TRAI N GUARD #2
Yeah. So how bout it?

vy thinks it over.

| VY
"' m not opposed to bein friendly,
not with brave young boys |ike you.
What do you say, Dolly, you wanna
obl i ge these boys?

DOLLY
Ch, vy, please, you'll just get us
in nmore trouble.
| VY
(to Mary)

How bout you, sister sir? You gane?
Mary chal |l enges her with a sharp gaze.

MARY
M nd your nouth, madam |If you can't
speak to ne in a civil manner then
don't speak to ne at all. And if you
do anything untoward with these boys
"1l report you first chance | get.

| VY
Oh, look at you, little fireplug.
Sure you'll report us. Go ahead,
the officer will want sone too.
(to Dol ly)

Untoward? Who talks like that?

sm | es.

48.
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She | ooks to the Cuards.
I VY (CONT' D)
Al right, boys, you gotta deal. But
first do nme a favor.
Train Guard #2 practically fizzes with anticipation.

TRAI N GUARD #2
Sure, name it.

| vy picks up a chanber pot.

I VY
Do sonething with this!

She tosses the contents of the pot out at them and they only
just junp out of the way.

| vy CACKLES.

TRAI N GUARD #1
Damm | ady! What's wong with you?

Train Guard #2 takes hold of the boxcar door.
TRAI N GUARD #2
Go ahead and keep it then, ya crazy
witch! Keep it, for all | care.
He SLAMS shut the door.
| vy drops the chanber pot. Picks up the water jug and drinks.

Ivy is a tall, robust woman, probably once quite beautiful,
but alifetime of sin takes its toll on a woman and it shows.

She | ooks down at Mary sitting on the floorboards with the
corn poke in her |ap.

| VY
Just what the hell are you supposed
to be?
DOLLY
Now, lvy, let her alone.
| VY
Vell, look at her. 1've had fancy-

man clients that |liked to dress |i ke
wonen, but this?

Mary ignores Ivy and divides the breakfast into four pieces.
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She offers Dolly a piece. |Ivy kneels down and takes one too
t hen reaches for a second.

MARY
(puts out her hand)
That's for Cecilia. She'll be hungry
when she wakes.

| VY
It's not ny problemif she sl eeps
away breakf ast.

She takes the second piece and Mary grabs hold of her wist.

MARY
| said to leave it.

vy glares, a torrent of rage behind her eyes.

| VY
Let go of ne.

Mary rel eases her hand and Ivy drops the corn poke and goes
and sits with Dolly. Mary takes the corn poke to Cecili a.

MARY
Cecilia, wake up.

Cecilia wakes. Looks sleepily at Mary.

CECI LI A
Mbr ni n.

MARY
Good norning, dear. Here, they
br ought breakf ast.

Cecilia sits up and takes the corn poke.

| VY
That's lunch too, by the way.
(to Cecilia)

And you girl, best not be |ollygagging
all nmornin if you want your share.

| ain't |ooking after you no nore,
remenber that. As of now our forner
arrangenent is null and void.

CECI LI A
| didn't think otherw se.
| VY
Grl, you don't think at all. So

stop puttin on airs for your new
friend.



MARY
Are you al ways so belligerent, Mss
vy, or is this just a norning nood?
vy dismsses Mary with a sneer then digs into her food.

Mary and Cecilia eat in silence for a tine.

CECI LI A
(yawns)

, my. | can't believe how well |
slept. | ain't never been on a train
before. Kinda soothing. You traveled
much?

MARY
Yes, a great deal
CECI LI A
Were you fron?
MARY
New York, a town called Oswego.
CECI LI A
Must be cold up there.
MARY
It is.
CECI LI A
| got a cousinin Illinois. She

used to wite ne. She said it's

real cold. Freezin. But she |ikes
it. | haven't heard from her since
her husband got killed. But we wasn't
gettin on nuch anyway. She's a big
fan of Lincoln and | can't stand the
man. | know you're a Northerner and
all, but you should know down here

we think he's the nost evil nan on
God's green earth

MARY
President Lincoln's many things to
many people, but | can assure you
there isn't an evil bone in his body.

CECI LI A
Maybe so, but we don't care for him
My cousin, she seen him and she
swears she's never seen an uglier or
finer lookin man in all her life.
Just what's that supposed to nean?
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Mary just smles and REMEMBERS. .
FLASHBACK
EXT. SI XTH STREET WHARF - WASHI NGTON D. C. - DAY

It is the aftermath of Chancellorsville, a cloudless,
scorching hot day in May 1863.

The city wharf overflows with General Hooker's defeated Arny
of the Potomac, SCORES OF MEN around the piers and warehouses.

Assorted vessels clog the waterway: paddl e steaners, barges,
sai |l boats, et cetera.

An unfini shed Capitol done and Washi ngton Monunent visible
in the distance.

MARY

dressed as always in pants, is at the water's edge worki ng
tirelessly in the exhausting heat, triagi ng WOUNDED SOLDI ERS
com ng off a barge.

She checks a man on a stretcher with a head wound.

MARY
(to stretcher bearers)
Take himto the transports right
away. And keep his head high.

She | ets sone wal ki ng wounded pass then stops a BLACK SOLDI ER
hol ding his arm covered wth bl ood.

Through the crowd behind her comes LI NCOLN under his stove
top hat. He greets the nen. Shakes hands. @G ves pats on
the back to some. |Inaudi ble encouragenent to others. His
eyes turning tinme and again to Mary as he approaches through
t he crowd.

MARY ( CONT' D)
(to Bl ack Sol dier)
You have a separated shoul der and
broken arm Get in line with those
men by the warehouse.

BLACK SOLDI ER
But thenls white nen

MARY
You all bleed red. Go on, get going.

The Bl ack Sol di er wal ks of f.
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The last man off the barge files pass Mary and she takes a

monent to breathe.

LI NCOLN (O S.)
Exhausti ng work, Doctor \Wal ker,
isn't it?

Mary turns to Lincoln.

MARY
M ster President...

It takes her a monment to find herself. Wen she does,

| ooks skywar d.

MARY ( CONT' D)
What | wouldn't give for one good
cl oud.
(it dawns on her)
Excuse nme, sir, but howis it you
know ny nane?

Li ncol n gl ances up the pier at an officer.

L1 NCOLN
Ceneral Hooker told ne. | saw you
wor ki ng here and commented on such a
dedi cated nurse. He, of course,
corrected ne. |'ve never net a | ady
doctor. Naturally, | was curious to
make your acquai nt ance.

MARY
| ' m honor ed. |"ve never net a
Pr esi dent .

Mary | ooks into his fatherly eyes, his dark, lined face
streaming with perspiration. He offers to shake hands.

MARY ( CONT' D)
(hesi tates)
Your hand, M ster President, it's
swol | en.

LI NCOLN
And it throbs like a bullfrog's
throat. Seens every soldier | neet
feels conpelled to convey his manhood
tome in his grip. A hazard of the
of fice.

He shakes Mary's hand.

she
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LI NCOLN ( CONT' D)
You shoul d' ve seen what the | adies
at the inaugural ball did to nmy feet.

He grins with a twinkle in his eye. Mary quite taken with
hi s charm

Li ncol n gazes out over the chaos of the shattered arny.
Anot her barge arriving with nore casualties.

MARY
It nust have gone very badly at
Chancel l orsvill e.

LI NCOLN
(reflecting)
Very bad indeed. Those poor boys.
Yet anot her devastating | oss.

Li ncol n renmenbers hinself. Reassures her
LI NCOLN ( CONT' D)
But the fight goes on. The cause of
liberty nust not be surrendered at

the end of one or even a hundred
such defeats.

A COLUW OF SOLDI ERS marches by. From anong them a voice.
VO CE FROM THE COLUWN
Lookee there, a hermaphrodite talkin
to the President!
The whol e colum erupts with LAUGHTER
Lincoln turns with fire in his eyes.

LI NCOLN
Li eut enant !

MARY
M ster President, please.

A Lieutenant halts the colum. Looks scared as a spring
| anb at the enraged President.

Mary begs Lincoln with her eyes: please, let it go.
President Lincoln reins in his anger.
L1 NCOLN
(waves them on)
Carry on.

The col um mar ches on.
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Lincoln turns to Mary, indignant and enbarrassed for it.

LI NCOLN ( CONT' D)
l"msorry... It nust be painful.

Mary quells a rising tide of enotions. Confesses.

MARY
I't is... But |'ve | earned to weat her

(gl ances at the col um)
When you have a thousand such arrows
in you, what's one nore. | prefer
to focus ny energies on nore inportant
things. Alifetine's too little
time to advance the causes to which
" mdedicated. | would think it
woul d be the sane for you?

Lincoln | ooks at Mary from across a bridge of conmmon
experience. Steps forward and puts a hand on her shoul der.

LI NCOLN
So it is.

Mary's touched by his tenderness. Lincoln changes tone,
puts sone optimsmin his voice.

LI NCOLN ( CONT' D)
Carry on the good work, Doctor Wl ker.

In the end we will not fail. How
can we when we have wonen |ike you

He tips his hat. Wl ks off. Leaves Mary beam ng with pride.
END FLASHBACK

EXT. TRAIN STATION - RI CHVOND - DAY

A bustling station. Mary, Cecilia, lvy and Dolly are |ed
fromthe train by two DETECTI VES past a crowd of CIVILIANS
and SOLDI ERS who gawk at Mary.

A group of BLACK CHI LDREN followi ng her, pointing and LAUGH NG
at the |ady dressed |like a man.

EXT. CASTLE THUNDER - DAY
Hor se hooves CLI P-CLOP on a cobbl estone street.
A paddy-wagon arrives at the prison, a rectangular brick

monolith three stories high. An old tobacco factory converted
into one of the nost notorious prisons in the South.
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The Detectives escort the four wonen fromthe wagon. Mary
pausing to |l ook up at the barred wi ndows of the prison.

I NT. FOYER - CASTLE THUNDER - DAY

Mary, Cecilia, Dolly and Ivy stand before a CLERK processing
the Detectives' paperwork. TWO PRI SON GUARDS wai ting near by:

PRI VATE COLBY, a gangly man about 40, shifty and pock- marked.

And SERCGEANT GRAVES, a bearded, beefy Texan with feral eyes,
250 pounds of appetite and danger in the guise of a nman.

Graves fixes a gaze on Cecilia.

The anxious girl avoids his eyes. Looks around at the cold
surroundi ngs. The stark walls closing in on her.

Mary notices and grips her armin a reassuring nmanner.
CUT TO

The four wonmen led up STAIRS. Gaves comng up last. His
face inches fromCecilia's backsi de.

On the SECOND FLOOR t hey cone upon a |arge room packed with
BLACK PRI SONERS, enmaciated nmen in tattered clothing. A half-
dozen of the poor souls bucked in the hall outside the door.

NOTE: "Bucked" is a punishnment where one is bound wi th hands
around the knees and a stick between the arns and | egs.

They arrive on the THI RD FLOOR where the wonen are housed.
Cross a commpn area with old tables and chairs.

Travel a hallway lined with CELLS. Curious and nenaci ng
faces at the barred porthol es of the doors.

Col by opens a cell door and waves Mary and Cecilia into a
w ndow ess cube. Two cots. Ragged bl ankets. A chanber pot
on the wood floor. Sergeant G aves appears in the doorway.

GRAVES
VWl come to Castl e Thunder, | adies.
Be it ever so hunble...
He LAUGHS and sl ans the door.
| NT. MARY'S CELL - CASTLE THUNDER - NI GHT

Mary lies on her cot, thinking. Blanket to her chin against
the cold. Cecilia s SOBS com ng out of the dark around her.
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NEXT MORNI NG

Mary sleeps. All of a sudden she throws off her blanket and
kicks a rat away fromher feet. Sits up and puts her head

i n her hands.

| NT. CASTLE THUNDER - DAY

The FEMALE | NMATES march down STAI RS.

File into the MESS HALL on the ground fl oor.

A GREEN PUDDLE OF FOOD

lies at the bottomof a small bow .

Mary stares at the unappetizing neal. Looks around a table
at a dozen wonen robotically eating the slop.

EXT. PRI SON YARD - LATER

The wonmen prisoners mll around a grassless dirt square

encl osed by walls and guard towers. Sone sit. Sone wal k for
exercise. Most just huddle in small groups. Wile others
line up before a couple of outhouses.

Mary anbl es away froma group of wonen. Picks up a couple
st ones and pockets them

MAGGE E, an ol der freckl e-faced i nnmate, approaches.

MAGA E
Hey. | heard you're a doctor. |Is
that right?

MARY

Who told you that?

MAGA E
Around here we know everythi ng but
your shoe size before you get out of

bed. |'m Maggi e.
MARY

Mary. Pleased to neet you
MAGA E

Don't be. [I'mnot here to nmake

friends, not with no Yankee.

MARY
Then what do you want?
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MAGA E
It's nmy ear. |It's paining nme sonethin
awf ul .
MARY
Isn'"t there a prison doctor?
MAGA E
add Boggs. | wouldn't |et himdoctor
ny goat.
MARY
Alright then, et ne look at it.
MAGAE E
(wvith a glance at the
guar ds)

Not here. Tonight, after supper.
"Il get a guard to bring you to ny
cell.

Her eyes go from Mary to the line outside the latrine.

MAGAE E ( CONT' D)
That your cell mate?

Mary turns.

Cecilia waits to enter the outhouse. Sergeant G aves
shadowi ng her froma few yards away.

MAGG E ( CONT' D)

Better watch yourself. Graves has it

in for her. That's trouble for both

of you.
She strolls off.
Mary | ooks again at Graves who now | eans over Cecilia
whi spering in her ear. The frightened girl breaks out of
line and runs away. Anusing G aves, who CHUCKLES.
| NT. MARY'S CELL - N GHT

Mary janms the two stones into a hole in the wall. Stands
and | ooks down at Cecilia up to her nose in a Bible.

NOTE: This is the Bible fromthe opening on Mary's chiffonier.

MARY
That ought to keep the rats out.

Cecilia glances at the plugged hol e.
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CECI LI A
VWi ch ones?

FOOTSTEPS and the JANGLE OF KEYS transition us to a..
CORRI DOR OF CELLS - NI GHT

A BRI BED GUARD | eadi ng Mary down the narrow passageway.

He stops and opens a CELL door. Reveals Maggie on her cot.
She rises and stuffs a coin in the Guard's hand.

BRI BED GUARD
(to Maggi e)
Ya got ten m nutes.
(gl ances at Mary)
And make sure she keeps her nouth
shut .

He brushes past Mary and | eaves.
CUT TO

Mary on a cot holding a candle, exam ning Maggie's ear.

MARY

How | ong has it been bothering you?
MAGA E

A few days. It started hurtin just

after ny roonmmate di ed.

Mary notes the bare cot across the cell.

MARY
What happened to her?
MAGA E
She caught a chill. Didn't last a

week after that.

Mary trades a neani ngful glance wth Maggi e then focuses
again on the ear. Probing.

MARY
| think there's sonething in here.

She picks at the ear with her nails. Pulls out a dead beetle
snmeared with bl ood.

MARY ( CONT' D)
It nmust have crawled in there while
you were sl eeping and di ed.

( MORE)
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MARY ( CONT' D)
Flush with water for a few days,
vinegar if you can get your hands on
sonme. That should clear it up

She wi pes bl ood off Maggie's ear with a rag.

MARY ( CONT' D)
You shoul d' ve seen the prison doctor,
this could have gotten nuch worse.

MAGA E
Fat ol d Boggs. He's never around.
Besides, I'd rather ny ear fall off
than have to put up wwth him d amy
hands... and a little too busy for
any doctor.

Mary | ooks across the cell at the bare cot.

MARY
Tell me sonething, do a |lot of wonen
die in here?

MAGA E
Does the sun cone up in the east?

| NT. DOCTOR BOGGS' OFFI CE - CASTLE THUNDER - DAY

Fat ol d DOCTOR ADOLPHUS BOGGS packs his pipe at his desk.
After a KNOCK, Private Col by enters with Mary.

COLBY
Doc, ya got a visitor. A pretty
one... for a tom

Boggs ignores Mary and fires his pipe.

BOGGS
Yes, young | ady, sonething | can do
for you?

MARY

To start with you can stop nmaeking a
dent in that chair and do your | ob.

Boggs | ooks up, frozen still till the match burns his hand.

BOGGS
Dam!
(shakes his thunb)
Just who the hell are you? GCet out
of ny office before | call the warden
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Do so, please. | think he should
know he has skunk masqueradi ng as a
physi cian in his charge.

Boggs takes a nonent to think.

BOGGS
| know you. | know all about you,
M ss Wal ker, the so-called doctor.
Way you' re nothing nore than a
glorified nurse, the |laughing stock
of the Union Arny - and worst yet a
spy. As far as |'m concerned you
shoul d be hung.

MARY
And you al ongside ne for selling the
prisoners' nedical supplies on the
bl ack market, and for general
guackery.

BOGGS
That's quite the tongue you have,
young | ady. Careful you don't wake
up one norning and find it stuffed
i n your pocket.

MARY
By whonf? You know someone with the
skill to remove it?

BOGGS

Have you any ot her purpose here

besi des maki ng a nui sance of yourself,
Mss Walker? If not... shoo! |'ve
better things to do.

MARY
You have wantonly abrogated your
responsibilities to these wonen.
You're a disgrace to your profession.

BOGGS
And you're a disgrace to everything
decent in a woman. Dressed |like
that! W do you think you are?

MARY
"' ma harbinger, Doctor Boggs. One
who bears bad news. Nearly the entire
popul ation of wonen in this prison
are overcone with illness and
mal nutrition. 1'mhere to warn you,
you will be held to account.
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Mary stands before himlike Lady Justice herself.

BOGGS
Duly noted? Anything el se?

MARY

Yes. One day soon, sir, this war

will end and the profane cause of the
Confederacy will be relegated to the
ash heap of history. On that day
there will be a reckoning. A great
[ight wll shine upon all the fou
deeds conducted under the cloud of
war. And there will be no place | ow
enough for the likes of you to hide.

pretense of strength w thering under her gaze.

A heavy si

A VI C OUS

BOGGS
VWhat is it you want?

MARY
Fresh bandages. And nedi ci nes--

BOGGS
There are none to be had--

MARY
Then find some! Buy them back off
your friends in the black nmarket.
And while you're at it see that we
get sone fresh vegetables. This
whol e place is rife with scurvy.

|l ence falls over the room Then..

BOGGS
Look at you, standing there |ike
sone great crusader. You foo
yoursel f, Mss Wal ker. You're nothing
nore than a peculiar little woman
with a lot of nerve. You won't change
the way things are.

MARY

Not all at once | won't. But give
me timne.

DOG BARKI NG

62.

Boggs' s

CUT TO

A huge bl ack hound nmenaci ng the wonen prisoners lined up in
the PRI SON YARD. Mary, Cecilia, Ivy and Dolly anong them
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A bearded, barrel-chested man in his forties holds the dog
on a | eash. CAPTAIN GEORGE W ANDERSON, the prison warden

He reins in the dog. Signals a GUARD DETAIL across the yard.

The guards march a HALF- DOZEN MEN at bayonet-point toward a
wooden structure where thin ropes hang froma crossbeam

A grave silence falls over the yard. Mary and the other
wonen gri pped by the scene.

The nmen are brought under the crossbeam where their thunbs
are tied to the ropes.

The Warden faces the wonen.

WARDEN ANDERSON

| want you | adies to know I am not
naturally inclined toward corporal
puni shment. However, | have a duty
to keep order in this institution
and any m sbehavior, any
i nsubordi nation...

(he | ooks at WMary)
or any disregard for prison rules,
however mnor, wll be net by the
proper corrective punishnent.

He | ooks to the detail and nods.

The guards yank on the ropes and the prisoners are raised
onto their tiptoes. Their GROANS and SHUFFLI NG FEET cutti ng
the silence in the yard.

The Warden watches the nmen dance on their toes. A sick gleam
in his eye. He |ooks back at the wonen.

WARDEN ANDERSON ( CONT' D)
| make no exceptions for wonen.
Those of you who are new here...
He runs his eyes over Mary, Cecilia, Ivy and Dolly.

WARDEN ANDERSON ( CONT' D)

will learn that | ama fair nan.
But | amnot given to offering second
chances, one offense will suffice.

He points to a black line in the dirt that circles the yard.

WARDEN ANDERSON ( CONT' D)
You see that line there, |adies.
That marks the boundaries of this
exercise yard for all prisoners.

( MORE)
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WARDEN ANDERSON ( CONT' D)
It is there for the protection of
pri son personnel. You are forbidden
to cross it. Should you do so, we
w Il assune that you have nali cious
intent and thereby pose an i medi ate
threat to the safety of the guards.
You wi Il therefore be shot. 1 cal
it a boundary. But for you newconers
here, it is referred to anong our
prisoners as the "line of death". |
advi se that you do not put it, or
me, to the test.

He scans the glumfaces of the wonen. Zeros in on Mary as
if he knows this is one who wll challenge authority.

WARDEN ANDERSON ( CONT' D)
That is all.

The wonen are marched in past the Warden. Wen ALMA, a pretty
young bl ack woman, wal ks by the Warden spurs his dog with a
flick of his wist.

The huge dog lunges at Alma and bites her ankle. Al ma SCREAMS
and falls.

WARDEN ANDERSON ( CONT' D)
Ner o! Heel !

The bi g hound conmes back to the Warden and Mary rushes to
Alma's aid.

She tears off a piece of Alma's torn dress and stens the
fl ow of blood on her |leg. Looks defiantly at the Warden.

MARY
That was uncal | ed for

WARDEN ANDERSON
Guess he just doesn't |like her snell.
Can't say | blanme hinf

He smles cruelly and wal ks away.
| NT. COMMON AREA - WOMEN S FLOOR - CASTLE THUNDER - DAY

The wonen prisoners file in to their floor. Mary and Cecilia
assisting Alma to a chair.

MARY
(to Cecilia)
Bring me a wet cloth. And ask the
guards for a needle and thread.
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Cecilia hurries off, passing through a ring of wonen who
have formed around Mary and her patient.

Mary raises Alma's torn skirt and exam nes the dog bite, an
ugly gash in the |eg.

Some wonmen turn away. O hers watch Mary with grow ng respect.
vy takes in their captivated faces. Resentful.
Cecilia returns with the wet cloth and needl e.

MARY ( CONT' D)
Thread that for ne, then heat the
tip. Does anyone have a match?

A WOVAN
No, ma'am that's contraband.

| VY
(points at Al ma)
There's your contraband.

Spor adi ¢ LAUGHTER from sone of the wonen.

| VY (CONT' D)
What do you wanna hel p that nigger
for anyway?

MARY
(stitching the wound)
Keep your ugly thoughts to yourself,
lvy. And get out of ny light.

| VY
Don't tell me what to do or |'1]
open your head like that | eg.

Mary ignores Ivy. Wrks on Alna who grits her teeth in pain.

| VY (CONT' D)
| know what this is all about.

She | ooks at Cecilia and Alma. Speaks to the room

| VY (CONT' D)
M ss Man-Pants here goes in for girls.
Don't you? Especially the young ones.

Sone of the women SN CKER
DOLLY

Oh, | eave her be, Ivy. Stop making
troubl e.
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Mary ties off the last stitch, to the relief of Al ma.

MARY
(to Al ma)
It's a nasty wound, but not deep.
Just keep it clean. You'll be fine.
ALMA
(fearful)
Ya think maybe 1'Il catch the water
si ckness?
MARY

No, | don't think so. That dog wasn't
mad, just nean.

Al ma nods, reassured. Mary stands and turns to |vy.
MARY ( CONT' D)
You, madam are w thout a doubt the
nost foul - mout hed woman |'ve ever
met. At first | took pity on you as
sonmeone born in the gutter who didn't
know any better. But | see now that
you relish your lowlife. It suits
you just fine, like an old sow who
loves to wallow in her owmn filth!
vy at Mary and the fight is on..
The two wonen battle |ike wildcats.
Reel i ng around the room
Knocki ng over chairs.
Tunbling to the ground and back to their feet.
Cl ut chi ng one anot her.
Taki ng hold of anything they can... hair, clothes, hands.
They scratch and claw. Throw wi |l d punches.

The wonen prisoners followng the fight around the room
EGE NG t hem on.

vy is bigger, stronger. She whips Mary around |ike a rag
doll. Takes her hard to the floor.

But Mary's all tiger. Kicking and punching as they rol
across the floor. Scratching Ivy. Cdutching her throat.

Then quick as a cat Mary whi ps around onto Ivy's back. G abs
her hair and yanks on it with all her m ght.
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vy WAILS as a clunp of bloody hair conmes off in Mary's hand.
GQuards arrive. Barreling through the wonen.

Pulling Mary off Ivy. The bigger woman |left on the floor
cl utching her bleeding scalp, WH MPERI NG i n pai n.

The guards drag Mary fromthe room her face red wth rage.

The clunp of hair still in her hand.

CUT TO
THE CLUMP OF HAIR ON THE WARDEN S DESK
Mary standing before himlike a scolded pupil. Colby and

G aves behi nd her near the door.

WARDEN ANDERSON
Just what kind of woman are you
M ss Wal ker? You behave |ike an
ani mal .

MARY
| defended nysel f, she attacked ne.

WARDEN ANDERSON
There are wi tnesses who say ot herw se.

MARY
They' re |ying.

WARDEN ANDERSON
(skeptically)
Un hmm they're |ying.

The Warden | ooks Mary up and down.

WARDEN ANDERSON ( CONT' D)
You know |'ve had not hing but bad
reports on you since you cane here.
Apparently you're just one of those
wonen who doesn't seemto know her
pl ace.

MARY
What place is that, Warden?

The Warden cones from behind his desk and up to Mary.

WARDEN ANDERSON
It's where | say it is. And while
you're in this institution it's under
my boot! Do you understand ne?
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Mary gl ares back at himeye to eye, like two boxers at a
weigh-in. 1It's a clash of wills where Mary refuses to yield.

The Warden finally breaks it off and wal ks back to his chair.
WARDEN ANDERSON ( CONT' D)
(to Col by and G aves)
Hal f rations.

COLBY
For how | ong, Warden?

WARDEN ANDERSON
Till 1 say otherwi se! Now get her
out of ny sight.
The Two Guards escort Mary fromthe room

After she's gone the Warden sits, troubled. He |ooks down
at the clunp of hair. Sweeps it off his desk.

EXT. CASTLE THUNDER - NI GHT
A spring downpour washes away all but the prisoner's sins.
| NT. MESS HALL - CASTLE THUNDER - NI GHT

The FEMALE | NVATES di ne on greasy broth to the MJSIC OF THE
RAIN. Two enpty chairs where Mary and lvy usually sit.

CUT TO
MARY ALONE I N HER CELL

Spotlighted by the gas-light stream ng through the porthole
of her cell door, accentuating her isolation.

CUT TO
WARDEN ANDERSON ALONE IN H' S OFFI CE

Si ppi ng whi skey. Reading a newspaper. The depressing
headl i nes putting a scow on his face.

| NSERT:  NEWSPAPER

"DAI LY RI CHVOND EXAM NER'

"Ri chnond, Virginia - Saturday, May 14, 1864"

A box table of headlines wthin the fine print READS:
"MAJOR GENERAL J. E. B. STUART FALLS AT YELLOW TAVERN'
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"LEE STILL RETREATI NG'

"GALLANT 1ST VI RA NI A CAVALRY ROUTED BY SUPERI OR UNI ON FORCE"
The Warden balls up the paper and flings it into a firepl ace.

The BURNI NG EMBERS of the headlines flitter into the chimey
shoot, taking the dreans of the Confederacy with them

MATCH CUT TGO
A COLD FI REPLACE

In the COWON AREA on the Wnen's Fl oor of Castle Thunder.

MORNI NG sunlight spilling through a barred w ndow onto Mary
who kneels before Alma in a chair, renoving her bandage.

The dog bite heal ed, now just a curved dark |ine of stitches.

MARY
These can cone out now.

Al ma | ooks down from her chair.

ALMA
That scar |l ooks like a smle.

Mary tilts her head, jokes with Al na.

MARY
It's frowning at ne.

Mary renoves the stitches with scissors.

ALMA
How you hol di ng up, Mss Mary? You
| ook awfully pale.

MARY
| always | ook pale. O beet red
when ny tenpers up.
(warmy at Al ma)
I'"'mfine. Don't worry about ne.

Al ma checks the guards. Takes a napkin out of her skirt.

ALNA
Here. Me and sone of the other gals
saved sone hardtack for you. Al we
coul d spare.
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MARY
You shouldn't have. It wll only
get you in trouble.

ALMA
Shoot, trouble's ny shadow. | ain't

never spent a day w thout em
(offering the food)
Go on, before they see.

Mary stands and puts the napkin in her pocket.

MARY
You' re a dear,
(poi nts an adnoni shi ng
finger)
but don't do it again.

Mary wal ks off. Notices Dolly sitting by herself near a
w ndow readi ng a book. She goes to her.

MARY ( CONT' D)
How s [vy?

DOLLY
| don't know. Don't care either.
Last | heard she was out of the
hospital. | think they sent her
sout h. ..
(adds hunor ousl y)
to stop Sherman.

This draws a smle from Mary.

MARY
VWhat are you reading?

Dol Iy shows her the cover of an anthol ogy of poetry.

DOLLY
Poenms. | don't understand nost of
em but the words... sonething
conforting about em

MARY
|'"d say that's all the understanding
you need.

DOLLY

You |ike poetry, Doctor Wl ker?

Mary reflects on the question.

FLASHBACK TO




71.
I NT. U.S. PATENT OFFICE - NI CGHT -
A hi gh ponderous glass case crowded wth nodels and m ni atures
of every kind of utensil, machine or invention the m nd of
man coul d concei ve.

GO WDE TO REVEAL THE 2ND FLOOR WARD

Wher e between the cases of patented itens are rows of cots
filled with WOUNDED MEN - the |egless, arnless, burned and
blind. SOFT GROANS disturb the solemity of the gas-Ilit
hall. The worst cases RAMBLING IN PAIN, the nore fortunate
ones finding refuge in sleep.

MOVI NG THROUGH THE ROOM WE PASS

A WFE conforting her WOUNDED HUSBAND.

An OLD PASTOR praying over a BLIND SOLDI ER
Ti red NURSES novi ng anong the cots.

One old gal dozing in a chair.

Arrive at Mary cot-side with a patient. A few feet away a
bearded WALT WHI TMAN (43) wites a letter for a DYl NG BOY.

DYI NG BOY
Tell Arletta to do up her hair and
mend that blue dress, cause I'Il be
com n hone soon, Mana... one way or

anot her.
VWalt Whitman hesitates then wites this down.

Mary gets up and wal ks down the aisle. Past a SOLDIER with
a bandaged face clasping at his dressing.

Mary goes to him Tries to restrain him

MARY
(calmas well water)
M ster Wi tman, could you pl ease
give nme a hand.

Valt Whitman hurries over.
MARY ( CONT' D)
Hold himstill, his bandage is stuck
to the wound.
Valt Whitman hol ds the boy's arns.

Mary takes a cup of water off a stand and drips it over the
bandage. Carefully peels it away.
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Revealing a face |ike raw hanmburger with a bl ack hol e where
an eye shoul d be.

Vlt Wiitman falters. He lowers his eyes. Holds the boy
until Mary replaces the dressing then wal ks out of the hall.

Mary wat ches him | eave, understandi ng.
EXT. PATENT OFFI CE - N GHT

Walt Whitman sits at the feet of the huge columms out front.
Mary cones out and sits beside him After a quiet nonent.

MARY
Don't be too hard on yourself, Mster
Whitman. This takes sone getting
used to.

VWALT WH TMAN
My God, must they all cone back |ike
this?

There is a nonent here. Mary | ooks around.

MARY
Washi ngton's different at night,
isn't it? Doesn't even snell as
bad.

She peeks at Walt Whitnman mred in nelancholy. Spots a piece
of paper in his pocket.

MARY ( CONT' D)
What have you got there, a poenf?

walt Wit man becones consci ous of his nmood. He breaks it,
for he is always polite.

WALT WH TMAN
The begi nni ngs of one.

MARY
May | hear it?

WALT WH TMVAN
| usually don't show a poem unti
it's finished.

MARY
Oh?

WALT WH TMVAN
It's just bits and pieces.
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MARY
['ll consider it an honor: the first
to hear a Walt Wi tman poem

flattered. Reads.

VWALT WH TMAN
An old man bending, | cone, anong
the new faces. To sit by the wounded
and soothe themor silently watch
them die. Bearing bandages, water
and sponge, straight and swift to ny
wounded | go. To the long rows of
cots, to each and all one after
anot her | draw near, not one do |
mss. Wth hinged knee and st eady
hands | dress their wounds. The
crushed head all matted wth bl ood,
poor crazed hand tear not the bandage
away. Fromthe stunp of the arm
t he anmputated hand, | undo the clotted
lint, renmove the slough, wash off
the matter and bl ood. The young
man' s eyes are closed, his face pale,
he dares not | ook on the bl oody stunp,
and has not yet |ooked on it. |
dress the perforated shoul der, the
foot wwth the bullet wound, cleanse
the one with the gnawi ng and putrid
gangrene, so sickening, so offensive.
He turns to ne his appealing eyes -
poor boy! | never knew you. Yet |
think I could not refuse this nonent
to die for you, if that would save
you.

He puts away the poem

MARY
It's remarkable. Wat do you cal
it?
WALT WH TMAN
| haven't deci ded. It isn't finished.

MARY
What brings you here, Mster Witnan?
Is it a calling?

WALT WH TMVAN
No. | wishit was. A calling would
suggest |'ve heard the voice of God
in sone capacity. Al |'ve ever
experienced is Hs grand sil ence.

( MORE)
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VWALT VWH TMAN ( CONT' D)
He's very consistent in that... H's
si |l ence.

He breaks out of his contenplation. Looks openly at Mary.

WALT WVHI TMAN ( CONT' D)
| canme down from Brooklyn to | ook
for ny younger brother, Ceorge. He
was wounded at Fredericksburg.

MARY
Did you find hinf

WALT VH TVAN
Yes, at Lacy House. He's on the
mend, his wounds were mnor. Once
they transferred himup north I neant
to go hone.

MARY
But yet you're still here.

WALT WH TMAN
For all the good | do.

MARY
M ster Waitman, you are a well -
regarded and fanmpus man. And when
your tinme conmes it is likely you'l
have the serene confort of having a
loving famly and | oyal friends around
you. And an entire country wll
mourn your passing. But nost of
t hese boys lie here suffering in
obscurity with nothing nore to | ook
forward to than the terror and
abandonment of an anonynous deat h.
Your tender care, your poens and
cheerful disposition, supply them
with a nmedicine which all the drugs
and bottles and powders are hel pl ess
to yield. Whatever else you think
of your tinme here, please never |ose
sight of that.

END FLASHBACK

I NT. MARY'S CELL - CASTLE THUNDER - NI GHT
Mary sits on her cot in the dark. Cecilia slunbering nearby.

Mary takes out the napkin Al ma gave her. Uncovers sone
hardtack. Eats it. Savoring every bite.
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EXT. CASTLE THUNDER - DAY
Sunrise over Richnond. Spirals of black snoke from di stant
battlefields blot the red tint of the sky. The FAI NT RUVBLE
of the Union guns heralding the fall of the A d South.
| NT. MESS HALL - CASTLE THUNDER - DAY
The WOVEN eat breakf ast.
Cecilia takes half her cornbread and sets it in her |ap.
Suddenly a man's hand reaches in and grabs her arm It's
Graves. He brings his cruel face close to hers and squeezes
her wrist.

CUT TGO

MARY LYI NG ON HER COT

The door CLANGS open and Graves shoves Cecilia into the room
She lands on her cot clutching her arm

GRAVES
(to Mary)
Your friend here is breaking the
rules on account of you. She shoul d
know better.

Mary goes to Cecili a.
GRAVES ( CONT' D)

Hey! Never mnd her. Let her be.
You' re wanted down in the yard.

MARY
What for?
GRAVES
M ss Man-Pants is gettin exchanged.
VWhat they want with you I'll never
know.
Mary is stunned.
MARY

| " m bei ng exchanged?

GRAVES
You heard ne.

MARY
When did this happen?
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GRAVES
How the hell show I know. | was
just told to send you down to the
yard. They're processing you this
nor ni ng.

Mary | ooks to Cecilia.

CECI LI A
Ch, Mary, |'mso happy for you
Don't worry about ne, |I'lIl be fine.
She hugs Mary.
GRAVES

C mon!  Get goin.

Mary | ooks dearly at Cecilia, enotionally torn.

CECI LI A
Go on, Mary, go. And bless you for
all your help. | don't know how
"1l bear this place w thout you,
but I wll. Go on, it's okay.

Mary strokes her cheek.

MARY
Bye | ove. Take care.

Mary gives her another hug then wal ks over to G aves.

GRAVES
(towering over Mary)
Go straight to the yard, ya hear.
And make sure you see Private Col by.

Mary takes a last glance at Cecilia then wal ks out.

Graves stays in the doorway watching Mary wal k off. Once
she's gone he turns to Cecilia, steps in and shuts the door.

EXT. YARD - CASTLE THUNDER - DAY

Mary weaves through the WOMEN in the yard in search of Col by.
Fi nds him

MARY
Private, Sergeant G aves told nme to
report to you. He said | was being
exchanged.

COLBY
Yeah, |ucky you. C non.
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| NT. CASTLE THUNDER - DAY
Col by | eads Mary down a narrow hal l
COLBY
| can't say |'msorry to see you go,
all the trouble you' ve been

He opens the door to a HOLDI NG ROOM furni shed with just a
table and chair. A cup of water and a pie on the table.

COLBY (CONT' D)
VWait here.

Mary | ooks into the room a bit uncertain.
COLBY ( CONT' D)

The pie's for you - the warden's

idea. Since you're going hone, you're

of f half-rations.
Mary wal ks in. Col by shuts the door and | ocks it.
Mary takes a seat. Waits. Thinks.
Looks at the pie.
Takes a fork on the table and probes it.
Uncovers baked appl es | oaded with worns.
She stares at it in horror, hit by a sudden realization.
She bolts to the door. Yanks on the | ock.

MARY

Let me out of here! Private Col by!

PRI VATE!
I NT. MARY'S CELL - TWLI GHT
Cecilia sits on her cot with her knees drawn up agai nst her.
Her face is bruised. The cot disheveled. Her dress torn at
t he shoul der.
The cell door opens and Mary is let in by a GUARD.
She wal ks over to Cecilia who can't |ook at her. Sits down
and holds her. There are no words. Just an air of pain and
hum | i ati on.
| NT. WARDEN S OFFI CE - CASTLE THUNDER - NI GHT

Warden Anderson sits at a side table away from his desk
enjoying a glass of wwne with his dinner.
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After a KNOCK at the door a willow man, the WARDEN S
SECRETARY, enters.

WARDEN S SECRETARY
Excuse ne, Warden, but prisoner Wl ker
would |i ke to see you.

WARDEN ANDERSON
Is it ny habit to entertain prisoners
while |I'm having di nner?

WARDEN S SECRETARY
No, sir. M apologies. | know better
but she was just nobst insistent.
"1l send her away.

He backs out and shuts the door. Through the door we hear
t he RUVBLI NG OF MARY IN H GH VO CE argui ng her point.

The Warden sips his wne and listens. Hears enough then
goes and throws open the door.

WARDEN ANDERSON
M ss Wal ker! What is it now? Mist
| put you in irons to get sone orderly
behavi or out of you?

Mary's fum ng, and out of breath from her outburst.

MARY
(speaks as calmy as
she can)
|"d just like a word with you, if |

may.
The Warden hesitates then opens the door for her to enter.

CUT TO
Mary standing across fromthe Warden at his desk.

MARY ( CONT' D)
It is an outrage, and | swear 1']|
report it as soon as |'mrel eased!
If that man is not held to account
and properly punished, if he is
all owed to continue working here,
will-

WARDEN ANDERSON
(cuts her off)
You will what, Madaml You are a
prisoner of war. Just what is it you
think you're in a position to do?
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Mary is trunped, face to face wwth her Iimtations. She
pl ays her only card.

MARY
We've all heard that Atlanta i s now
under siege. The South is crunbling,

Warden. It won't be much | onger and
the war will be over and when it is
justice will win out. You wll not

escape it, none of you.

WARDEN ANDERSON

No, Mss Wal ker, we will. No natter
who wins this war, no one wl|
remenber, and no one wll care.
Everyt hing that happens here wll
just...

(waves hi s hand)
fade away.

Warden Anderson settles back in his chair, rel axed.

WARDEN ANDERSON ( CONT' D)
Besides, this whole matter is
ridiculous, the woman in question is
incarcerated for prostitution. And
you want ne to believe she was raped.

MARY
She's no prostitute.

WARDEN ANDERSON
Her cohorts are, and birds of a
feather. Now if there is nothing
further.

MARY
This isn't over, \Warden. | swear - -

WARDEN ANDERSON

(slamm ng his fist on

t he desk)
No, | swear! It is over! Over and
done with! And you, M ss Wil ker, better
tread carefully and stifle your threats
or | shouldn't be surprised the sane
t hi ng happens to you.

Mary is taken aback by the unmasked Warden, inbued with a
new sense of danger.

| NT. PRI SON YARD - DAY
The WOVEN PRI SONERS take their daily hour in the yard.
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Near the building, under the shade of an overhang, Mary pulls
a tooth froma Guard in a chair. A HALF DOZEN MALE PRI SONERS
lined up to see her, including sone black sol diers.
Across the yard, Cecilia wanders by herself.

She conmes upon a dandelion struggling for life in the dirt.
Kneel s and studies it, sonmething oddly sinpatico in her gaze.

Mary packs the Guard's nmouth with cotton. He hands her two
bits and | eaves. Another patient sits down in his place.

Mary casually scans the yard. SEES..

Cecilia pluck the flower and wander off. Heading in the
direction of the Line of Death.

Mary foll ows her novenents with grow ng concern
A TONER GQUARD watches too. Rifle in hand.
Cecilia walks as if in a trance toward the Line of Death.
Mary's eyes | ocked upon her.
MARY
(muted with fear)
No.

Mary noves briskly into the yard. Starts to run

Warden Anderson - IN H S OFFI CE - | ooks out his wi ndow into
the yard. Watching...

Cecilia approach the Line of Death.
Pi ckup Mary rushing frantically through the CROAD OF WOVEN

MARY ( CONT' D)
Cecilial! Cecilia, don't!

Tower Guard RINGS A BELL. Raises his rifle.

The wonen around the yard stop and stare.

Graves and Col by energing fromthe prison with rifles.
Cecilia reaches the Line of Death.

Tower CGuard aimng. Sweating. Hesitating.

The Warden inploring the guard who can't possibly hear him

WARDEN ANDERSON
Shoot her. Shoot!
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Mary breaks through a group of wonen and stunbles to the
ground. Calls out from her knees.

MARY
No, Cecilia, please! Stop!

Cecilia | ooks back at Mary, smles then steps over the |ine.
Tower CGuard holds his aim H's hand shaking on the trigger.

TONER GUARD
Prisoner halt!
(his will weakeni ng)
HALT!

Cecilia keeps wal king. Wen BOOM The SHARP REPORT of a
rifle echoes around the yard.

Cecilia drops to her knees, the flower falling from her hand.
Bl ood bl ossom ng on the back of her dress as she falls face
down in the dirt.

Sergeant Graves lowers his rifle, a wisp of snoke rising off
the barrel.

Mary runs to Cecilia and cradles her in her arns.

BAM BAM Bullets slaminto the dirt at Mary's feet. The
Tower Guard has found his nerve.

TOWNER GUARD ( CONT' D)
Get behind that line, Mss Wl ker!
Now

Mary just holds Cecilia. Mire GQUARDS arriving. Guns drawn.
They surround Mary, who puts her cheek against Cecilia's
head and rocks her back and forth.

WARDEN ANDERSON

Turns fromthe wi ndow and goes back to his desk. Takes a
candy froma bow and plops it in his nouth.

| NT. HALLWAY - DAY

Mary wal ks down the hall to her cell with blood on her shirt,
her face a gray nmask.

She enters the CELL and finds a Bible on her cot. Picks it
up. A note inside.

"DEAREST MARY, YOUR KI NDNESS MADE ALL THE DI FFERENCE TO ME
LOVE C. "

Mary sinks to the cot clutching the Bible. Weps.
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After a tine.

WARDEN ANDERSON (O S.)
Well, whattya know.

Mary | ooks up at the Warden standing in the doorway.

WARDEN ANDERSON ( CONT' D)
Not so tough after all, are you?
You put on nen's clothes and nmake a
bi g show of how strong you are, but
cone right down to it you're just
i ke any other woman, fragile as
gl ass.

He LAUGHS cruelly. WMary, too broke up to respond. She turns
away and lies down, Cecilia s Bible held to her breast.

She lies there perfectly still and REMEMBERS. .
FLASHBACK
TO AN ARRAY OF CANNONS

Unl eashing their fury into the night.

Mary watching the barrage fromthe flap of a HOSPI TAL TENT.
She goes back inside.

| NTO THE CHAGCS OF A UNI ON FI ELD HOSPI TAL

Packed full w th wounded SOLDI ERS. Hustling ORDERLI ES.
NURSES and SURGEONS up to their el bows in bl ood.

Mary checks on an injured man. Across the tent conmes CLARA
(42), a nurse, who bypasses the nmal e surgeons to get to Mary.

CLARA
(whi sper ed)
Doct or Wal ker, | need you to cone

with nme right away.

MARY
| have ny hands full here, d ara.
Can't you find soneone el se?

CLARA
No, man'am | can't.

A neeting of eyes. Mre here than Clara can say.

Pl CKUP MARY FOLLOW NG CLARA

Qut ONE TENT i nto ANOTHER where a DOZEN WOUNDED MEN have
been | aid on the ground.
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Clara leads Mary to a patient off by hinself.

CLARA ( CONT' D)
| didn't dare bring anyone el se.

MARY
Wiy not? Wiat's wong with hinf

CLARA
See for yourself.

Mary's irked by Cara's conduct but curious. She |ooks at
the patient, a BLONDE TEENAGER still wearing his cap.

Mary opens his bl oodstained jacket. D scovers a wound on a
woman's breast. She turns sharply to O ara.

CLARA ( CONT' D)
(keepi ng her voice | ow)
| didn't know what el se to do.

Mary takes a rag off a table and dips it in a bucket beside
the cot. Wpes blood fromthe wound and probes it.

MARY
Splinters, several of them Bring
me a forceps and tweezers. Hurry!

Cl ara rushes off.

Mary | ooks down on the frail young woman racked w th pain,
sweat i ng profusely.

MARY ( CONT' D)
What' s your nane, dear?

DOT
(through the pain)
Do-ro-thy. But ny fri-ends call ne

Dot .

MARY
Now what have you gone and done,
Dot? HmP

(strokes her)
Cut of f your beautiful hair and

enlisted? Pretty girl |ike you.
DOT

My Dad-dy, and ny broth-er, Tom

They... they were killed at Seven

Pines. | ju-just had to join up.

Get in the fight.
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MARY
(t ouched)
How brave of you... how very brave.
Mary | ooks at the wound oozing bl ood bubbling with air.
Clara returns with a forceps.
CLARA
(voice trailing off)
| couldn't find tweezers.

Mary shakes her head at Clara. Takes hold of Dot's hand.

MARY
Where's hone, Dot? Were do you
hai |l fronf

DOT

Ch ny, but I'mso-so afraid.

MARY
Don't be, dear, don't be. You are
bl essed with great courage. Weld
it just alittle longer. | prom se,
| won't | eave you
The terror in Dot's eyes subsi des.
Mary notes a cross around the girl's neck.

MARY ( CONT' D)
Do you have a favorite prayer, Dot?
A verse or psalmthat conforts you?

DOT
No... hyms. | like hymms.

Mary speaks with a nother's warnth.

MARY
So do |I.

Mary SINGS, soft and uncertain at first then, finding her
voice, with beautiful clarity.

Her singing acconpani ed by the SOUND OF CANNON FI RE
CUT BETVEEEN:
MARY, CLARA AND DOT... AND A BATTLEFI ELD AT NI GHT

where UNI ON FORCES overrun a REBEL ENTRENCHVENT.
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MARY
There's a land that is fairer than
day. And by faith we can see it
afar. For the Father waits over the
way. To prepare us a dwelling place
there... 1In the sweet by and by we
shall neet on that beautiful shore.
In the sweet by and by we shall neet
on that beautiful shore.

Suddenly Mary stops and | ooks down on Dot, doll-like in death,
a serene cal mess having fallen over the room

Mary renoves Dot's Union cap and covers the body with a
bl anket. Lays the cap on top of it and stands..

END FLASHBACK and MATCH CUT TO

MARY RI SI NG FROM THE COT | N HER CELL

Going to the wndow. Gazing out at the gray crenel ated
skyline of R chnond at dusk. A |last golden arc of sun
slipping below the horizon.

I NT. WARDEN S OFFI CE - NI GHT

Bl ackness. A gas-light flares to life illumnating the
Warden's face, nearly aglow with anger. A sullen Sergeant
Graves before himtaking a dressing down.

WARDEN ANDERSON
How stupid! How col ossally stupid!
Any ot her woman and | woul dn't give
a dacmm. But her! Wy did you have
to bother with her cell mate? Now
what do | do? They've been trying
to arrange her exchange. And you go
and do sonmething like this!

GRAVES
She's just a woman. \What can she
do?

WARDEN ANDERSON

(rmocks him
What can she do? She can talk us
both into a court nmartial, you ass.
You think just cause she's a woman
that my enem es won't notice, that
they won't hear of the accounts in
the Northern papers, that they won't
dig into this |ike Gulf Coast ticks.
They' Il gorge thenselves on ny soiled
reputation. And I'll have you to
thank for it!
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GRAVES
Suppose she had an acci dent?

The Warden weighs it. Mnes sonmething out of it.

WARDEN ANDERSON
No one would buy it. She's made too
much noise already. No... No, |'ve
a better idea. She's got too nuch
spirit, this one. W need to wear
her down a little. Isolate her,
confine her to her cell, and make
further cuts to her rations.

GRAVES
VWhat she gets now won't feed a cat.

WARDEN ANDERSON
Preci sel y.

I NT. MARY'S CELL - CASTLE THUNDER - DAY
Mary reads Cecilia' s Bible. Her left eye swollen and red.

The door CREAKS open and a guard scuffs in and sets a netal
pan of food on the edge of her cot.

Mary | ooks at a nere glob of brown porridge.

LATER

She is undressed to her undergarnents dusting off her jacket
with a rag. Her pale arns thin as tw gs.

EXT. PRI SON YARD - DAY

A bl azing hot sun hits its zenith.

Mary is led into the enpty PRI SON YARD by a guard. Now forced
to exercise. Alone. Wthout wtnesses. Except for the
Warden nonitoring her froma doorway across the way.

Mary shields her eyes fromthe sun, her infected left eye
now swol | en shut.

She wal ks a bit. Wvers in the heat. Her exercise time now
used as a formof torture.

She wal ks unsteadily. Nearly drops fromthe heat. But nakes
it back to the prison, to the shade of an overhang, where

she pl ops down on a bench.

She squints defiantly at the Warden with her one good eye.

He gl ares back then turns and heads i nside.
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| NT. HALLWAY - CASTLE THUNDER - DAY
Private Col by escorts Mary to her cell. Unlocks the door
Mary enters. Sees her cot is gone.

MARY
What happened to nmy cot?

CaLBY
W burned it. Termtes.

He sneers and shuts the door.
| NT. MARY'S CELL - CASTLE THUNDER - NI GHT

Mary sits on the floor witing a letter. Her infected left
eye looking like a ripe strawberry.

MARY (V. Q)
(reading her letter)
Dearest Momma and Papa,

EXT - WALKER HOVE - 1864 - N GHT

The famly farm nore weat hered and overgrown since we | ast
saw it in the flashback from Mary's youth

| NT. WALKER HOME - SAME

Al vah Wal ker (73) and his wife, VESTA (63) sit at the kitchen
table reading a letter by candl elight.

MARY (V. Q)
| hope that you are not grieving
about nme because | am a prisoner of
war .

| NTERCUT: An exterior shot of the cold prison walls.
MARY (V. Q) (CONT' D)
| amliving in a three story brick
castle, here in Richnond...
CUT IN. Col by carrying a plate down the hall lined with cells.
MARY (V. QO ) (CONT' D)
Wth plenty to eat and a cl ean bed
to sleep in.

Mary picks a maggot out of her porridge.
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MARY (V. O.) (CONT' D)
| have a roommate, a young | ady of
about eighteen years of age, from
CGeorgi a.

Show Mary alone in her cell.
MARY (V. Q) (CONT' D)
| am nuch happier than I mght be in

sone relations of life where I m ght
be envied by other | adies.

Mary sl eeps, shivering under a bl anket on the floor.
MARY (V. Q) (CONT' D)
The officers are gentlemanly and
kind... And the general conportnent
of the institution is civilized.
Sergeant Graves shoves Mary down a hall for noving too slow
Anot her GUARD drags a wonman by her hair.
TWO BLACK WOMVEN hung by their thunbs in the prison yard.
MARY (V. QO ) (CONT' D)
And it will not be long before | am
exchanged.
RESUME MARY witing the letter on the floor of her cell.
MARY (V. Q) (CONT' D)
Wrry not for ny welfare, and take
care of each other. Always, your
| ovi ng daughter, Mary. ..

She finishes. Sits and stares at the blank walls. Her |eft
eye 00zi ng pus.

I NT. WALKER HOME - 1864 - N GHT

Al vah puts away the letter. Vesta drying the tears on her
cheeks with a handkerchi ef.

EXT. WAR DEPARTMENT - WASHI NGTON D. C. - DAY
A horse-drawn carriage appears through an early norning fog.

Turns off Pennsyl vania Avenue up to the War Departnent, a
four-story office building west of the Wite House.

SECRETARY CF WAR EDW N M STANTON ( 50)

Steps out into a throng of PETITIONERS. Threads his
di m nutive frame through themw th the assistance of an Al DE
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One man waves a petition in his face.

PUSHY NMAN
Secretary Stanton, sir! If you could
hear ny petition. It's about ny

son. ..

SECRETARY STANTON
(brushi ng by the man)
Not here, for God's sake! Now | et
me t hrough

I NT. WAR DEPARTMENT - WASHI NGTON D. C. - DAY

Secretary Stanton is let into the building by another Aide
who pronptly shuts the door on the CLAMORI NG petitioners.

Secretary Stanton takes a nonment to gather hinself. He
renoves his coat, adjusts his spectacles. Speaks to a group
of AI DES around him

SECRETARY STANTON
Damm t hose people, they're getting
here earlier every day. What nust
do to avoid that crush, sleep here!

He points at a Senior Aide.

SECRETARY STANTON ( CONT' D)
Let no one through that door before
nine o' clock. | don't care who they
are!

Seni or Aide | ooks across the roomat two petitioners already
i nsi de: CGENERAL GEORGE THOVAS (48) a bearded, barrel-chested
man who could pass as Grant's brother and Al vah Wl ker.

SECRETARY STANTON ( CONT' D)
General Thoneas. . .
(wvith a glance at
Al vah)
This better be inportant.

I NT. MARY'S CELL - CASTLE THUNDER - DAY

Mary lies in bed weak fromweight |loss. Her inflamed |eft
eye | ooking repul sive against the gray pallor of her face.

The cell door opens and Doctor Boggs wal ks in.

MOVENTS LATER

Doct or Boggs raises Mary's undershirt exposing her abdonen,
every rib visible through the skin. He listens to her |ungs
wi th a nonaural stethoscope.
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MARY
Do they nmean to starve ne to death?
If so they're doing a fine job.

BOGGS
Your condition, nmadam is entirely
your own doi ng.

He lowers her shirt, |ooks candidly at Mary.

BOGGS ( CONT' D)
| don't |ike you, Doctor WAl ker.
don't think many people do. But you
have fortitude and principle. And
for that you have ny respect.

MARY
(as direct as a bullet

to the nose)
VWll, you don't have m ne.

| NT. WARDEN S OFFI CE - DAY

The Warden stands at the wi ndow gazing into the yard, Nero
besi de himglaring at Doctor Boggs beyond the Warden's desk.

WARDEN ANDERSON
She'll die soon?

BOGGS
She's lost thirty pounds already.
Wt hout an inmmedi ate change in diet,
yes, she'll die.

Warden Ander son turns.

WARDEN ANDERSON
You know t hey nmake a point of sending
me the worst of the prisoners: the
nost rebellious ones, the escape
artists, the turncoats, the nurderers,
the |l owest of the low. And of course
t he wonen, who by their very nature
are the nost inpossible to handle.
Still, I manage. For all the nerit
it brings ne.

He reaches down and picks up a docunent.

WARDEN ANDERSON ( CONT' D)
Ceneral Gardner has worked out an
exchange for our fenal e doctor.
Came through this norning.

( MORE)
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WARDEN ANDERSON ( CONT' D)
Those nudsill bastards up north are
willing to hand over a major. A
maj or! Can you believe it? For a
woman! My God, what sort of country
will this be if they win this war?

EXT. CASTLE THUNDER - DAY

The CLIP-CLOP of horse hooves di sturbs the dawn. Anot her
paddy-wagon arriving at the prison.

| NT. MARY'S CELL - CASTLE THUNDER - DAY
Mary kneel s on her bl anket and prays. The cell door opens.

After a noment she | ooks up at Warden Anderson standing in
the doorway with a Guard who hol ds a package.

WARDEN ANDERSON
M ss Wl ker, your prayers have been
answered. | amreleasing you this
nmorning. You're to be exchanged.

Mary conmes slowy to her feet, terribly weak.

MARY
Is that so?

WARDEN ANDERSON
You're to be taken up north with
sone ot her prisoners on a Union
steaner flying under a flag of truce.

Mary | ooks a real ness standing there thin as a rail with
her eye all afl ane.

MARY
Well then, | suppose | should conb
nmy hair.

The two rivals face one another for what is the last tine:

The Warden's face like a kingdomat war wth factions of
adm ration, hate and envy vying for the crown. For Mry,
just fatigue, fatigue and perhaps a hint of satisfaction.

The Warden takes the package fromthe guard.

WARDEN ANDERSON
Apparently there's been quite a stir
about your release. You can expect
a crowd and nenbers of the press to
meet you up north.

( MORE)
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WARDEN ANDERSON ( CONT' D)
| took the liberty of providing you
with sonme new cl ot hes.

He hands themto Mary. She opens the package. Finds a dress
and a shawl. She stares at themthen offers them back.

MARY
Thank you, Warden, but I'Il wear ny
own cl ot hes.

War den Anderson doesn't take the clothes. He just stands
there looking |ike he's been slapped in the face.

WARDEN ANDERSON
| don't think you understand, nadam
This is not a request. |If you're to
| eave here, you will do so | ooking
like a decent woman. | wll not |et
you out of here in those filthy
clothes. | wll not allow you to
parade t hrough R chnond dressed in a
manner that is an affront to every
respectable woman in the South. Now
you will cast off those filthy man-
clothes or I will strip you bare and
dress you nysel f!

MARY
So now we cone to it. | s that what
this is really all about, Warden?
Your desire to see ne uncl ot hed?

War den Anderson | ooks caught in a qui cksand of truth.

MARY ( CONT' D)

If you'll provide me with a wash
basin and a brush, 1'lIl do ny best
to | ook presentable... in ny own
cl ot hes.

WARDEN ANDERSON
You dare to defy ne?

MARY
Yes, Warden, | dare. As | have dared
to defy nen like you ny entire life.
And | shall continue to defy all of
you, and the whole society, North and
Sout h, that propagates this outrageous
mal e tyranny that has plagued wonen
fromthe beginning of tine.

( MORE)
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MARY ( CONT' D)
(com ng forward on

shaky | egs)
| will defy your hypocritical
conventions. | wll defy your unjust
laws. | will defy every man, woman

and child who thinks that a woman is
even in one note of measure anything
less than a man. And | w Il never
give in. NEVER Not till they |ay
me in nmy grave... in clothes of ny
own choosi ng!

She throws the dress back at him

WARDEN ANDERSON
You're mad, mad and i npossi bl e.

MARY
So |I've heard.

WARDEN ANDERSON
Behold the fruit of Yankee corruption.
My God, what kind of woman are you?

MARY
|"'mlike every other kind of woman,
Warden. |I'mjust a hundred years

ahead of ny tine.
EXT. CASTLE THUNDER - DAY
Mary enmerges fromthe prison in a wheelchair, too weak to
wal k. A bandage over her left eye. Her guards take her to
t he paddy wagon waiting in the street. Help her inside.

At the wagon door Mary turns and with her one good eye takes
a last ook at Castle Thunder:

- The cold brick walls.
- The vague faces of the wonen at the upper floor w ndows.
- Al ma wavi ng goodbye.

Mary gets in and sits across from another guard. And with
the CRACK OF A WHI P the wagon trundl es away.

EXT. JAMES Rl VER - WHARF - DAY
The paddl e ship steamer NEWYCRK is noored to the quay in

the heart of R chnond. Her twin funnels spew ng bl ack snoke
into the gray done of the sky.
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AT THE TOP OF A RAI LED GANGPLANK

stands a short CONFEDERATE MAJOR under guard watching the
paddy wagon arrive on the dock bel ow.

Mary is let out and helped into the wheelchair. Rolled over
to a UNNON OFFICER.  Once Mary is at his side he turns and
signals to rel ease the Mjor

The Confederate officer cones down the gangpl ank. Stops and
stares contenptuously at Mary then wal ks off in a huff.

MARY
(calls after him
If it makes it any |l ess painful, I
was hoping for soneone taller.

The Maj or | ooks back in anger. Mary smrks at the petul ant
man then turns to the Oficer.

MARY ( CONT' D)
Vell now, sir, it's been awhile since
|'ve seen that uniform It's bl uer
than | remenber.
The O ficer wheels Mary onboard.
| NT. HOSPI TAL ROOM - FORT MONRCE - DAY

Mary reclines in bed gazing out a wi ndow at Chesapeake Bay,
the remmants of a neal beside the bed.

There is a fresh bandage on her eye, sone color in her cheeks,
and she seens rested, well on her way to a full recovery.

On her lap is an opened letter.

WE SEE GLI MPSES OF THE LETTER

A DEPARTMENT OF WAR headi ng. .

Strings of words... "Dear Dr. Walker... Regardi ng your request
for an officer's commssion... We regret to informyou... a

| ack of precedent... Arny tradition... no nerit in your
case... request denied."

Mary just sits there weathering another arrow, her eyes shaded
with the pain of a lifetinme of injustice.

EXT. CEMETERY - DAY

A pal e wooden headstone rises out of a shroud of snow. One
of hundreds arrayed on the side of a hill.
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A TRAI N passes by in the distance, crossing a ridgeline that
di vides the white | andscape froma bl ue cl oud- swept sky.

| NT. PASSENGER TRAI N - DAY
Mary gazes out the window at this last |lonely resting place

of American patriots. Her own ghostly reflection staring
back at her fromout of the gl ass.

CUT TO
" OSVEECO!
An old train station sign with chi pped white paint.
ALVAH AND VESTA WALKER

VWaiting below it at the side of the TRAIN. Their eyes gl ued
to the passenger car steps.

An OLD COUPLE comnes off the train, followed by a SOLD ER who
is greeted by RELATI VES.

Seconds pass, |like an eternity, then Mary exits the train
with the aid of a cane, a small bandage over her left eye.

Vesta covers her nmouth and bursts into tears.

Mary sees her parents. Tears up, as they cone and enbrace
her with wel com ng arns.

CUT TO
A BLACK AND VHI TE PHOTO OF LI NCOLN AMONG TROOPS ON A Pl ER

A famliar sight, identified by an underlining text:

“LI NCOLN GREETI NG SOLDI ERS FROM CHANCELLORSVI LLE AT THE 6TH
STREET WHARF, WASHI NGTON D. C. MAY, 1863."

PULL BACK TO REVEAL Mary and her Mt her and Fat her dressed
in black inside ST. JAMES HALL, a cavernous roomw th high
st ai ned- gl ass w ndows.
A superinposed title READS:
"BUFFALO, NEW YORK APRIL 27, 1865"
Mary studi es the photograph. Coments absently to her parents.
MARY

It was so hot that day. H s face
was streaked with perspiration.
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She and her parents nove on. Threading their way through
the large hall packed wth MOURNERS and nenorabilia of
Presi dent Abraham Li ncol n.

EXT. ST. JAMES HALL - N GHT

The Wal kers energe fromthe building into a great CROAD t hat
packs the gas-lit street as far as the eye can see.

They pause in solem respect and watch as Lincoln's _
magni fi cent catafalque is place onto a carriage drawn by siXx
white horses dressed in bl ack.

NOTE: This is the sanme catafal que that's been used repeatedly
since for Garfield, Kennedy, Rosa Parks, Reagan and others.

The FUNERAL CORTEGE nobves slowy down the street, the great
crowd parting before it like the waters of the Red Sea.

VESTA
My God, what will we do w thout hinf

Mary and Al vah take Vesta by the arm and proceed down the
bui | di ng steps.

EXT. WALKER HOME - DAY
Fall. The glory of autumm in upstate New YorKk.

Al vah Wal ker crosses a field on horseback. Snpoke fromthe
chi mey of his cottage guiding himhone.

EXT. WALKER HOVE - DAY

Mary, dressed as always in pants, reads Cecilia's Bible under
a chestnut tree, bathed in a golden light that clarifies her
understated | ovel i ness and quiet nobility.

She pauses and | ooks up as her Father rides in and di snounts,
| ooki ng every bit of his 74 years.

Al vah tethers his horse to a branch and cones over to Mary.

ALVAH
It's a glorious day, isn't it?

MARY
Much to beautiful to renmin inside..

Mary cl oses the Bible and stands.

MARY ( CONT' D)
but alittle cold.
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She and her Father share a nonent of confortable silence
then Alvah pulls a telegramfrom his coat pocket.

ALVAH
This canme for you just as | was
| eavi ng town, from WAshi ngton

Mary takes it eagerly and reads, buoyed with optim sm

ALVAH ( CONT' D)
Is it a comm ssion?

Mary' s whol e aspect deflates as her eyes run across the page.

MARY
No... It's not a comm ssion. General
Sher man and CGeneral Thomas have
recommended ne for sone kind of medal

She passes the telegramto her Father with a | anguid hand
and turns away, crestfallen.

Looks out over the field at a sea of fallen | eaves fluttering
in a breeze, hiding the pain in her eyes from her Father.

Al vah reads the tel egram

ALVAH
Mary... | don't think you understand.

He conmes to her side and shows her the tel egram

ALVAH ( CONT' D)
It's not just a nedal.
(with rising joy)
It's the Medal of Honor

Mary | ooks again at the tel egram
ALVAH ( CONT' D)

Qur nation's highest award... It's
given by the President hinself.

It takes a nonent but then the full inport of the news hits
Mary and she breaks into a smle.
MARY
Then they haven't forgotten ne after
all, have they?
ALVAH

No, dear, they haven't. And, by
God, now they never wll.

He hugs his daughter. Holds her as if to never |et her go.
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INT. B & O DEPOT - WASHI NGTON D. C. - DAY
A huge | oconotive pulls slowy into the depot.

PASSENGERS STEPPI NG OFF THE TRAI N

The Wal kers anong them Mary standing out in the crowd in
her top coat and bow tie.

EXT. B & O DEPOT - SAME

Mary and her parents come out onto bustling NEW JERSEY AVENUE
PEDESTRI ANS and carriages going to and fro. The depot clock
tower and an under construction Capitol donme part of the
skyl i ne behind her.

THEY BOARD A HORSE- DRAWN STREETCAR

Pay an ol d TI CKET TAKER

MARY
The WIllard Hotel.

He gives Mary's outfit the once over and adjusts his gl asses.

TI CKET TAKER
Yes, ma'am

Stares |ike everyone el se on board as the little lady in
pants takes a seat wth her parents.

A TWO YEAR-OLD G RL seated next to her plays with Mary's
shoul der-length curls.

Mary smles at the child and her appalled MOTHER puts the
Grl on her lap and turns her back on Mary.

Vesta | ooks fromthe rude woman to Mary whose expression
tells her Mother - don't bother.

FARTHER ON

Mary | ooks out at post-war Washington in all its majesty and
squal or. Sees a CROAD gathered around a dais in front of an
i npressive building. A black man on stage giving a speech.

Mary turns to her parents.

MARY
| need to get off here.
(poi nts out the nan)
There's soneone | have to see. |'I|
meet up with you at the hotel
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She rises and ki sses her Mther on the cheek.

MARY ( CONT' D)
(to Mom
| won't be |ong.

Mary gets off the streetcar at the next stop, disappearing
into the sidewal k traffic.

TI CKET TAKER
(calls after her)
Ma'am that's not the Wllard Hotel!
(turns to the wonman
with the little girl)
You see all kinds in this city.

Al vah Wal ker glares at the man, who cringes and turns away.
EXT. OUTDOOR DAI'S - WASHI NGTON D. C. - DAY

Mary wi nds her way through a crowmd up to the dais.

ON THE DAl S

Are seated a DOZEN dignified WH TE MEN AND WOMEN bel ow a
sign that reads: "Qur New Republic!"”

At the podiumis the black man - Frederick Dougl ass.

FREDERI CK DOUGLASS

Good peopl e of Washington, | wll
not detain you here by any attenpt
at a speech. You have had speeches -
el oquent speeches, gl orious speeches,
w se and patriotic speeches.

(gl ances back at the

ot her speakers)
Speeches in respect to the great
principles for which you struggl ed,
and for which the race to which
bel ong struggled on the battlefield,
and poured out their bl ood.

He searches the faces of the cromd. Finds Mary and grins.

FREDERI CK DOUGLASS ( CONT' D)
The thing, however, in which | feel
t he deepest interest, and the thing
in which | believe this country feels
the deepest interest, is, that the
principles involved in the contest
whi ch carried yours sons and brothers
to the battlefield, which draped our
Nort hern churches with the weeds of

( MORE)
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FREDERI CK DOUGLASS ( CONT' D)
mourni ng, and filled our towns and
cities wwth nere stunps of nen, the
arm ess, legless...

He sees sone of them anong the crowd.

FREDERI CK DOUGLASS ( CONT' D)
mai med and nutilated... that these
principles that sustained us through
this terrible conflict, as we define
them with liberty for all, are now
called into question. And we are
| eft to ponder whether they can endure
into the future or fade with tinme
and render all this sacrifice in
vai n.

He | ooks several listeners in the eye.

FREDERI CK DOUGLASS ( CONT' D)
You say you have enmanci pat ed us.
You have. And | thank you for it.
But what is your emancipation? What
does it all amount to if the black
man, after having been freed from
t he sl avehol der's lash, is brought
to heel by the policeman's cudgel.
I f after having been rel eased from
t he overseer's shackles he find's
hi msel f bearing new chains of economc
deprivation, racial intolerance and
prejudicial laws? The question now
is, Do you nean to nmake good to us
the prom ses of your constitution?

He exchanges a neani ngful gaze with Mary.

FREDERI CK DOUGLASS ( CONT' D)
| believe there is honesty in the
Aneri can people, and wi sdom and |
think it understood that the white
man' s happi ness cannot be purchased
by the black man's msery. So tel
me, if your heart be as ny heart,
that the liberty which you have
asserted for the black man in this
country shall be fostered, protected
and maintained. O if we will |ose
our way in the wlderness of the
years to cone and allow our country
to slip back into a tinme of darkness
at noon.
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AFTERWARD - W TH THE CROAD DI SPERSI NG

Mary approaches Frederick Douglass. Gves hima hug. Sone
menbers of the crowd giving | ooks that she goes too far.

FREDERI CK DOUGLASS ( CONT' D)
Doct or Wal ker, how good to see you

He exam nes her face, her marred |eft eye.

FREDERI CK DOUGLASS ( CONT' D)
| heard of your inprisonnent. |
said a prayer for the warden

Mary LAUGHS.

FREDERI CK DOUGLASS ( CONT' D)
How | ong have you been i n WAshi ngt on?

MARY
We just arrived. |I'mwth ny parents.
W were on our way to the Wllard
Hotel when | saw this fine cut of a
man up on stage and | told them!|
just have to hear what he has to say.

FREDERI CK DOUGLASS
It's the sane old tune, sadly.

MARY
Why so nel ancholy? We won the war.
There is hope in the wind, a new
begi nni ng.

FREDERI CK DOUGLASS
| wish | could share your optim sm

but | fear this country wll forever
be pl agued with the scourge of racial
di vi de.

(changes tone)
So what brings you to the capital?

MARY
They're giving nme a nedal, tonorrow at
the Wiite House. Can you believe it?

FREDERI CK DOUGLASS
Actually, yes. 1'd say it's long
overdue. You are too nodest, Mary.
You have been for years the spearpoint
of the wonen's novenent in this country.
And no single person has done nore to
advance the cause of self-determ nation
for wonen than you
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Mary tears up.

MARY
My good Reverend Dougl ass, | have
the greatest admration for you and
| am so proud to call you ny friend.
But don't you dare make ne cry in
public.

There's a nonent here, they are kindred souls and deeply
fond of one another. In other tinmes, perhaps nore than that.

EXT. WH TE HOUSE - DAY

A carriage crunches up the gravel wal k before the pillared
north front of the White House.

| NT. CARRI AGE - SAME

Mary, sitting across from her parents, |ooks out the w ndow
at the rolled front lawn and D Angers' statue of Thonas
Jefferson, which today resides in Statuary Hall

| NT. RED ROOM - WH TE HOUSE - DAY

CLOSE ON an Anmerican flag, circa 1865, hanging on the wall. ..

ABOVE NARY

Seated with two ot her HONOREES i n uniformwho have al ready
recei ved their nmedal

PRESI DENT JOHNSON (O S.)
Doctor Mary Edwards Wl ker.

Mary wal ks over to the President at a podi um passing an
audi ence of her parents and RELATI VES of the other Honorees.

PRESI DENT ANDREW JOHNSON (64) greets her, shakes her hand.
Mary faces the audi ence and the President reads her citation.

PRESI DENT JOHNSON ( CONT' D)
Whereas it appears fromofficial
reports Doctor Mary Edwards Wl ker,
a graduate of nedicine, has rendered
val uabl e service to the Governnent,
and her efforts having been earnest
and untiring in a variety of ways...

ry exchanging | ooks with her Mther and Fat her,
of them proud as can be.

°F
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PRESI DENT JOHNSON ( CONT' D)
having faithfully served as contract
surgeon in the service of the United
States, devoting herself with
patriotic zeal to the sick and wounded
soldiers..

FLASH to an HONOREE m ssing an arm .. and an engaged Frederick
Dougl ass standi ng near a painting of Lincoln.

PRESI DENT JOHNSON ( CONT' D)
both in the field and in hospitals,
to the detrinment of her own health,
and al so havi ng endured hardshi ps as
a prisoner of war in a Southern prison
while in the service of the Union,
and whereas in the opinion of the
Presi dent an honorabl e recognition
of her services and sufferings shoul d
be made. It is hereby ordered that
t he Medal of Honor for meritorious
services be given her on this 11th
day of Novenber, 1865.

Mary scans the rapt faces of the WOMEN i n attendance: the
Mot hers, Sisters and Daughters of the other honorees..

Her gaze lingering on a YOUNG G RL who stares at her with
unabashed adm rati on.

An Al DE conmes forward and presents the President with a case
hol di ng t he Medal .

PRESI DENT JOHNSON ( CONT' D)
As President of the United States,
in the nanme of the Congress, | take
pl easure in presenting the Medal of
of Honor to Doctor Mary Edwards
Val ker .

Mary beanms with pride as the President pins the Medal of
Honor to her coat.

PRESI DENT JOHNSON ( CONT' D)
Congr at ul ati ons.

The audi ence APPLAUDS. Mary tears up. Nods her thanks.
MOVENTS LATER

Fam |y nmenbers surround the Honorees. The President cones
up to Mary while her parents are engaged in conversation.
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PRESI DENT JOHNSON ( CONT' D)
(with a Tennessee draw)
We're going to have a couple nore
gatherings this week to introduce
the honorees to nenbers of Congress
and the press. | do hope you can
stay on in Washington to attend.

MARY
Certainly. |1 won't be going hone
for another week. | thought 1'd

show ny parents around the capital
It's my nother's first time here.

PRESI DENT JOHNSON
Splendid... And where is hone, Doctor
Wal ker? | can't quite place your
| ovel y accent.

MARY
Upstate New York, sir... And anywhere
the Stars and Stripes fly.

PRESI DENT JOHNSON
Ch, | like that... very nuch.

He smles warmy and noves on.

Mary has a nonent al one. She catches sight of herself in a
mrror, stares thoughtfully then adjusts her nedal, just so.

CLOSE | N ON THE MEDAL OF HONOR

then PULL OUT to reveal EIGHTY- FOUR- YEAR- OLD MARY ridi ng the
trolley at the beginning of our story. Reflecting on her
past .

The trolley stops. Mary gets to her feet wwth the hel p of
her cane and steps onto the street.

| NT. OFFI Cl AL'S OFFI CE - DAY
A wall clock nears 9:00 a. m

A YOUNG BUREAUCRAT checks it. Looks at TWDO OTHER MEN seat ed
in chairs adjacent to his desk

Mary is let into the roomby a MALE SECRETARY, with her top
hat in one hand and her unbrella in the other. She cones and
stands beside a chair. Scans the sonber faces of the nen.

MOVENTS LATER

The Young Bureaucrat stares across the desk at Mary seated
before him his beady little eyes like twin balls of |ead.
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YOUNG BUREAUCRAT
|"msorry, Doctor Wal ker, but there
can be no appeal. The War Depart nent
has conpleted their review of al
previ ous Medal of Honor w nners and,
unfortunately, yours was one of the
cases they deened unwarranted. |t
has therefore been rescinded and the
deci sion of the board is final.

Mary is stricken by the blow A brief spasmof pain crosses
her face followed by a flood of anger.

MARY
| earned this nedal. And no group of
men, who haven't the slightest idea
of what | went through, are going to
fifty years after the fact take it
away fromne. | won't have it!

The three officials | ook at one another in cold indifference.

MARY ( CONT' D)
This nedal was given to nme by
Presi dent Johnson hinself | ong before
you were born. And | have worn it
every day since. And | don't give a
dam what sone pasty-face bureaucr at
i n Washi ngton has to say about it
now. |I'mgoing to keep it. It's ny
medal. And if one of you jackals
wants to take it, well then you just
go ahead and try!

She clutches her unbrella in rage. There is a heavy pause.
An air of smugness about the officials that makes this that
much nore enragi ng.

YOUNG BUREAUCRAT
You can keep the nedal, ma'am As
it isit's nothing nore than just a

gol d bauble. It has been stricken
fromthe rolls and that's all that
matters. |It's meani ngl ess now

Mary stands shaking w th rage.

MARY
Not to ne!

She rakes the nen with a defiant gaze, turns and storns out.
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EXT. OFFI CE BU LDI NG - DAY

Mary conmes out of the building and pauses by the entrance,
struck to her core by this final arrow of injustice.

She hol ds back an enotional dam Finally breaks down and
cries. Renoves her glasses and w pes the tears.

She breathes and thinks, recovers her conposure then proceeds
down a sidewal k, past PEDESTRI ANS who naturally stare.

Mary wal ks right by themw th her head held high, waddling a
little with age, her unbrella-cane CLICKING of f the sidewal k.

An EPI LOGUE SCROLLS. .

EPI LOGUE
Dr. Mary Wal ker wore her Medal of
Honor until the day she died and was
buried with it in a fine black suit,
shortly before the 19th Anmendnent
gave wonen the right to vote.

On June 10th, 1977 President Jimmy

Carter reinstated Dr. Mary WAl ker's
Medal of Honor. To this day she is
the only woman to have received the
nation's highest award for val or.

As the receding image of Mary is lost fromview the SCENE

DI SSOLVES froma norning in 1917 to one TODAY where MODERN
WOVEN go about their business dressed exactly as they please.
Mary woul d be so proud.

THE END
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