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OPEN ON:
A FlI ELD OF GOLDEN WHEAT

waving in the wnd. Of in the distance an old farm house
sits out on the PLAIN at the end of a long dirt road.

EXT. FARM HOUSE - DAY - SHOTS OF -
A tire-swing swaying in the w nd.
An idle tractor parked in a untilled field.

A bicycle in the yard and a mini-van in need of a wash before
the small wooden porch

Just your typical Mdwestern farm where dad works sunup to
sundown and noms in an apron all day. Only today, w th not
a person or animal in sight, there's sonething eerie about
the place, an unsettling quiet that hangs in the air.

| NT. FARM HOUSE - DAY

The living roomin a shanbles: toppled chairs; farm ng
magazi nes and a broken vase scattered over the floor; famly
photos a kilter on the wall.

One photo of nom dad and their six-year-old son in an OLD
VWESTERN TOWN - the LITTLE BOY dressed as a cowboy.

| NT. BEDROOM - SAME
The boy's room where a honemade curtain FLAPS in the breeze.

Mor e happy photos here and sport posters hung on the walls,
basebal | trophies crowding a bureau top.

One of the trophies Iying on the floor in front of a closet.
The nane pl ate reads:

HOLCOVB BOBCATS
VEST KANSAS T- BALL CHAMPI ONS

Just beyond it an eye peers out a closet door and LABORED
BREATHI NG i ssues from wi t hin.

| NSI DE THE CLOSET

Aterrified HOUSEW FE huddl es on the floor draw ng deeply on
an ast hma nebul i zer.
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Her hair in tangles, her clothing torn, she sits trenbling
in the dark breathing in and out, in... and out.

HOUSEW FE' S POV:

O the quiet bedroom notionless but for the curtain FLAPPI NG
in the breeze.

A storm shutter suddenly BANGS agai nst the house.

And Housew fe junps in her skin. Stops a screamw th her
hand. Breathes. Calns herself then bolts up and starts
searching the cl oset.

Rifling through boxes, tossing aside clothing and toys,
searching for sonething as if her |ife depended on it.

She stops and wi pes a tear then notices a box on the shelf
above her head. Recognizes it. Reaches, practically lunges
for it and rips it open.

An ol d hand-carved WOODEN HORSE and stacks of baseball cards
spill onto the closet floor. Housew fe scoops up the the
horse and clutches it to her chest. Found it!

She peeks out the door again, widens it and quickly throws
out the horse and shuts the door.

HOUSEW FE
There, there it is! Take it! Now
pl ease. ..
(slunmps to the floor sobbing)
| eave ne al one!

After a long still noment she ventures anot her peek..

The horse still lying on the floor and beyond it through the
open wi ndow an ol d truck approachi ng the house.

Housewi f e GASPSI!
EXT. FARM HOUSE - DAY

The truck conmes to a stop and a FARMER and the LI TTLE BOY
hop out and saunter up to the house.

| NT. BEDROOM CLOSET - DAY

Housew fe, huddled on the floor, listens. Hears the front
DOOR OPEN and indistinct VOCES cone fromthe |iving room
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For a moment she | ooks suffused with hope, saved. But then
gets a fearful look and bolts to her feet!

As she does a DEAD WOMAN S HAND shoots out of the wall and
grabs her arm- a ghoulish, necrotic hand, nottled purple,
bl ack and white.

Housewi fe tries to scream but another rotting hand slithers
out of the wall, covers her nmouth and jerks her violently
out of frane!

LI TTLE BOY (O.S.)
(fading)

Monf. .. Monf
OPENI NG TI TLES
| NT. BEDROOM - DAY - CLOSE ON
A PHOTOGRAPH on a bedsi de table of a happy young couple - a
pretty African-Anerican wonman in the arns of her handsone
boyfriend out in a park.

OVER ON THE BED

The young woman sl eeps al one: JILL DAVIDSON (early 20s) lies
in bed staring up at the ceiling with tears on her cheeks.

| NT. BATHROOM - MOMENTS LATER

Water pours froma faucet.

Jill, in white lingerie, comes up fromwashing her face and
| ooks in a mrror.
A troubl ed young woman staring back at her. Jill gazes at

her reflection as if searching for an answer.

MOVENTS LATER

She brushes her teeth. One side of the sink packed with a
woman's toiletries, the other side conpletely bare.

Jill takes floss out of a nedicine cabinet revealing that
two its shelves are al so bare.

Even one of the towel racks is enpty. The whol e inpression
is as if sonmeone has vacated with all of their things.

Back in the BEDROOM Jill opens a closet and takes out a dress,
not hi ng but enpty hangers on one side of the clothes rack.



MOVENTS LATER

Jill, now dressed, checks a | arge professional nake-up kit
set out on a table. Locks it and places it by the door.

Goes for her purse on the nightstand and pauses to | ook at
t he photo of her and her ex-boyfriend in the park.

Jill picks it up. Studies it. Happier tines.
Drops it in a waste basket and wal ks out.

CLOSE ON: THE PHOTOGRAPH - | TS SHATTERED GLASS

A synbolic crack now dividing the once happy coupl e.
| NT. WAREHOUSE - DAY

A bare industrial space where a professional photo shoot is
underway. Lights. Reflectors. MODELS and CREW

The nodel s pose.

A phot ogr apher shoots - CARLOS VEGA, cool, |aid-back, on the
plus side of forty but still far too handsone and fit for
anyone to noti ce.

He CLI CKS away.
AD LIBS directions to the nodel s.

Three gorgeous wonen in haute couture and a nmal e nodel al
in white - deck hand pants and an open silk shirt.

Qobserving it all with a disapproving eye is TINA GREER (51),

t he producer of the shoot. Slender, sultry, easily pegged

as a forner nodel herself, she's a wonan who exudes confi dence
and style.

TI NA
No, no, no, c¢'non, Dino, for Christ's
sake, stop pouting. You |look like
you need a | axative.

DI NO AKAU

22, is hapa (half white/half Polynesian) with gorgeous GQ
features and an arrogance about himthat suggests he believes
"the world and all its wonen are at his feet".



TI NA (CONT' D)
(to Carlos)
Change the set up. Let's get sone
shots with a different background.
Try that faux Jackson Pol |l ock backdrop
that | ooks like throwup - that suits
my nood.

Dino and two fenal e nodel s stop posing and di sperse around
t he set.

A couple of grips nove lights, reflectors.

Carl os cones over to a table blanketed with caneras beside

Jill"s make-up stand. Loads filminto a canera. Looks at...
Jill sitting bonelessly in a chair staring blankly into space.
CARLCS
Hey, cheer up. Life goes on, you
know.
JILL

My circle of friends is way too small.
Does everyone in town know?

CARLCS
No, just everyone with a phone... or
ears.

JILL
Great... Just shoot ne already.

Carl os takes her photo.

CARLOS
There. Better?

JILL
Ch, yeah, much. Now ny m sery's been
imortalized.

CARLCS
Ah, cone on. Were's ny brave girl,
huh, ny lion tamer?

JILL
Smashed into a mllion little pieces.

Carl os cones over and massages her shoul ders.



CARLCS
Hey, easy now. Don't take it so hard.
You' re gonna be okay.

JILL
That feels good. Don't stop.

Jill closes her eyes and enjoys the nassage.

JILL (CONT' D)
You know what |'m gonna' do after
t his.
(1 ooks up)
"' mgonna' go back to ny tiny, little
enpty apartment.

CARLOS
That' s redundant.

JILL
Yeah, and so's ny life. It's the
same crap over and over again. \Wich
is why I will go honme to ny tiny,
little, enpty apartnent, put on ny
favorite Alanis Morrisette song,
"You Qughtta Know', fill nmy tub with
w ne... and drown nyself.

CARLCS
Way don't you drown himinstead?

JILL
Yeah, in acid.

Carl os CHUCKLES, stops the massage and goes back to the table
and changes the | ens on the canera.

JILL ( CONT' D)
(roll's her head)
Oh, that was great. Can't | get
nor e?

CARLCS
Nope. Back to work.

JILL
You're cruel, Carlos. You know that?
You' re worse than Tina.



CARLCS
No, I'mnot. Attila the Hun isn't
wor se than Tina.
Carl os snaps anot her photo of Jill and wal ks of f.

JILL
Hey, | want those!

Davi d just waves and heads back onto the set.

Jill just sits for a nmonent, thinking, when sonething catches
her eye...

A nouse under a nearby chair sniffing for food.

Jill takes a cluster of grapes froma bow on her nake-up
tabl e. Picks one and tosses it under the chair.

Wat ches the nouse run off with the sweet norsel

ACROSS THE SET

Ti na approaches carry two cups of coffee. Hands one to Jill
and takes a seat beside her.

TI NA

Now it starts.

(off Jill"'s | ook)
Al l the condol ences for being dunped.
That's the worst part, isn't it?
Everyone knows and they all want to
make you feel better... the bastards.
Have you tal ked with hinf

JILL
No. He changed hi s nunber.

TI NA
Be glad, at |east now you can't go
beggi ng after him
Jill shoots her a | ook.
TI NA ( CONT' D)
Sorry. It's what | did... do. Every
tinme.

Tina looks at Jill with a friend' s concern.



TI NA ( CONT' D)
| told you not to get involved with
a nodel. They'll sweep you off your
feet and for a tine you'll feel I|ike
you're wal king on air. Until they
drop you like a hot potato and you
| and splat! flat on the ground..
You know they're all butterflies,
don't you? Straight or gay, al
they want to do is go fromflower to
fl ower, sucking the life out of each
one until there's nothing |left behind
but a shrivel ed ness.

JILL
CGee, thanks, | hadn't quite thought
of it like that. How uplifting.

TI NA
VWhat are friends for? Hey, do you
need a real pick-nme-up?

Tina grabs her purse off a table. Takes out several bottle
of pills and shows each one to Jill.

TI NA ( CONT' D)
Here, | got pills for everything -
all natural and very effective.
Li ke this one... Guarana. You'll be
dancing across the set if you take
one of these.

Hol ds up ot hers.

TI NA (CONT' D)
One for nenopause - which you don't
need, yet, thank God. One to sleep,
one to wake up, one to renenber things -
al though |1 always forget to take
that one. | got it all. Sure you
don't want one?

JILL
No, thanks.
TI NA
Yeah, well | do. |'m exhaust ed.

can't sleep. That's what happens
when you get old, you gain weight
and | ose sl eep.



Tina takes a pill wth her coffee, reacts bitterly.
JILL
You' re not ol d.
TI NA
Oh, please, |I've been at a party
since | was sixteen. | was old at

thirty. NowI|I'mfifty-one, I'm
practically fossilized.

JILL
(notes one bottle is
a prescription)
What's that one for?

TI NA
Oh, that, ny heart. |It's made speci al
for people who |ove French food and
hate exercise. Such as noi.

JILL
Are you okay?

TI NA
Oh, yeah, it's nothing serious.
just have a nervous doctor.

Tina wants off the subject. She shifts tone on Jill.
TI NA ( CONT' D)

But what about you, hnf? You gonna
be all right?

JILL
| guess... This canme out of nowhere,
you know. | had no clue. | think

that's what hurts the nost.
Tina has the insight to just listen, which is all Jill needs.
JILL (CONT' D)
This isn't the first time, too.
| ' ve been fool ed before.

TI NA
Haven't we all.



JILL
You know, | used to be so optimstic
about life... about |love. But now
don't think 1'lIl ever find anybody
who will love nme just for ne.

TI NA
Sure you can, it's easy.
(of f Jill"'s I o0k)
Just ook in the mrror.

Jill ponders the sage advi ce.

TI NA ( CONT' D)
"Il tell you what. |'ve got just
the thing to get you back on your
feet and it's not a pill. It's a
shoot |I've lined up for this weekend.
It's out in the desert but it pays
really well. And if you ask ne
getting away for a few days is just
what you need. You up for it?

JILL
['Il think about it.

TI NA
Take your time, it's not like |I need
an answer today or anything.

Ti na reaches over and affectionately takes Jill's arm
TI NA (CONT' D)

| know it hurts, but try to nove on,
right away. Really, it's the best
t

hi ng.
JILL
Thanks.
TI NA
(st ands)

You bet, tasteless coffee and arnchair
psychol ogy, what else is a best friend
for.

Tina drops her coffee in a wastebasket and wal ks of f,
i mredi ately back on the job.

10.
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TI NA (CONT' D)
Ah, c'non, Andy, |eave Honey al one
for a mnute, would ya. And get
t hat goddamm refl ector out of the
way, it's throw ng a huge shadow
into the shot.

ANDY BROVW

a handsone but paunchy grip in his |ate 20s, breaks away
froman intimate conversation with HONEY CHUGANI (20), a
stunni ng East I ndi an nodel .

Jill sits there a nonent, thinking. ROBIN KIROV (21) a tall,
bl onde nodel conmes and sits in a make-up chair and | ooks
expectantly at Jill, who gets up and goes back to work.
EXT. H GHWAY - DAY

A white 2023 Chevy Express Van 1500 travels a paved hi ghway
in the DESERT.

| NT. VAN - DAY

Jill stares out the w ndow at the bland scenery, lost in
t hought as the RADI O MJUSI C, ENA NE, and ALL SOUND FADES
| eaving her in a cocoon of SILENCE

MOS: Jill stares out at the desert flashing by.

- The flat brown | andscape speckled with sage brush.

- The bordering hills, barren and dry.

- A lone hawk banking on updrafts in search of its prey.

SOUND UP: as Jill cones out of her reverie.

Shifts in her seat and pulls out an unfastened safety-belt
and lays it between herself and...

RCBI N

Sitting between Jill and Andy in the second row seat.
D no and Honey behind themin the third row

Carlos driving. Tina up front beside himholding a map.
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ROBI N
(re: the belt)
You know you really should put that

on.
JILL
Ckay, nom
Jill turns and | ooks out the w ndow and Robi n shrugs.

Carl os | ooks through the dusty insect-splattered w ndshield
at the featurel ess | andscape.

CARLCS
Where the hell are we going, Tina?
There's nothin' out here.

TI NA
Yeah, | know. It's awesone, isn't
it. Wit till you see this place,
it's like sonething right out of the
ad West.

HONEY
Who's this shoot for anyway?

TI NA
It's for a European publisher - you' ve
never heard of them but they're kind
of like Maxim only they pay even
better.

HONEY
(l ooking at the desert)
They need to, to get ne the fuck out
her e.

Andy opens a bag of fast-food on his |ap. Takes out a burger
and fries.

ANDY
VWhat! No pepper? Those idiots,
t hey gave ne ten bags of salt and no
pepper! What's with that?

He throws the bag on the fl oor.
ROBI N

What do you need pepper for? It's a
hanmbur ger .
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ANDY
| need the pepper for the French fries.
"Cause | likes "emhot, |ike you.

Andy grins and stuffs fries in his nouth. Honey |eans forward
and flicks his ear with her finger.

ANDY ( CONT' D)
(grabs his ear)
Omw  Shit, that hurt!

HONEY
Go on, keep flirting. See what | hit
next .

Andy gl ances back at Honey whose hard | ook makes himturn
around in his seat.

EXT. CROSSROAD - H GHWAY - DAY

The van pulls up to a crossroads and st ops.
| NT. VAN - SAME

Carlos turns to Tina.

CARLCS
Wi ch way?

Ti na checks the map.

TI NA
Left. No, right. No, wait a m nute!

Tina turns the map right side up and flashes Carlos an "oops"
| ook. Traces her finger along the map.

TI NA ( CONT' D)
That - a- way.
(points right)
The turnoff to Deadville should be
right up this road.

JILL
Deadvill e? Who nane's a town
Deadvil |l e?

CARLGCS

Wi te people. H cks. Jerry Garcia
fans?
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ROBI N
| like it. It sounds spooky.

TI NA
It had a different nane originally,
but that's what it's been known by
for years.

Carl os cones upon a dirt road turn-off.

CARLOS
Is this the turn?

TI NA
(checks map)
Yeah, right here, this is it.

CARLCS
There's no sign.

TI NA
So what? This is it. Make the turn.

Carl os makes the turn.

ANDY
Hey, Tina, this better be the right
way. Don't get us |ost again.
Renmenber |ast tinme we ended up
surrounded by a bunch of hillbillies.

TI NA
They weren't hillbillies.

Andy | ooks over at Robin and Jill.

ANDY
Have you seen Deliverance, Wong
Turn? Yeah, way worse.

DI NO
Andy. Roll us a joint.

Andy takes a bite of his burger then pulls sonme pot fromhis
shirt pocket and hands it back to D no.

ANDY
You roll it, 1I'meating.

Di no checks out the weed, snells it.
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DI NO
Where'd you score this?

ANDY
| got it off this kid in nmy building
who al ways has great weed.
(to Robin))
We call him"Bud". GCet it?

The van hits a bunp in the road and D no bounces in his seat,
steadying hinself with a hand that |ands on Honey's thigh.

Honey | ooks slyly at Dino then renpoves his hand.
EXT. TURNOFF - FARTHER ALONG - DAY

The van veers to the left at a fork in the dirt road where a
tilted, sun-bleached wooden sign reads

DEADVI LLE
1 Mle

| NT. VAN - DAY
Carl os | ooks out at the sign.

CARLCS
Shit. This place is in the m ddle of
nowher e? Does anyone |ive out here?

TI NA
Nope. We're gonna be all al one, unl ess
sonme tourists show up. Wich they
usually don't, this tine of year

HONEY
Does it have a bat hroom and runni ng
water? | didn't sign up for a canping
trip.

TI NA

(turns to Honey and

t he ot hers)
Look, it's a little rustic, okay.
But that's the point, that's what
t he publisher wants. But the buil ding
we're staying in has everything we
need, i ncluding bat hroons.



ANDY
What about electricity, can | plug
in ny phone?

TI NA
No, there's no power, but that's why
| brought a lot of candles and
batteries. And forget about your
phone, there's no service out here.
| f you want to conplain about it, do
it now. ..

Ti na | ooks around at everyone. No comments.

Nods,

TI NA (CONT' D)
Look, this is good gig, that pays
really well, that could even be fun
unl ess you want to screw it up with
a |l ot of bitching.

CARLCS
No one's bitching, Tina. It's just...
| mean, c'non...
(scans the area)
| ook at this place.

TI NA
| know. But it's worth it. Believe
me. | was going to save this as a
surprise, but if it helps notivate
you, | managed to work in a nice
bonus for everyone at the end of the
shoot, to nake up for the difficult

| ocation. But I'Il tell right now
it's gonna be contingent on how the
shoot goes. So if you want it, 1'd

be on ny best behavi or.

ANDY
Does that nmean we can't get drunk?
All Dino and | brought was beer.

TI NA
You can do whatever you want at night.
Just be ready to work in the norning.
Ckay? Fair?

ad |ibbed "okays". Tina turns back to Carl os.

TI NA ( CONT' D)
Onwar d.

16.
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EXT. DI RT ROAD
The van heads up the dirt road through a beige cloud of dust.
EXT. MAIN STREET - DEADVI LLE - DAY

The van cruises into town - which is nothing nore than a
sparse collection of OLD WOODEN BUI LDI NGS erected al ong the
base of a small brown hill.

| NT. VAN - SAME

Jill looks out at the arrested decay of the ghost town.

As does everyone else, a bit taken aback by the pathetic
condition of the so-called town.

HONEY
You' re fuckin' kidding ne. Look at
this place.

TI NA

What' d you expect? | told you it
was just like the Ad West.

DAVI D
| like it. It looks frozen in tine.
| expect to see John Wayne cone
wal ki ng down the street.

ROBI N
VWho' s that?

TI NA
Bef ore your tine, Robin.

ANDY
| know who he is, he built the airport
in Orange County.

ROBI N
Ch, him

Carlos cruises slowy through the town.
Jill gazes out the w ndow at an..

OLD BURNT DOWN CHURCH

The charred altar still standing, a black fallen beam/|lying
across it like a sacrificed victim
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T1 NA

Points to a building up the street.

TI NA
Hey. Park over there by that sal oon.
That's where |' m supposed to pick up

t he keys.
DAVI D
Sonebody works out here?
TI NA
No, |I'mneeting a park ranger. One

of their stations is down the highway.
They oversee the upkeep of the pl ace.

In the back seat, Honey reaches over and slides her hand
over Dino's groin.

HONEY

(whi spers)
| need sone upkeep too.

D no | ooks at Honey then Andy linking the two, as if to convey
"Watch it, you're boyfriend s right there".

Andy | ooks back at Honey who slyly w thdraws her hand and
smles falsely at Andy then | ooks out the w ndow.

EXT. OLD SALOON TOURI ST CENTER - DAY

The van cones to a stop in front of the old sal oon, one of
the nore intact buildings in town.

EXT. OLD SALOON TOURI ST CENTER - DAY
Everyone steps out onto the hot dusty street.

Ti na swoons and npves back out of the sun into the shade of
her open door.

JILL
(besi de Ti na)
Hey, are you all right?

TI NA
Yeah, just a little car sick, | guess.
"' m fine.
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Carl os opens the back door of the van and grabs a bottle of
water from one of the coolers.

TI NA (CONT' D)
(to everyone)
Ckay, everyone, just hang out. [I'lI
get the keys.

DI NO
Where woul d we go?

JILL
(to Tina, re: Ad
Sal oon/ Touri st Center)
Is there a bathroomin there?

TI NA
Yeah, there should be. Cone on, |
don't see the park ranger's car but
|"m sure he'll be here any m nute.

Tina and Jill head inside.

ANDY
(calls out)
Hey, Tina, do you want us to unl oad
t he van?

TI NA
No, wait. Let ne get the keys first.
| don't know which building we're
staying in.

HONEY

(calls out fromthe

van)
Bui | di ng? You nean shack

(to Andy)
And what difference does it make?
|"msure they're all alike - hot and
filled with fl eas.

Carl os hands Honey a bottle of water.
CARLCS

You don't have fleas in the desert.
It's too dry.



HONEY
No, it's because they're snmarter
than that, they won't cone here.
Which is nore than | can say for us.

ROBI N
Honey, you're bitching. C non, girl,
remenber, we all want our bonus.

HONEY
"1l give you a bonus. This is going
to be the worst shoot of our |ives.
You'l | see.

DI NO
VWhat are you griping for? It's just
i ke Pal m Springs, only better - no

ol d peopl e.
HONEY
(cynical ly)
No people at all, just ghosts.

I NT. OLD SALOON TOURI ST CENTER - DAY

Tina wanders around the dimy |lit room where streaks of
sunlight streamthrough the dust-coated w ndows.

Jill comes out of a bathroom

TI NA
Hey, what tine is it?

JILL
(checks her watch)
It's after five.

TI NA
Ch, shit, howdid | screwthis up so
badl y!

JILL

Why, what's w ong?

TI NA
We were supposed to neet himhere at
four. W're over an hour |ate.

JILL
Can you call hin®

20.
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TI NA
(takes out her phone)
No, he told nme there's no service
fromhere. I'lIl have to go all the
way back to the ranger station. |I'm
going to look |like a total idiot -
and he sounded so hot on the phone.

JILL
Hey, what's that?

Jill points out a tent-shaped note on a desk across the room
Tina goes and picks it up and finds KEYS underneat h.

TI NA
(reads the note)
Ch, all right, he was here. He
couldn't wait so he left the keys.
(looks at Jill)
We're staying in the old brothel.
Sounds |ike fun.

Tina goes to Jill who has taken notice of a display case.

TI NA ( CONT' D)
he drew a map. It |ooks |ike

C non,
"s right up the street.

it

JILL
Hey, hold a sec, check this out.

Jill scans the display case with several itens under gl ass:

A HAI RBRUSH AND M RROR

A bonnet, ribbons, costune jewelry and hair pins, cups and
saucers, etc., all things that m ght have bel onged to a wonan
except for one small item a child s hand-carved WOODEN HORSE

ONE OF THE CARDS READS: "...child's toy returned by the famly
of Gayle Rogers who died of an asthma attack three days after
returning hone..."

Jill turns to Tina.

JILL ( CONT' D)
So what is all this?

TI NA
| don't know, it's a ghost town.
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BAM The two friends junp!
Carl os has entered and accidentally slamed the door.

TI NA (CONT' D)
Hey, c'nmon, Carlos, you scared the
shit out of us!

CARLCS
(appr oachi ng)
Sorry, the w nd caught the door.
It's hot out there. Wat's taking
so | ong?

TI NA
Ch, | nessed up - we're late. The
guy's not here but he left the keys.

CARLCS
Ckay. Let's go.

JILL
No, wait a m nute. Check this out.

Carlos joins Jill and Tina at the glass case. Looks up at a
sign on the wall.

LEAVE ONLY FOOTPRI NTS
TAKE ONLY MEMORI ES

CARLCS
What's that supposed to nean?

JILL
It means that Tina has apparently
brought us to a real ghost town.

Carl os | ooks over the itens in the case.

JILL (CONT' D)
It says here you shouldn't renove
anything fromthe town.

CARLCS
O what?

JILL
O shit happens.
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TI NA
You know all this stuff is just for
the tourists. R ght? The park ranger
told me that it's against the lawto
t ake anything out of here - even a

st one.
JILL
Yeah, | guess, but |ook at this,
t hese people were fromall over the
country.

Tina and Carlos | ook at the cards.

STRI NGS OF WORDS

On the cards read:

"...a Chicago attorney... killed in an auto accident...."
"...A Reno construction worker... crushed...."

"...a Stanford student... drowned...."

ON CARLCS

Turning to Tina and Jill.
CARLCS
Ww, this is cool. | can't wait to
see what goes on here at night.
Carlos grins playfully at the two wonen.

CARLOS ( CONT' D)

Cnon, let's go, | need a shower.
And they're all out there gripping
already, and I, for one, don't want
to |l ose ny bonus.

(to Tina)
No matter how small it is.

Carl os peels away and wal ks out and Tina foll ows.

TI NA
Small, Carlos, is arelative term
| would think a man with your limted
endowrent s woul d be aware of that.
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CARLCS
(opens the door for Tina)
Ri ght bel ow the belt - every tine.

Carlos follows Tina out, but Jill lingers for a time, scanning
the display case itens once nore before she | eaves.

CUT TO
EXT. BROTHEL - DAY

A large one story building at the end of town with a spacious
veranda and ol d sign out front:

MAMA KI N S BROTHEL DELUXE
Excl usi ve H gh C ass Respectabl e Wores!
Cl ean Beds El egant Decorum
Est. 1871
The Chevy Express van is parked out front.
Ever yone unl oadi ng.

JILL

St ands outside the van taking in the rustic accommobdati ons.
Honey shuffl es past her and | ooks up at the sign.

HONEY
(reads out | oud)
Respect abl e whores?

Andy, hefting a cooler and his bag, wal ks past Honey.
ANDY

How ' bout that, Honey? You should
feel right at hone.

HONEY
(follow ng himin)
Oh, shut up.
Dino wal ks by Jill carrying sone supplies.
DI NO

You know Ti na, nothing but the best
for her crew Be glad it has a roof.
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TI NA
(pulling her bag from
t he van)
| heard that!
Jill trails D no inside.

Robin, at the rear of the van with Carl os, picks up a blue
travel bag.

CARLCS
Hey, that's m ne

Robi n checks the name tag - Carlos is right.

RCOBI N
Sorry, it looks just |ike mne.

Robin picks up a simlar blue bag and heads inside, followed
by Carl os.

Tina, left alone, slings her bag over her shoul der and takes
in the sad accommodati ons.

SLAMS shut the van door and wal ks i nsi de.
| NT. MAIN ROOM - BROTHEL - NI GHT

A fireplace ROARS to Iife. Andy and a bare-chested D no
junp back froma gout of flanme LAUGH NG |i ke ten-year-ol ds.

A small party is taking place Iit by candl es placed on wooden
shel ves and tabl es around the | arge wooden room

ANDY
(hol ding a pint of
151 rum
Whoa!
TI NA

(on the couch)
C nmon, Andy, stop screw ng around.
What do you want to do burn the place
down?

Tina sits on a couch in the mddle of the room painting her
toenails, Jill sitting beside her, engrossed in a book.
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TI NA ( CONT' D)

(to Jill)
| swear every tinme | hire those two
| feel like I'"'mback in the tenth
gr ade.
JILL

Tenth grade? Mre |ike kindergarten.

Carl os cones through the door to the kitchen carrying a six
pack of beer.

CARLOS
Di nol!

Dino turns and Carl os tosses hima beer. Ofers Andy who
declines by raising the rum

Carl os | ooks around.

CARLCS (CONT' D)
Hey, where's Robin?

TI NA
She went to bed.

CARLCS
Already? 1It's not even nine. God,
| swear that girl's part cat. She
must sl eep twenty hours a day.

TI NA
How woul d you know?

CARLCS
Not 'cause |'m sleeping with her.
|"ve just worked with her enough to
know she | oves to sl eep.

Carl os hands Tina a beer and she eyes hi m suspi ciously.

TI NA
(hal f-serious)
| warned you about sleeping with ny
nodel s.

CARLCS
Rel ax, it woul d never happened.
don't date people | work with. It
al ways ends badly.
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Yeah, you're right, just ask Jill.

JILL
(head i n her book)
Leave ne out of it please.

CARLCS
(to Jill)
Hey, want a beer? [It's cold.
JILL
No t hanks.
DI NO
"Il take it.
CARLCS
You al ready got one.
DI NO
So I'lIl take two.

David tosses hima beer.

TI NA

Don't get drunk, Dino. | don't want

you with red eyes in the norning.
DI NO

| don't get drunk on beer.
TI NA

Yeah, right, fanous |ast words.
CARLCS

(to Jill)

Hey, what are you readin'?
JILL

A book | found on the shelf over

t here. ..

Carl os | ooks over at shelves |lined with books and ol d
phot ogr aphs of the town.

JILL (CONT' D)
It's all about this town.

She | ooks around at her friends.

27.
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JILL (CONT' D)

You know what, | think this place is
real |y haunt ed.

CARLCS
Real | y.

JILL
Yeah. You should read this. It's
scary.

HONEY (O S.)

VWhat's scary?

Honey wal ks in wearing very short shorts, a | oose tank top
and no bra.

JILL
Thi s whol e place. You woul dn't
bel i eve sone of the stories.

Andy, standing near the fire wwth Dino, lights a joint.

ANDY
You're right, | wouldn't.

HONEY
| woul d? Go on, scare ne.
(1 ooks sharply at Andy)
| need sone kind of stimnulation.
God knows, I'mnot get it fromny
| ame- ass boyfriend.

Honey takes the joint from Andy then cones and pl ops down
sideways in a chair across a coffee table from Carl os.

Her beautiful brown | egs placed over the armin such a way
as to give Carlos and Dino a great view of an ass that would
| aunch a t housand shi ps.

The two guys check her out and exchange | ooks.

Andy taking it all in, hurt by Honey's flirtatious behavior.
He buries his humliation under another swi g of the rum

JILL
VWll, the best story is this one
about these Australian guys who cane
here about ten years ago with an
Abori gi nal Kurdaitcha.



TI NA
VWhat's that?

JILL
Oh, | don't know, it's |ike a shaman:
sonmeone who can conmmune with the
dead.

TI NA

You nean like a witch doctor?

ANDY
No, that woul d be Honey's
gynecol ogi st ?

Andy LAUGHS at his own j oke.

HONEY
VWhat are you | aughing at, fizzle-
dick? At |east they know how to
touch a girl.

Andy' s face drops.

TI NA
Oh, Honey, that's gross.

Honey shrugs.

HONEY
Ever date one?

CARLCS
(re: Honey and Andy)
Hey, why don't you two just break up
al ready and put an end to it?

DI NO
' Cause he's pussy-whi pped and she
needs a sl ave.

HONEY AND ANDY
Shut up, D no.

Dino grins and toasts themw th his beer.
TI NA

(to Jill)
So what about the Australians?

29.
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JILL
Vll, it's supposedly a true story.
These guys were fanous for
i nvestigating haunted houses in
Australia and they cane here because
they heard this town was haunt ed.

DI NO
You know all those shows about haunted
houses are bullshit - they're just
ol d buil di ngs.

ANDY

So you don't believe in ghosts?
DI NO

No.
ANDY

What about UFGs and aliens, do you
believe in those?

DI NO
No. O course not. And | don't believe
Santa Cl aus either.

JILL
It doesn't matter if you believe it,
it's just king of interesting.

TI NA

So go on, tell us. Wat happened?
JILL

Vell, one night, they nust have pissed

of f the ghosts because they were
staying in the old church when the
ghosts came right up through the
fl oor.

ooks at the floor. The fire CRACKS.

TI NA
And. ..

JILL
And they died, all of themin a fire.
The church burned down while they
were fighting them off.
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DI NO
Well if they all died in the fire
t hen how does anyone know what
happened?

JILL
' Cause the Aboriginal guy, the shaman,
lived I ong enough to say. He said
after his friends were killed he
fought themoff wth salt until he
ran out. Then fire, but that didn't

wor K.

CARLCS
What do nmean he fought themoff wth
salt?

JILL

Yeah, apparently spirits don't like it.

TI NA
Ch, c'non, these guys were Aussies
for Christ's sake - they probably
just freaked out on 'shroons and
burned the place down.

JILL
Yeah, | suppose.
Jill | ooks over at Carl os who appears to take the account

nmore seriously than the others.
| NT. ROBIN AND JI LL"S BEDROOM - BROTHEL - NI GHT

Robi n is asl eep.

Across the roomJill gets out of bed and | eaves the room
BATHROOM
Jill pulls the chain for an old fashioned toilet.

Goes to a sink and washes her hands.

Enters the HALL and wal ks by Honey and Andy's bedroom
Through the hal f-open door she SEES..

A dark figure standing over their bed.

Jill freezes.
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Creeps closer and peers in..

HONEY AND ANDY' S BEDROOM

Where Dino stands over Honey carefully lifting her sheet,
uncovering the beautiful nodel who lies there in alittle
white panty.

Dino stares at Honey's incredible body.
JILL
(at the door
whi speri ng)
Di no.

Di no drops the sheet and cones out to the HALL

DI NO

Hey, Jill.
JILL

(whi spers)

What do you think you're doing?
DI NO

| got lost. | can't see in the dark.

Dino puts out his hand as if he were blind and touches Jill"'s

breast and she sl aps his hand way.

JILL
(keeps her voi ce down)
You're a creep!

DI NO
Yeabh. So?

Jill turns to go and Dino puts out his arm and bl ocks her way.

DI NO ( CONT' D)
What's your hurry?

JILL
| "' m goi ng back to bed.

DI NO
Ckay, sounds good to ne.

Dino scans Jill's lithe body, her firm breasts under her
w fe-beater T-shirt, her toned brown legs to die for.
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JILL
Forget it, Dino - not on ny |ast day.
Dino drops his armand Jill wal ks away.
DI NO
| s that why your boyfriend dunped
you?
Jill turns.

DI NO ( CONT' D)
You didn't want to put out? O was
t here sone ot her reason?

JILL
Fuck you.

DI NO
Oh yeah, babe, anytine.

Dino smles arrogantly.

Jill turns in disgust and goes to back to her room

EXT. GHOST TOMN - DAY

A beautiful sunrise bathes the town in a soft golden |ight.
| NT. JILL AND ROBIN S BEDROOM - BROTHEL - DAY

Jill lies in bed | ooking up at the ceiling.

Robi n sound asl eep across the room

EXT. VERANDA - BROTHEL - DAY

Jill comes outside onto a beautiful norning.

Sees a park ranger's jeep parked next to their van. Hears
MUSI C PLAYI NG,

Fol | ow ng the sound she wal ks around the side of the brothel.
Up to a radio perched on a fence out back.
Jill | ooks around, sees no one and turns the MJSIC OFF

Suddenly a handsonme PARK RANGER (30s) pops up out of a hole
in the ground near the back of the brothel.
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PARK RANCGER

Hey, | was listening to that!
JILL

(gasps) .
Ch, shit, you scared ne! | didn't
t hi nk anyone was here. Sorry!
Jill reaches for the radio to turn it back on.

PARK RANCGER

Nah, it's all right, leave it off.
| "' m done here anyway.

Par k Ranger tosses aside a shovel and clinbs out of the hole.
Shirt off, muscles glistening, he shakes the dirt off his jeans.

Jill does her best not to stare at his hot bod.

JILL
Are you the ranger who left us the
keys?

PARK RANGER
Yeah. I'msorry | couldn't wait, but
| had to get back to the station

JILL
No, don't apol ogize. That was our
fault. W were |ate.

PARK RANGER
You guys settled in okay. Cot
everyt hing you need?

JILL
Yeah, we're find.

PARK RANGER
You got water this norning? There's

been a leak in the line that | eads
fromthe well. | just fixed it.

Jill wal ks up and | ooks in the hole.

The DULL EYES OF A DEAD YOUNG WOVAN staring up at her from
out of the nud.

Jill turns to Park Ranger who is suddenly a ROITI NG CORPSE.
Jill SCREAMS!
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Bolts up in bed. Scared out of her wits and sweati ng.
She breathes then falls back on the pillow
EXT. VERANDA - BROTHEL - DAY

Honey and Tina in yoga pants bend and stretch on the brothel's
veranda. Jill cones out dressed for a jog and joins them

TI NA
Ch, you're comng too. Good! Wat
about Robi n?

JILL
Still sl eeping.
TI NA
That figures. | swear that girl

spends nore tine on her back than a
houseful of whores...

(l ooks at the brothel's

sign and adds)
No pun i ntended.

HONEY
Cnmon, let's go before it gets too
hot .
The three wonen take off on their run.

SHOTS OF THE WOVEN RUNNI NG

They jog past buildings at the OUTSKI RTS OF TOMNN
Run down a TRAIL that cuts through the brush.
Ascend a smal |l HILL.

And slide down | oose gravel on the other side.

Return down a narrow DI RT ROAD and approach the town, the
three of them perspiring and w nded.

EXT. STREET - GHOST TOMWN - DAY
They reach the OQUTSKIRTS OF TOMW and Jill stops.

JILL
Hey, look. Who's that?

Ti na and Honey stop and | ook.
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An OLD MAN i n shabby cl ot hes | eads a donkey through an all ey
bet ween two buil di ngs, heading toward a trail on a hill.

JILL (CONT' D)
Hey! Hell o!

The A d Man stops and turns.

TI NA
VWhat's he doing out here? | thought
this towm was deserted.

HONEY
Don't recognize hin? That's the mayor.

The three wonen approach the A d Man who is well past 70 -
bearded, skinny, toothless - an old codger right out of a
John Ford Western.

OLD MAN
Mornin' |adies. Wat brings you out
this way?
TI NA
W were going to ask you the sane
t hi ng.
OLD MAN
| Iive here.
JILL
Here in town?
OLD MAN
No, ma'am not exactly. |'mover there
a ways. You all from around here?
HONEY
No, we're just a bunch horny tourists.
Jill gives Honey a | ook.
JILL

(under her breath)
C non, be nice.

OLD MAN
Well, there's not nmuch to do out
here, less you' re plannin' on
pr ospecti ng.
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TI NA
Peopl e still prospect around here?
OLD MAN
You betcha. Wat do you think |I'm
doin'?
TI NA

| thought this m ne was played out.
That's why the town's abandoned.

OLD MAN
Ah, frog farts! Don't you believe
it. There's still plenty of silver
in the ground around here. See for

yoursel f.

The A d Man unties a cloth sack hung over the donkey and
takes out a pinch of what |ooks |ike plain brown dirt.

The three wonmen | ook at each other as if they understand -
the poor old guy is touched.

OLD MAN ( CONT' D)
Well, what? Do you know silver when
you see it? Lookee here.

He spits into the dirt, squishes it around then holds up his
dirt-coated fingers.

Tiny bits of silver glisten in the dirt.

TI NA
Ww, | ook at that.
JILL
If they still have silver out here

then why did everyone | eave?

HONEY
| know. It was the pace. Stress is
a real killer

OLD MAN
You gotta' lot sass in ya', don't
ya', Honey. Pretty enough to get
away with it too. But you're nore
right than you know. Things can get
pretty excitin' around here, that's
for sure.
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The A d Man noves off with his donkey.

OLD MAN ( CONT' D)
(1 ooks back as he goes)

Stick around, you'll see.
Jill, Tina and Honey stare after the A d Mn.

HONEY

How did he know ny nane was Honey?
TI NA

(wal ks of f with Honey)
Ch, c'non, all nen say that... honey,
sweet heart, baby, darling - it's

enough to make you puke.

Jill lingers, watching the A d Man vanish into the brush
before she turns and goes.

CUT TO
A CAVERA FLASH

POP!

Carl os phot ographi ng Robin up against a hitching rail in
front of the brothel.

JILL

In the shade of the VERANDA applying nake-up to Honey's all -
t oo- perfect face.

The magazi ne shoot is under way.

SHOTS | NCLUDE

Robi n and Honey nodel i ng hot bi ki nis.
Jill putting up Honey's |ong bl ack hair.
Di no applying suntan oil to his nmuscul ar body.

Andy filling a trough with water - squirting the hose at
Honey and Robi n who SQUEAL and scanper away.

Ti na annoyed wi th Andy.
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TI NA (CONT' D)

Cut it out, Dino! you'll ruin their

makeup.
Carl os prepping his canmeras. Changing |enses.
SHOOTI NG
Honey.
And Robi n.
In various sexy swi meear and shorts.
The two wonen toget her.
And wi th Dino.
Andy enploying reflectors to get just the right shot.
The whol e | ook and feel of the shoot is very Maximor Sl
SW nsuit issue - set against the rustic background of an old
Western t own.
Carl os gets SHOTS of the nodels..
In and around the buildings, in the doorways and w ndows.
On a broken down wagon out in the street.
The two wonen al ways scantily cl ad.

Dino with his shirt open in every shot.

They' re phot ographed around fences and the WATER TROUGH
sporting cowboys hats, bandannas and toy siXx guns.

Finally Carlos checks the |ight.
A GRAY MANTLE OF CLOUDS

Rolling by in the sky.
CARLOS

Looks at Tina and waves his hand across his throat indicating
t hey should stop the shoot.

CARLOS
We're losing the |ight.
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Tina turns to the nodels.
TI NA
Al right, you guys, that's it. W're
done for the day. Great job, everyone!
The three nodel s break a pose.

VWl k by the water trough when D no suddenly shoves Robin
into the water.

She CRIES QUT in surprise.

D no LAUGHS, until Honey grabs himfrom behi nd and pushes
himin too, falling in on top of him

The three nodels playing like kids in the trough.

Andy suddenly arnmed with the hose squirting everyone in sight.

Jill takes off her shirt down to her bikini top.
JILL
C nmon, Andy, hit nme, |I'mroasting.
Andy squirts Jill and she darts out of the way.

JILL (CONT' D)
Ch, that's col d!

Carl os peels off his shirt and rushes over to Andy.

Fights himfor the hose. Wns it. And squirts Andy running
away. .. and everyone el se.

The whole crew in high spirits: junping in and out of the
| arge trough, splashing and LAUGH NG Honey and Robin
adjusting bikinis that slip out of place.

Honey rises out of the trough, water glistening on her
beauti ful brown body - a trailer noney-shot.

She wal ks over to Dino sitting on the edge of the veranda.
He waps a towel around her. Leans in and kisses her neck.

HONEY
(pushing D no away)
Hey, cut it out! Andy's right there.

DI NO
So?
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HONEY
So | thought you were friends?

DI NO
W are. What's that got to do with it?

ANDY

now wi th hose, watches themfromthe other side of the trough
j eal ous concern all over his face.

Robi n dunps a bucket of water over Andy's head and runs back
to the trough and Andy shoots her with the hose, carrying on
with the fun.

CLOSE ON - A STREAM OF WATER

Fl ow ng out of small hole in the base of the trough.
Runni ng down the side of the BROTHEL.

Gat hering speed on a gradually SLOPE

Finally arriving at a small CEMETERY behind the brothel.

Where THREE GRAVES are poorly situated on what is now the
eroded side of a small ESCARPMENT.

The stream of water rushing down it.

Washi ng away cl ods of dirt.

Exposing the top part of a small SKULL buried in the ground.
EXT. VERANDA - BROTHEL - LATER

A large brown spider crawl s across the wooden pl anks next to
Jill"s head.

Jill sunbathing wiwth Tina on towels laid out on the sun-
exposed end of the veranda.

Near by, Andy and Carlos sit in the shade. Andy nmunchi ng on
a bag of chips. Carlos cleaning a canera.

A short distance away Robi n kneel s beside the TROUGH runni ng
her hands through the nurky water.

CARLCS
Hey, Robin! \Wat are you | ooking
for?
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ROBI N
| | ost one of ny earrings.

Robi n i ndi cates an orange hoop earring on one of her ears.

CARLCS
Is it in there?

ROBI N
| don't know. | can't see and |
don't feel it anywhere.

CARLCS
Vell, put in an invoice with Tina
and maybe she'll rei nburse you.

TI NA

(eyes cl osed)
| heard that and |I'm not reinbursing

anyone. | didn't ask you guys to
start horsing-around with the water.
Sorry Robi n.

Robi n cones off her knees.

Notices the stream of water running fromthe trough down
al ong the side of the brothel.

She follows it.

BEH ND THE BROTHEL

Robin tracks the streans of water |ooking for her earring.

Reaches the small CEMETERY with the three graves, the old
wooden crosses near the edge of the ESCARPMENT.

Robi n | ooks over the side and SEES. .

Her earring in the trail of water running down the sl ope.
She eases down the escarpnent and retrieves her earring.
Clinbs back up and notices part of the SKULL uncovered by
the stream

Robi n digs up the skull.

Uses water fromthe streamto wash it clean

The smal |l skull nearly fits in her hand - a child' s skul
that we will later learn belonged to a five-year-old boy.



43.

Robi n takes off a towel wapped around her wai st and covers
up the skull.

Starts to | eave but then stops and approaches a w ndow at
t he back of the brothel.

Peeks i nsi de and SEES. ..
HONEY AND DI NO

in HONEY' S BEDROOM nude. Honey with her back to the w ndow
straddling D no on the bed.

Robi n wat ches. . .
Honey and Di no havi ng sex.
After a time she grins knowi ngly and continues on her way.

RESUME HONEY AND DI NO

Bot h drenched with sweat.
Honey climaxi ng and col lapsing in a heap on Di no.

MOVENTS LATER

Dino buttons his shirt and Honey fixes her hair.

DI NO
So how was that, huh?

HONEY
Too short, too rough and I still got
bored. Oher than that it was fine,

st ud.
Honey pats Dino on the cheek and wal ks out.
Leaves himat a |lost for words.
EXT. BROTHEL - DAY
An array of cotton-ball clouds passes over the town.
| NT. BROTHEL - DAY - SHOTS OF
Jill on the couch in the MAIN ROOM perusi ng her tablet.
Tina in the BATHROOM t aki ng a shower.
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Robi n nappi ng i n her BEDROOM

Carlos at the KITCHEN table | abeling small plastic containers
with a sharpie. Storing the filmin his blue bag.

| NT. HONEY' S BEDROOM - BROTHEL - DAY

Honey, dressed in tight shorts and a flinsy top, opens her
door and tosses Andy's bag out of the room

Looks coldly at Andy standing in the hall with a crushed
| ook on his face.

HONEY
There, that's all your shit. Now
stay away fromny room

Honey shuts the door in Andy's face. Turns and gets back
into bed with Dino - who reaches over for a kiss.

HONEY ( CONT' D)
(pushes hi m away)
Quit 1t!
Pl CK- UP
Andy in the hall - gut-punched.
He picks up his bag and goes into

CARLOS' S BEDROOM

Tosses his bag on one of the two beds and goes to the w ndow
and gazes outside. SMACKS the wall with his fist.

CUT TO
THE PAGES OF JILL'S BOOK - CLOSE ON

An old black and white photograph of a pretty young wonman
hol di ng her five-year-old boy by the hand. A tall black man
with snow white hair beside themin an apron

Jill reads in the MAIN ROOM Turns the page.

Brings up anot her photo of the three crosses in the snal
cenetery behind the brothel.

ON JILL

Studying the image, intrigued.
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She cones off the couch and heads for the door.
EXT. BROTHEL - DAY
Jill steps off the veranda and wal ks behi nd t he brothel.
EXT. CEMETERY - BEH ND THE BROTHEL - DAY
Jill rounds the corner and approaches the three graves.
Looks at her book as if to match the photo.

Passes through the remmants of an old white picket fence and
| ooks down at the crosses marking the graves.

Carved words barely readable in the center cross:

HENDRI KA VAN DYKE
Di ed 1881

JILL

Stands there for a tinme | ooking down at the graves

UNAWARE THAT OFF TO HER LEFT

Qutside a shack fifty yards fromthe brothel stands the ghost
of Hendri ka Van Dyke - G RL GHOST.

The pale, rotting, frost-bitten ghost of a woman fromthe
1880s. She stands perfectly notionless staring at Jill.

JILL

Turns and | ooks in her direction...
But now no one is there.
Jill reaches down and strai ghtens one of the crosses.

Takes a | ast | ook at the pathetic-looking graves then turns
and heads back i nsi de.

I NT. MAIN ROOM - BROTHEL - DAY

Jill walks in on Dino dressed for a workout, sitting in a
chair putting on his running shoes.
DI NO
Where were you? | thought you were

in your room



JILL
| went for a wal k.

DI NO
Not much to see, is there? God, |
can't wait to get out here. This
pl ace is boring as hell.

JILL
| see you and Honey have done you're
best to livin things up. Couldn't
you at least until we got hone?

DI NO
What can | say, shit happens.

Di no cracks a devilish grin.

Andy enters the room and cones and stands over
JILL
Andy, let it go.
ANDY
Stay out of this, Jill. This is

bet ween nme and ny best friend.

DI NO

Ah, cone on, man, spare ne the drana.

ANDY
Just tell ne one thing, D no. How
could you do it? You |ousy prick.
You know | | ove her.

DI NO
Can't we do this after ny run?

Andy | ooks on the brink of tears.

DI NO ( CONT' D)
Conme on, dude, you know how she is.
If it wasn't nme, it'd be sonebody
el se.

ANDY
But you're ny best friend! I
introduced you to Tina. And this is
how you repay nme?

Di no,
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f um ng.

Dino ties his shoe then stands and | ooks frankly at Andy.
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DI NO
Believe it or not, bud, |I actually
did you a favor.

Dino takes a step and Andy bl ocks his way.

JILL
(cones over)
Andy, don't!
DI NO
(to Andy, nenaci ng)
What ?
D no | ooks eye to eye with Andy, ready for whatever he brings.
Andy thinks better of it and allows Jill to pull him aside.
ANDY
| can't believe you did this.
DI NO
Yeah, well, then don't. Pretend it's

a dream and go back to sleep
D no SNI CKERS and wal ks out si de.
Andy, teary-eyed, |looks at Jill then storns back to his room
EXT. VERANDA - BROTHEL - DAY

Di no stops outside the door and grins like it's all a big
joke to him Cones off the veranda and goes on a run.

| NT. ANDY AND CARLOS' S BEDROOM - BROTHEL - DAY

Andy cones into the enpty room and pl ops down on his bed,
boiling mad. Looks over at his bag on top of a bureau.

Stares at it and thinks.

Opens the bag and takes out a SW TCHBLADE.
Pops open the razor-sharp bl ade.

EXT. GHOST TOMN - DAY - SHOTS OF DI NO RUNNI NG
Di no jogs down the MAIN ROAD.

Turns at the edge of town and runs down a TRAIL.
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TRAIL - FARTHER ON - DAY

Di no runs through the brush working up a sweat.

Rounds a turn on the trail and cones upon a sign..
ABANDONED M NE - KEEP OUT!

Pl CK- UP DI NO

Runni ng hard t hrough the brush.
He passes an OLD SHED and hears a noise - a WOVAN WEEPI NG
Di no stops and goes to the shed.

DI NO
Hey... |s soneone there?

He circles the shed and conmes upon an attractive YOUNG WOVAN
sitting on the ground, CRYI NG

DI NO ( CONT' D)
Hey, what's wrong? What are you doin
out here?

The girl looks up - a pale, blonde, blued-eyed girl just out
her teens in a tattered ol d-fashi oned dress.

She gl ances at Dino, briefly and unconcerned, as if he were
just part of the scenery. Covers her face and weeps.

DI NO ( CONT' D)
Are you all right? Are you hurt?

The girl stands to | eave and Di no hol ds her back.
DI NO ( CONT' D)

Hey, hold on. Wat's the matter?

Di d soneone hurt you?
The pretty girl looks up at Dino then falls against him
Dino holds her, awkwardly at first, but as she waps her
arnms around himhe gains a confort wwth it and enbraces her
as if he truly cares.
The girl stops crying, |ooks up and smles.

DI NO ( CONT' D)
There, that's better.
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The young woman slides her hands around Dino's neck and ki sses
hi m passi onately.

And | i ke any red-bl ooded Anerican nmal e D no responds.

He slides his hands around her wai st, over her ass and up
her back onto two fleshy nounds - a pair of great tits.

D no pulls back, dunfounded at first, until he puts the
pi cture together and realizes that she stands before him
wi th her HEAD TURNED COMPLETELY AROUND!

G RL GHOST stares at Dino with a mani acal, evil expression,
her pretty face of a nonent before now ROITING and horrible

She opens her nouth and reveals rotten teeth and a bl ack
bul bous t ongue!

A horrified D no staggers back, trips and falls.
Comes to his feet and takes off running.

He tears down the TRAIL through the brush.
Wheel s around a boul der and runs straight into

G RL GHOST

Standi ng on the path, her ghostly, rotting hands reaching
out for him

DI NO ( CONT' D)
NOOOO

He turns and runs back the other way.
Breaks through sone heavy brush and sees G RL GHOST agai n.

Dino halts and stunbles. C anbers back to his feet and runs
back the other way...

Rounds the boul der and SUDDENLY GROANS - hi s nout h agape!
D no doubl es over in pain holding his stomach.

Falls to his knees and | ooks up at...

Andy standi ng over him hol ding the sw tchbl ade.

The razor-sharp tip DRI PPI NG WTH BLOOD
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Di no nout hs sonme words, shocked at what Andy has done.

Then the lights go out and Dino drops dead at the feet of
his friend.

MOVENTS LATER

Andy drags Dino's body over to a pile of boards off the side
of the trail

Tosses sone of the planks aside and uncovers a |arge HOLE in
the ground - an old ventilation shaft for the m ne.

Andy DUMPS DI NO S BODY down the shaft. Throws the knife in
too then looks into the hole to be sure the body is gone.

Starts | ayi ng boards back over the hole.

Sets a board in place then turns for another and is suddenly
face to face with G RL GHOST! Her ghastly necrotic flesh

j ust inches away.

Andy CRIES QUT! Stunbl es backwards and falls.

Grabbing the edge of the hole at the last nonent. Hanging
on for dear life.

Grl Ghost |ooks down at himwth pitiless eyes.

She kneel s and puts her cold white hands, all rotting and
mottled, on Andy's face. Digs her nails into his eyes.

Andy SCREAMS and falls.

EXT. VERANDA - BROTHEL - DAY

Jill sits out front on a bench eating an orange. Watching..
A tunbl eweed roll down the street.

She gets up to go back inside but then stops and turns when
she hears a CHI LD CRYI NG

She wal ks into the street and | ooks around.

Not a soul in sight. A gust of WND HOALS between two old
wooden bui | di ngs across the road.

Jill studious the silence then turns and wal ks back i nsi de.

CUT TO
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A BOTTLE OF W NE

Opened and pour ed.

By atipsy Tina. Circling the brothel's KITCHEN table filling
gl asses for Carlos, Jill and Robin, the remants of dinner
before them

TI NA
(rai ses her gl ass)
To good friends... and back-stabbi ng
wonen!

Tina |l aughs and slides into her seat. Robin CLINKS gl asses.

RCOBI N
... And stupid nen!

Ti na and Robin down their drinks. Refill them

CARLCS
Hey, c¢'nmon you guys, |ay off Honey.
We don't know what's goi ng on between
her and Andy.

JILL
Sure we do. She's fucking his best
friend.

ROBI N

Yeah, it's been goin' on for a while.

CARLCS
kay, so she cheated on Andy. So what?
Who are you to judge? Like we all
never cheated on anyone.

JILL
| haven't. 1'd break up with them
first.

TI NA

|'ve cheated, alot. But always behind
their back, and after it was done to ne.

ROBI N
|"ve cheated, once or tw ce. But,
Honey, she cheats on everyone, even
t he people she's cheating wth.

Robi n"s buzzed and she giggles at her own | oke.



CARLCS
Ckay, so she |ikes sex, and she's not
faithful. I still like her. She's ny
friend.

JILL

That's the problem all you guys
i ke Honey no matter what she does.

TI NA
No, they don't all Iike her, they
all wanna' fuck her, there's a
di fference.

CARLCS
| don't wanna' fuck Honey.

HONEY (O S.)
Ch, why not ?

Everyone turns as Honey wal ks into the room

HONEY ( CONT' D)

|'"d fuck you in a heartbeat, you're
hot . ..

(stops and | ooks down

at Carl os)
sort of, for an old guy. But it
woul d totally screw up worki ng
together and I can't afford that.
You're the only decent photographer
in town | can stand.

Honey goes to a cooler and takes out a yogurt.
| ooki ng around in awkward sil ence.

HONEY ( CONT' D)

Go on, keep talkin' shit. | don't
care. Hey, where are the spoons?

Jill slides a plastic across the table.

JILL
All the utensils are in here.

52.

The ot hers

Honey takes a spoon, sits eats your yogurt, pleased with

herself, that she's the center of attention.

JILL (CONT' D)
Sorry, Honey. We didn't nean to talk
shit about you behind your back.



HONEY
It's cool. | don't care. |I'mfriends
with all you guys and | talk shit
about you all the time. So does Andy.
And despite what you m ght think
Andy and | are still friends. | don't
want to screw himanynore but that's
because 1'd rather fuck D no. But |
still like the guy.

RCBI N
Fuckin' Honey, that's awesone. You're
so honest. Brutal, but honest.

Robi n rai ses her glass to Honey.

CARLCS
(to Honey)
Hey, not to change the subject or
anyt hi ng but do you know where D no
is? No one's seen himsince he went

runni ng.
HONEY

Nope. Don't know and don't care.

G ao.

Honey gets up and wal ks out, still eating her yogurt.
JILL
(to Carlos)

She's sonething else. Isn't she?

Deceitful as hell, but honest about

it.
CARLCS

That's kind of weird about Dino don't

you think. | nmean, where did he go?
TI NA

Knowi ng Dino he probably ran into sone
chick and is getting laid right now

RCBI N
He just got out of bed with Honey.

TI NA
So? Like that's gonna' stop him
Dino woul d screw that wine bottle if
he could fit his dick into it.



JILL
Ah, cone on, Tina, do you have to be
S0 crude.

TI NA
VWhat? |'mjust being honest, |ike

Honey. | thought you guys liked that.

Tina smrks and downs nore w ne.

CARLCS
And what about Andy, where's he
hi di ng?

ROBI N
| haven't seen him He's probably in
his room

CARLCS
No, he's not. | was just in there
bef ore di nner.

JILL
Maybe he |eft.

CARLCS
How? | got the keys to the van. And
|"m sure he didn't wal k out of here.
Plus his bag is still our room

TI NA
(waves her hand and
slurs out)
Maybe t he ghosts got him
(to Jill)
You said this town was haunt ed.

JILL

Nope, it can't be the ghosts.
TI NA

Wiy not? | believe in ghosts.

have all kinds of ghosts in ny past.

JILL
Not |ike these. The ghosts here only
haunt people during the day.

RCBI N
How do you know t hat?
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JILL
It's was that book | was reading.
It said the people didn't | eave here
because the m ne ran out of silver,
they | eft because of the ghosts.

CARLCS
What ghosts?

JILL
There's three, if you believe the
stories, a young wonan and her little
boy, and an ol d bl ack guy who used
to be a slave.

CARLCS
So what are they |ike greedy ghost
that want the silver, is this |like
Scooby- Doo?

Carl os chuckl es.

Ji |

Jill
i nten

JILL
No, but | think there's sonething to
it. | swear | just heard the little
kid crying before dinner.

TI NA
Oh, okay, now this is getting good.
| love shit like this. Here have
SOme nore w ne. .
(fills Jill"'s glass))
and scare ne. | love to be scared.

smles at her buzzed friend.

JILL
| don't know how scary it is. But
it's an interesting story. Kind of
sad, really.

pauses and | ooks around at her friends, who listen
tly.

JILL (CONT' D)
The girl's nanme is Hendri ka Van Dyke.
She's buried right behind the brothel
along with her little boy and, |
think, the forner slave. | went out
there earlier to check them out.
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TI NA
What the ghosts or the graves?

JILL
Who knows? Maybe both. It's pretty
creepy back there.

CARLCS
So who is she? Wy's she haunting
this town?

JILL
She was a mail-order bride from New
York who cane out here to marry one
of the mners. She was just eighteen
but that sort of thing was conmon in
t hose days. The man she marri ed was
ni ce enough but one night he got
into a bar fight and killed anot her
m ner. The other guy started it but
it didn't matter, he was related to
the sheriff, so they convicted her
husband and hung himfor nurder.

CARLCS
So is he one of the ghosts?

JILL

No. But the story gets worse. By
then she had a baby and no noney and
no one to help her. So she did what
a lot of wonen did back then, even

t oday. . .

(1 ooks around)
she went to work here in the brothel.

TI NA
Fucki ng nmen, they've always been
shits.

Tina downs her drink and refills her gl ass.

JILL
Then one wnter they had a really
bad blizzard and her little boy got
lost in the snow. He was five by
then and she begged everyone to help
her find him | nmean, how far could
alittle boy go in a blizzard? But
they all refused.

( MORE)
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JILL (CONT' D)
Being a prostitute a | ot people
woul dn't even talk to her. And of
course the sheriff wouldn't lift a
finger, so she went out on her own.
The only one who agreed to hel p her
was a freed slave who worked in the
brothel as a cook. They found al
three of themthe next day huddl ed
together in the snow, froze to death,
not even a hundred feet fromthe
t own.

Everyone's quiet as they ponder the woman's fate.

JILL (CONT' D)
Ever since then the town's been
haunted. But not at night, just
during day.

CARLCS
Why, is that... because at night
she's out | ooking for her kid?

JILL
Maybe. Who knows?

TI NA
That's a fucking great story! And
on that happy note..
(stands, wobbly)
" m going to bed.

Tina wal ks out with her glass of w ne.
TI NA (CONT' D)
See you all in the norning. That's
if the ghosts don't get us.
A nonent | ater she pops her head back in the room
TI NA (CONT' D)
Oh, | forgot, they don't cone out at
night. So we're all safe.
Ti na chuckles. Turns and goes.
I NT. TINA'S BEDROOM - BROTHEL - MORNI NG

Sunl i ght streaks through a dust-coated wi ndow into the heavily
shadowed room
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Ti na passed out under the sheets, her enpty wi ne glass on
t he ni ghtstand besi de the bed.

SMASH CUT TO
G RL GHOST standing at the end of the bed | ooking at Tina.
| NT. JILL AND ROBI N S BEDROOM - DAY
Robin lies in bed, sound asl eep.
Jill across the room tossing and turning on her mattress.
Jill hugs her pillow, her eyes closed, only half-asleep.

OVERHEAD SHOT

O Jill lying in bed. Sonething small, child-size, noving
next to her under the sheets.

The sheet slides down on its own uncovering Jill's shoul der.
The small, frozen white armof a five-year-old boy cones out

fromunder the covers reaching for Jill...
Touchi ng her back with his icy fingers.

Jill throws back the covers and bolts out of bed.
Looks around, scared out of her wts.

But no one's there. She |ooks over at...

Robi n sound asl eep across the room

Breathes a sigh of relief. And wonders.

EXT. BROTHEL - DAY

Tina conmes off the veranda and | ooks up and down the street
for any sign of Andy and D no.

| NT. CARLOS AND ANDY' S BEDROOM - DAY

Tina wal ks up to the open door and peers in at Carlos putting
on his shirt.

TI NA
Hey, did Andy sleep here last night?
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CARLCS
No. He wasn't here when | woke up.

TI NA
What about Dino? |Is he in with Honey?

CARLGCS
Could be, if he cane in |late? But |
haven't seen him
ON TI NA
Concer ned.
KNOCK, KNOCK

Ti na knocks on HONEY' S BEDROOM door. It takes a nonent but
finally Honey answers in her underwear.

HONEY
(groggy)

What ?

TI NA
Is Dino in there?

HONEY
No.

TI NA
Did he sleep here last night?

HONEY
No.

TI NA

Vell, have you seen hinf

HONEY
Fuck no! And | thought you said we
could sleep in. Wiat tine is it?

TI NA
It's after seven. C non, get going,
t ake a shower. | want to | eave soon.
HONEY

Ah, fuck!

Honey swi ngs the door cl osed.



MOVENTS LATER

Tina sits in the MAIN ROOM havi ng her coffee,

tries her phone. No service.

TI NA
Shi t!

Carl os wal ks in.
CARLGCS

Hey, what's going on? Honey, said
we' re | eavi ng.

TI NA
| s she ready?

CARLCS
No, she just kicked nme out of the
bat hr oom

TI NA
God, why is everyone taking so |Iong.
Where's Jill and Robin?

CARLCS

They're com ng. But Robin only just

out of bed.

TI NA
Are you kidding ne? C non, what's

wong wth these people! W have to
go. | need to report this. | have
no i dea what's happened to D no and
Andy and right nowit's starting to

freak ne out.

CARLCS
You think they got hurt?
TI NA
| don't know, that's just it. 1've

worri ed.

got no idea. Where the hell are they?

Jill and Honey wal k into the room

TI NA ( CONT' D)

There you guys are. Come on, we're

| eavi ng.
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JILL
kay, wait, let ne get ny bag.

TI NA
No, | eave your stuff, we're not going
home yet. We're going to the ranger

station. | have to report this. D no
and Andy still aren't back.
JILL

Hey, this mght be a stupid question,
but did anybody check to see if they
t ook the van?

CARLCS
| told you last night, |I've got the
keys.

JILL

That woul dn't stop Dino. H s dad was
a crook, he can hot w re anything.

TI NA
1'1'1 kill himif he did.

Ti na heads outside and Carlos, Jill and Honey foll ow
EXT. BROTHEL - DAY

The four of them cone out onto the veranda and round the
corner of the brothel where they SEE...

THE VAN
Par ked up agai nst the side of the building.
TI NA

Turns to the others.

TI NA
Ckay, they didn't take the van.
guess that's good news. But then
where are they?

JILL
| know when Di no went running, but
when di d Andy di sappear?
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CARLCS
Nobody knows. | haven't seen him
si nce Honey kicked himout of her
room

Jill, Tina and Carlos | ook at Honey.

HONEY
Don't look at ne. | don't know where
he is. | took a nap after that.

JILL
VWhat's with Robin? Wy's she taking
so | ong?

TI NA
Go get her, would you. Tell her we
gotta' go. | don't want to | eave
anyone here al one.

Tina gives the others a |l ook, this could be serious.

JILL
"1l be right back

Jill hurries inside to get Robin.

I NT. JILL AND ROBIN' S BEDROOM - DAY

Robin sits on her bed conbing her hair. Jill cones down the
hall to her open door.
TI NA
Hey, c'non, we gotta' go. Tina's in
a hurry.
ROBI N
Should I bring ny stuff?
JILL
No, leave it. W' re com ng back
ROBI N
(st ands)

Were we goi ng?

JILL
To the ranger station. Dino and Andy
are m ssing.
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ROBI N
Oh, fuck. Their probably just screw ng
around. What's she freaking out for?

JILL
C nmon, they're waiting.
ROBI N
(st ands)

" mcom ng. Just give ne a second. |
want to use the bat hroom

Robin wal ks with Jill into the HALL and steps into the
bat hr oom
JILL
Hurry up, okay.
ROBI N
Let emwait.
Robi n shuts the door and Jill heads outside.
| NT. VAN - DAY
Jill walks up to the van and gets in the back with Honey.

Carlos at the wheel with Tina up front beside him

TI NA
| s she com ng?

JILL
Yeah, she had to use the bat hroom

CUT TO
THE BATHROOM DOOR

and hold on it for a long tinme. The tension buil ding.
Finally we HEAR CARLCS storminto the BROTHEL, calling out!

CARLCS (O S.)
Hey Robin! Conme on, we gotta' go!

Carl os arrives outside the bat hroom door
CARLCS ( CONT' D)

C nmon, everybody's waiting. Tina's
pi ssed.



Not hi ng.
CARLCS (CONT' D)
Robi n!
Carl os BANGS on the door and it sw ngs open... REVEALING
An enpty bat hroom
CARLOS SEARCHES THE BROTHEL
Looks in JILL AND ROBI N S BEDROOM
O her BEDROOWS. . .
The KI TCHEN. . .
Finally comes tearing out the FRONT DOOR
CARLCS JOGS UP TO THE VAN
And stops at the driver's w ndow.
CARLGCS (CONT' D)
(to Tina)
She's not there! | |ooked everywhere
and couldn't find her. She's just
gone!
JILL
VWhat? | just left her in the bathroom
(slides open her door)
| " m gonna check
TI NA
No, don't! Shut the door. Stay right
here. This has gone far enough.
in, Carlos. C non, get in!
getting the fuck out of here.
Sonmet hing weird's going on, and we're

getting the rangers invol ved.

can | ook for Robin.
Carl os hesitates.

TI NA ( CONT' D)
C non!

Carl os junps in.

Starts the van and drives away.
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Pl CK UP THE VAN

Turning onto the MAIN STREET.
Headi ng out of town, raising a cloud of dust.

CUT TGO
THE BATHROOM DOOR

Opening. Robin com ng out after having used the facilities.
EXT. VERANDA - BROTHEL - DAY

Robi n conmes outside and | ooks up and down the street.

Not a soul in sight.

Puzzl ed, she goes to the corner of the veranda and | ooks
down the side of the brothel

No van in sight.
Just tire tracks in the dirt.

RCBI N
Fucki ng asshol es!

Robi n turns and goes back i nside.

CLOSE ON THE Tl RE TRACKS

A pair of very old shoes stepping into frane. GHOSTLY BLACK
LEGS seen through holes in a dusty old pair of pants.

I NT. KITCHEN - BROTHEL - DAY

Robin takes a cold beer fromone of the cool ers and touches
her brow, her neck.

Opens it and takes a sw g.
BAM  The open kitchen w ndow drops and shuts.
Scaring the hell out of Robin who spills beer on her dress.

ROBI N
Oh, shit! Look at this.

Robi n wal ks out of the kitchen.
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| NT. BATHROOM - BROTHEL - SAME
Robi n steps into the bathroom and takes off her dress.
Washes off the beer in the sink.

She hangs up the bl ouse. And runs water for a bath. Returns
to her

BEDROOM

And pulls her blue bag fromthe closet and sets it on the
bed. Takes out a change of cl ot hes.

Then unw aps the towel concealing the CH LD S SKULL
Robi n handles the skull like it's a stash of gold.

Suddenly a FLUTTERI NG NO SE behi nd her startles Robin who
turns sharply to a curtain FLAPPING in the breeze.

Robin waps up the skull and puts it back in the bag. Leaves
the bag on the bed and goes to the..

BATHROOM

And cl oses the door.

Get s naked.

Steps into the tub and draws the curtain.
Robin sits in the tub shanpooing her hair.

OLD MAN GHOST

Suddenly in the bathroomw th her! Standing by the door.
He noves slowy towards the tub

RCBI N

D ps under the water and rinses her hair.

OLD MAN GHOST

Reaches for the curtain with his decaying bl ack hand.
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RCBI N

Comes up fromthe water. Stands and draws back the curtain,
suddenly face to face with dd Man Ghost.

She SCREAMS! Throws up her arns and cringes.
Slips in the water.

And SMACKS her head hard on the brass faucet.
Knocked cold. BLOOD STREAM NG down her brow.

A d Man Ghost | ooks down on Robin who slips under the water
wi th her nouth open.

BUBBLES. A red plunme in the water... and Robin is gone.
EXT. DESERT ROAD - DAY
The van drives by.

Takes a hairpin turn on the dirt road sendi ng up anot her
cl oud of dust.

| N THE VAN - EVERYONE

| ooks out the wi ndshield through the w spy brown cl oud.
Stares in disbelief when it clears and reveal s the

GHOST TOWN

Directly ahead of them
CARLOS

Sl ows the van. Stops.

CARLCS
VWat the hell?
TI NA
You were going in circles!
CARLCS
No, | wasn't.
HONEY

What are you tal king about, you idiot!
( MORE)
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HONEY ( CONT' D)
Look, you brought us right back to
t he t own!

Carlos throws his armover the seat and gl ares at Honey.

CARLCS
Shut up, Honey! Al right! I'm
si ck of your nouth!

HONEY
Fuck you! You're not ny boss. You're
just the fucking photographer!

TI NA
Stop it, Honey! Stop it, both of
you! Just cool it... everyone! And

|l et nme think.

JILL
Hey, |l ook, it's Robin!

EXT. BROTHEL - DAY

Robin, on the veranda, |ooking into the alley where the van
was park. She turns and and heads back into the brothel.

CARLOS

BEEPS the horn, but its too late. Robin disappears into the
br ot hel .

Tina turns to Carl os.

TI NA
Well, c' non! Let's get her.

Carlos puts the van in gear and drives up the street.
EXT. BROTHEL - DAY

The van cones to a halt in front of the brothel.

| NT. VAN - DAY

Carl os BEEPS THE HORN! Lays on it for a good long tine!
BAAANNNTTT! !'!

Not hing stirs in the brothel.



CARLCS
What's wong with her, is she deaf?

JILL
She's probably in her room [|'l]
get her.

TI NA
No, stay here. Carlos, you get her.

Carl os opens the door and steps out.

TI NA ( CONT' D)
And grabbed the filmwhile your in
t here.

CARLCS
You want us to get our bags?

TI NA
No, it will take too long. Just
bring the bag with the film | don't
want it to di sappear.

HONEY
Oh, yeah, right, get the precious
filmbut |eave our stuff. That's not
i nportant.

TI NA
We'll get when we cone back. No one's
going to steal your clothes. Go on,
Carl os, hurry.
Carl os rounds the van and heads into the brothel.
| NT. MAIN ROOM - BROTHEL - DAY
Deat hly qui et.
Carl os enters and | ooks around.
CARLCS
Hey, Robin! Cone on, we're here!
Let's go!
Si | ence.

Carl os heads for the back roons.
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| N THE VAN

Jill and Tina watch the brothel while a disinterested Honey
pi cks at her nails.

RESUME CARLOS

Wal ki ng down the HALL.

Looki ng i nto the BEDROOVS.

Hi s and ANDY' S BEDROOM qui et as a norgue.

He grabs his blue bag off the bed, the one with the film

A FLAP- FLAP cones from behind himand Carl os wheels at the
sound! Startled by the curtain FLAPPING in the breeze.

JILL, TINA AND HONEY

wait in the van

TI NA
What's taking so | ong?

I NT. JILL AND ROBIN' S BEDROOM - SAME

Carl os stands in the doorway of the heavily shadow room a
bar of sunlight in his eyes.

Carl os puts his hand over his eyes and SEES. .

A pair of old shoes underneath the curtain, soneone noving
behind it.

Carl os freezes.

| N THE VAN

The three wonen keep watch on the brothel.
Wi | e ahead of themin the street G RL GHOST suddenly there.

She approaches the van. No one spotting her. Al eyes on the
brothel parallel to the van

The horri bl e-1 ooki ng ghost com ng cl oser and CLOSER, her
hat eful bl ues eyes | ocked on the van.

She approaches the windshield. Only steps away.
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When Honey | ooks up, sees her and freaks out.

HONEY
NOOO I NOOO !

Honey flails around in the back seat in a full on panic.
Jill and Tina turning, SEEING..
Not hing. The girl ghost no | onger there.

JILL
(grabs a hold of Honey)
Honey! Honey, cal mdown! \What's
wr ong?

HONEY
She's there! she's there! | saw
her! Oh God, she's right there!

TI NA
VWho? Who's there!

JILL
Honey, | ook, there's nobody there.

A tearful Honey | ooks up and SEES..
The perfectly enpty street.
JILL (CONT' D)

You're just scared. Ckay? That's
al | .

HONEY
No, Jill! No, | swear, | saw her!
(poi nts)
There was a dead girl right there!

JILL
Honey, c¢'non, calmdown. There's no--

A stunned Tina suddenly reaches over the seat and grabs Jill
by the arm

Jill turns and SEES...
Grl Ghost on the veranda facing the brothel door

SHE DI SAPPEARS in front of their eyes!
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TI NA
Ch, shit! Carl os!

Tina lunges and SLAMS the horn. ... BAAANNNTTT!
And Jill throws open her door and runs toward the brothel.

CARLCS - IN JILL AND ROBI N S BEDROOM

Stares at the curtain, the shape of a person behind it.
Carlos quietly lays his bag on the bed.

Picks up a lanp. Holds it like a club and..

Reaches for the curtai and rips it aside.

Nothing's there, just a pair of old shoes on the floor.
Carl os rel axes.

Smles at his own foolishness and puts down the |anp.

Suddenly the sound of the horn filters into the room
BAAANNNTTT!  BAAANNNTTT!

Carlos listens. Thinks.

CARLCS
Robi n! Where are you? Let's go!

Grabs his bag off the bed (or so he thinks) but it's the
wrong bl ue bag, he's grabbed Robin's instead.

He dashes into the HALL and runs straight into Jill. Frantic!
Br eat hl ess!

JILL
C nmon, Carlos! Get out of herel

CARLCS
VWiy? What's wrong?

JILL
Never m nd, run

She grabs Carlos's arm

CARLGCS
No wait! What about Robi n?
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JILL
We saw t he ghosts! They're real

Just then water fromthe bathroom seeps under the shut door
into the hall.

Jill and Carl os exchange fearful |ooks. And Carl os opens the
bat hr oom door, revealing...

ROBIN S LOVELY LONG LEG

Hangi ng out of the tub.
Carl os drops his bag on the sink and goes to Robin.
Lifts out of the water, Jill hel ping

JILL (CONT' D)
Lay her down. | know CPR

They lay Robin on the floor and Jill perfornms CPR
Wor ki ng hard. Breathing into Robin's nouth
Punpi ng her chest.

Carlos at her side with prayers in his eyes.

Suddenly A d Man CGhost's head rises out of the tub scaring
the bejesus out of Jill and Carl os.

Jill junps back and knocks Carlos to the floor. The two of
them scranbling to their feet while..

A d Man Ghost stands in the tub, dripping wet, his horrible
dark face |l ocked in a hideous grin.

Jill and Carl os stagger toward the door an, try to escape
into the hall when..

G RL GHOST

drops UPSIDE DOMN fromceiling right in front of them
Ji || SCREANMS!

And Carl os grabs his bag off the sink and swings it at the
ghost who VAN SHES BEFORE | MPACT

Jill and Carl os scranble out the door and race down the hall.
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EXT. BROTHEL - DAY

The front door of the brothel flies open and Jill and Carl os
cone barreling out.

They sprint to the VAN

Carl os taking the wheel, tossing his bag on the seat.
Jill throw ng open the sliding door.

Leaping in. SLAWM NG t he door.

Ti na and Honey, frantic, |ooking around.

TI NA
Wher e' s Robi n!
JILL
Dead!
(sobs)
She' s dead. ..

Carlos starts the van.

VWi ps a U-ey and speeds down the street.

EXT. DESERT ROAD - DAY

The van turns sharply onto the dirt road at the end of town.

I NT. VAN - DAY

HONEY
(terrified)
Oh, fuck... fuck..
Jill leans over the front seat.

JILL

Sl ow down, Carlos. Don't drive so

f ast!
TI NA

VWhat happened to Robin? Are you sure
she' s dead.

Carlos flashes a glance at Jill, then |ooks back at the road.
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(sol emml y)
Yeah... we're sure.
Honey, tucks up into a ball in the back seat,
HONEY
Ch, God, no! No!
Carl os shoves his blue bag over to Tina.
CARLCS
Here's your fucking film | hope it

was worth it.

TI NA
| don't care about the fucking film
(she smacks the bag)
| care about Robi n.

JILL
Robin drowned. W& found in the tub

Honey | ooks over.
HONEY

She coul dn't have drowned that fast.
W just saw her.
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whi nper i ng.

Tina not listen, focused on the bag. She picks up. Zips it

open.

TI NA
Who's bag is this?

Carl os takes a turn, then | ooks over.
CARLGCS
Mne... No... that's not mne, it's
Robi n' s.
Tina takes out the skull and unwaps it.

TI NA
Ch, ny God, what did she do?

JILL
That's a kid's skull.
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HONEY
Oh, no! No! That stupid bitch. She took
her kid. No wonder she's after us.

Carl os weaves around anot her turn.

JILL

Carl os, we have to put it back.
CARLCS

No way. Throw it out!
JILL

You can't do that. It has to go

back!

Carl os slanms the brakes and van slides to a stop.

CARLCS
Here, give ne that!
Tina stuffs the skull into the bag.
TI NA

No, Carlos, don't!
Carl os yanks the bag away from Ti na.
Opens his door and throws it out.

TI NA ( CONT' D)
No!

Tina throws open her door and runs around the front of the
van after the bag.

Reaches it then stops and grabs her chest.
Tina turns to Carlos. Ginmaces, then drops to her knees.
Jill and Carlos fly out of the van and go to her aid.

CARLCS
OCh, shit! Tina!.. Tina... hang on

They lay back on the ground and Jill checks her pul se.
Tina | ooks up at her and tries to speak.

TI NA
My... | can't...
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Ti na DI ES.

JILL
Oh fuck! Tina, no! NOOO !!

Jill starts CPR, desperately trying to revive her friend.

BACK | N THE VAN - HONEY

| s hal fway over the seat |ooking out at Carlos and Jill.

SUDDENLY G RL GHOST

Appears at the side of the road.

She stares at Honey. Then starts walking toward Jill and
Carl os who are unaware of her presence.

HONEY

Freaks out and scranbl es over the seat.
Throws the van in drive.
And takes off down the road.

SURPRI SI NG CARLOS AND JI LL

as the van speeds past them
CARLCS
(bol ting up)
Honey, no!!!
Carl os | ooks around, sees nothing..
Grl Ghost no longer in the road.

Pl CK UP - HONEY

At the wheel, scared out of her wits, streanms of tears running
down her cheeks.

She |1 ooks in the..

SI DE M RRCOR

At her abandoned fri ends.
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CARLOS
In the road wavi ng her back.
Jill still working on Tina.

HONEY

Looks fromthe mrror back to the road. At...

OLD MAN GHOST

Standing right in her path!

Honey SCREAMS!

Cranks the wheel .

Veers off the road.

And plows straight into a boulder... WHAM

The Chevy van crunches to a halt and BURSTS | NTO FLAMES.
BACK ON THE ROAD

Carlos and Jill |ook at the CRASHED VAN.. .
At the FLAMES and SMXXE roiling into the air.
Jill 1 ooks down at Tina, beyond all help.

She noves a lock of hair off of Tina's face then cl oses her
best friend' s eyes.

Stands and turns to Carl os.
JILL
They won't let us |eave.
(pi cks up the bag)

This has to go back
And wi t hout another word, Jill starts wal king back to town.
Carl os | ooks after her for a tinme, then foll ows.
EXT. DESERT ROAD - GHOST TOMN - DAY
Jill and Carlos wal k past the buildings at the edge of town.

Jill senses sonething and | ooks behi nd them
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OLD MAN GHOST

Foll ow ng at a distance. Treading slowy down the m ddl e of
the road, bl ocking any hope of escape.

Jill and Carlos wal k on.
EXT. BROTHEL - DAY
Jill brings Carlos to a halt in front of the brothel.

CARLCS
Al'l right, now what?

Jill Il ooks back at...
A d Man Ghost still behind themin the road.
And Grl Ghost now standing at the other end of the street.

JILL
Thi s way.

Jill leads Carlos toward the back of the brothel.

EXT. CEMETERY - BEH ND THE BROTHEL - DAY

Jill and Carlos round a corner and approach the tiny cenetery,
the three rickety crosses sticking out of the dirt, the
fragnments of picket fence around it.

Jill leads Carlos up to the graves.

CARLCS
Okay, which one is it?

JILL
| " m not sure.

Jill | ooks around.

JILL (CONT' D)
What was Robi n doi ng back here?

CARLCS
She | ost her earring, renmenber?
Jill recalls, thinks on it.
JILL

Al'l this 'cause of a fuckin' earring.
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Suddenly Carl os goes stiff with fear.
CARLCS
(breathes out)
Jill...
Jill turns and SEES. ..

THE GHOST OF HENDRI KA VAN DYKE

Standing just a few feet anay. O d Man Ghost besi de her.

The horri bl e-1 0oki ng phantons glaring at the two intruders,
Seconds pass, |ike an eternity.

Finally, Hendrika raises her finger and points at a grave.
Jill kneels down at the grave just to the right of Hendrika's.

Digs a hole wwth her hands and returns the little boy's skull
toits rightful resting place.

Jill comes off the ground w ping her hands. Looks at...
Hendri ka now standing there holding her little boy's hand
with Add Man Ghost beside them - all three of them appearing
as they were in life.

JILL
l"msorry... I'"'mso sorry.

Hendri ka Van Dyke stares coldly for a tine but then smles
faintly at Jill.

Jill smles back and only then notices..

The little boy is holding a wooden horse in his hand. And
at that nonent the ghosts vanish in the blink of an eye.

Jill stands there for a tine in the bew tched sil ence.
Finally turns and | ooks over at Carl os.

EXT. TURNCFF - H GHWAY - DAY

Jill and Carlos wal k down the dirt road up to the turnoff.

Arrive and | ook up at the sign.
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DEADVI LLE
1 mle

LATER

Jill and Carlos wal k al ong the H GAWAY t hunbing a ride.
A SEM TRUCK passes.

Brakes and pulls over.

| NT. SEM TRUCK - DAY

Carlos sits between Jill and the TRUCK DRI VER, an am abl e
guy in his 50s with a big belly that touches the wheel.

TRUCK DRI VER
Where're you all headin' for?

JILL
The near est town.

CARLCS
W need the police.

TRUCK DRI VER
You folks in an accident?

Jill nods.

TRUCK DRI VER ( CONT' D)
Anyone hurt?
(picks up his CB mc)
| can call it in.
JILL
No. No don't do that.
(checks with Carl os)
We'll tell them oursel ves.

TRUCK DRI VER
Suit yourself.

Truck driver replaces the mec.
They drive in silence for a tine.
Carlos with his head back, dozing.

Jill gazing out at the passing scenery.
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She turns and | ooks out the w ndshi el d.
At a white van in the road ahead of them
Jill studies it as they close the distance.

Cets an astonished | ook as they pull up behind the vehicle -
a white Chevy Express Van 1500.

The van brakes and turns off the highway.

Jill turning to read a sign posted at the side of the road:
DEADVI LLE
5 Mles
Jill follows the van with her eyes as they past the turnoff.
JILL
Pul | over.

Carlos stirs and | ooks around.

JILL (CONT' D)
Pull over, now

The truck driver hits the brakes.
EXT. H GHWAY - DAY
Jill clinmbs out of the cab.

JILL
C non, Carlos. C non!

JILL (CONT' D)
Al right, stay if want!

Jill storns off.
Carl os, befuddl ed, | ooks at the driver.
He gets and | ooks at Jill wal ki ng away.
TRUCK DRI VER
Are you sure you fol ks want out here?
There's nothin' around but desert.

CARLCS
It's all right. Thanks!
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Carl os shuts the door and hurries after Jill.

MOVEWNTS LATER

Jill and Carl os approach the sign:

DEADVI LLE
5 Mles

The two of themturn and stare at each other in disbelief.
EXT. DESERT RQAD - DAY

Seen at a distance the tiny figures of Jill and Carlos wal k
toward Deadville up the winding dirt road.

EXT. MAIN STREET - DEADVI LLE - DAY
Jill and Carlos walk into town down the center of the road.
Come to a halt and stare at sonething..

THE WH TE CHEVY VAN

Par ked al ong the side of the BROTHEL.
JI LL AND CARLOS

exchange nystified | ooks.
They step onto the VERANDA and approach the front door.

Hesitate in front of it, both of themtorn between curiosity
and dread.

They ease open the door..
| NT. MAIN ROOM - BROTHEL - DAY

Jill and Carlos walk into the main room of the brothel and
stop and stare at...

Andy and Di no | oungi ng on the couch drinking beer.

Honey seated sideways in a chair across fromthemwth her
| ong brown | egs draped over the arm

Tina and Robin cone in fromthe kitchen carrying a plate of
sandw ches and bags of chi ps.
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TI NA
Hey, there you are! W were just
going to send out a search party.
Come on, lunch is ready.

Jill and Carlos | ook each other, utterly nystified by what's
goi ng on.

After atime they slowy walk over and join their friends.

FOCUS ON THE WALL BEHI ND THEM

The ol d black and white photos on the shelf.
CLOSE | N ON ONE OF THE PHOTOS

A pretty young woman standing with a five-year-old boy hol di ng
a toy in his hand - a hand-carved wooden horse.

Their loyal famly friend right beside them a tall black
man with snow white hair wearing an apron

ZOOM I N ON THEI R FACES

And hold.... FADE QUT.
THE END
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